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OVER BLACK

KALE (V. Q.)
(tense)
Do you think he sees us?

JEFF (V. Q)
No, he can't see us. But he feels
us wat chi ng.

FADE | N:
DEEP BLUE WATER FI LLS THE FRAME.

And there... a few feet beneath the surface... sonething
SHI MMERS in the sunlight. As ripples dissipate, we make out
t he shape of a bright yell ow CRANKBAIT waiting patiently for
its prey on the end of a 10-pound I|ine.

We hold on this for another silent beat... then -- a huge
BLACK BASS suddenly swoops into frame, circling the bait!

ON KALE BRECHT (17) AND H S DAD, JEFF BRECHT (45)

Both startle at the sight. Kale, a clean-cut all-Anerican
kid, reflexively yanks back on his rod and reel.

KALE
Wioa, did you see that thing?

Kal e anxi ously wi nds the spool --

JEFF
Settle down, slow it down..

Jeff lightly puts his hand on Kale's, slow ng the cranking
to a slight, steady pull as we WDEN TO REVEAL t hem st andi ng
near the stern of their 16-foot BASSMASTER W are...

EXT. BI SHOP LAKE - DAY

The undi sturbed beauty of nature serves as our backdrop as
we MOVE CLOSER to Kale and Jeff, taking note of their t-
shirts: Jeff's has a sil kscreened cartoon rendition of a
Bass wearing aviator goggles with mounted mssiles on its
fins. Beneath it, the slogan: "Wapons of Bass Destruction.”
The fish on Kale's shirt wears a stock car uniform a single
word across the bottom BASSCAR.

As Jeff steadies Kale's hand and pulls away:
JEFF
You don't want to scare himoff.

You' ve got his attention, now just
play with him Tease hima little.

(CONTINUED) 3.
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CONTI NUED: 1

Kale and Jeff watch the water in anxious silence... Kale
inching the line back toward the boat. One nore crank, then --

The BLACK BASS suddenly ATTACKS THE LURE with a tremendous
SLOSH OF HI S TAI L!

KALE
Holy shit!

JEFF
It's all you, Kale, keep cranking!

Kal e cranks fast and furious. But this is one fish that's
goi ng down fighting.

KALE
I need reinforcenents!

Jeff nmoves in, grabs the rod and reel from behind Kal e.

JEFF
Heave, | addi e!

They PULL. The rod curls under the weight.

JEFF ( CONT' D)
(pirate accent)
Gve it all ya got, mate, or you're
gonna |l ose him

KALE
(l'aughi ng; pulling;
struggling)
Dad, your pirate -- inpersonation --
sucks!!
JEFF
How woul d ya know, have ya ever net
one? | doubt it --

The BASS SLOSHES FURI QUSLY around the bait, now just a few
feet fromthe boat!

KALE
He's freakin' pulling us in!
JEFF
(1 aughi ng)
Never! No Brecht has ever -- lost a

fight -- to a fish

The BASS suddenly snaps free. The line goes linp. Jeff and
Kal e | ose their bal ance, nearly falling backward. Then --

( CONTI NUED) D.J. Caruso



CONTI NUED:  (2) 1

Al'l becones silent save for Jeff and Kal e's heavy breat hing.
Kale winds the enpty line back to the boat, shoots a gl ance
to Jeff, then throws the rod aside in nock disgust. Jeff
takes a seat in the captain's chair.

JEFF ( CONT' D)
Throw ne a --

Kale is already in the cooler. He throws Jeff a Coke. Both
sit in silence for a beat. Then --

JEFF ( CONT' D)
Hey, at |east the weather's great...
we're spending quality tinme together.

KALE
(grabbi ng pol e)
That fish is going down.

JEFF

(not m ssing a beat)
Let's nab the bastard.

They both cast their lines --
EXT. H GAMAY 395 - NORTHERN SI ERRA MOUNTAINS - EVEN NG 2

An anber gl ow sets the nountainside abl aze as Jeff's SUV
wi nds through the serpentine pass.

| NT. SUV - EVEN NG - CONTI NUQUS - MOV NG 3
Jeff drives. Kale's on his cell:

KALE (cont' d)
(i nto phone as needed)
Hey nmom it's us. Listen, fire up
the grill 'cause the Bassmasters are
headed hone!

Jeff slaps Kale five as he veers the SUV into the left |ane,
passing a sl ow novi ng PATHFI NDER. .

| NTERCUT W TH:
I NT. KALE'S HOUSE - KI TCHEN - DAY - CONTI NUQUS 4
Kal e's attractive nom JULIE, 40, on cordless, preps dinner.
JULI E
You're kidding. So | can actually
put the burgers away this tine?

KALE
Yes, be gone with the red neat!

( CONTI NUED) D.J. Caruso



CONTI NUED:
Julie smles. Jeff grabs the phone from Kal e.

JEFF
(into phone as needed)
W' re having fish for a week.

Kal e smles as a LI NCOLN NAVI GATOR PI CK- UP zoons past in the
right |ane, swerves back in the left lane in front of them

JEFF ( CONT' D)
(over the above)
I'd say an hour. Love you, too.
Jeff flips the phone shut, tosses it to Kale. They exchange
smles. A silent nonent passes. They both turn to face the
road as --
THE NAVI GATOR PI CK- UP
suddenly SWERVES back into the right |ane, revealing a

STALLED M NI - VAN

directly in front of themn

KALE
DAD - -

Jeff instinctively reaches his armin front of Kale as he
SWNGS t he wheel hard right and SLAMS ON THE BRAKES. But
it's not intinme. The

SWw

clips the mni-van's right rear bunper, SMASHING it into the
| eft |ane concrete barricade. The SUV spins into the right

| ane where that

SLOW MOVI NG PATHFI NDER

suddenly BROADSIDES IT with such FORCE that it FLIPS the SUV
up and over. |t TUMBLES off the highway, barreling into...

EXT. VACANT CLI FFSI DE PULLOFF/ VI EW NG AREA - EVENI NG - CONT
A coupl e of final, METAL-CRUNCH NG FLIPS send the SUV' s
undercarriage CRASHING to a violent stop on top of a rickety
wood beam nount ed GUARDRAI L.

A silent beat. Then -- steambillows fromthe hood...

I NSI DE THE SUV

Airbags deflate. Dust settles. Blood streans fromJeff's
hairline. H's eyes flutter open.

(CONTINUED) 3.
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CONTI NUED: 6

He | ooks up to Kale, strapped in the passenger seat,
unconsci ous. A small gash on his forehead. W only see
bl ue sky through Kale's shattered passenger w ndow.

JEFF
Kal e? -- Kale, are vou okay?

Kal e opens his eyes. Jeff reaches up, touches Kale's face.

KALE
I think so

Kal e | ooks down at his dad -- his eyes wden in horror, not
only at the sight of Jeff, but of the ravine beneath them --

For this brief nonent, we may have thought the SUV was stabl e.
But we CRANE BACK UP AND OQUT KALE' S PASSENGER W NDOWt o REVEAL
A MUCH GRI MVER REALITY: the SUV is PERCHED LENGTHW SE ON TOP
OF THE GUARDRAIL AT A 45- DEGREE DOMWARD ANGLE.

The SUV' s right front and rear tires precariously grip the
rail, keeping it from plunging 500 feet to the RAVI NE bel ow.

BACK | NSI DE THE SW 7

KALE
Oh ny CGod, dad --

-- Jeff's leg is trapped beneath the crunpl ed dashboard.

JEFF
I"'mfine. But you're gonna have to
clinmb out, Kale. Can you do that?

Kal e' s hands shake fromthe SHOCK as his fingers search for
t he seatbelt buckle. But the shoulder strap is LOCKED I N
PLACE, preventing Kale fromturning. He tugs it furiously.

KALE
| can't -- It won't give --

JEFF
That's okay, |'ve got it -- grab the
door, | don't need your ass falling

on ny face --
Kal e reaches up, grips the outside of the door as
JEFF' S HAND
shakily reaches to Kale's seatbelt buckle and presses. Kale's
belt SNAPS LOOSE. Kale's body DROPS, but he hangs on to the
wi ndow -- just as a

GUARDRAI L BEAM SNAPS LOOSE FROM I TS FOUNDATI ON!
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CONTI NUED: 7

The SUV ROCKS VI OLENTLY as the guardrail starts to bend and
peel away fromthe cliffside under the SUV' s weight.

I NSI DE THE SWV - JEFF 8

reaches up, grabs Kale's |egs and pushes, hel ping Kale clinb
out the w ndow.

OUTSI DE THE SUWV - KALE 9

slowy slides down the outside of the door, then turns around
on his chest, reaches his hand back down to Jeff --

KALE
Dad, here --

Jeff reaches up as a
SECTI ON OF GUARDRAI L RI VETS

a few inches behind the SUV' s rear bunper suddenly POP LOOSE
THE GUARDRAI L SNAPS I N TWO

KALE SCREAMS, hangs on for dear |life as the GUARDRAIL and
SUV SW NG QUT AND OVER THE RAVI NE.

The guardrail is buckling fast. Another beam RI PS FREE of
its foundation -- Kale slides a few nore inches down the
door and right front fender allow ng

H S FEET

to find the edge of the foundering rail underneath. Having
at | east some footing, Kale reaches back inside --

KALE ( CONT' D)
Dad, please, you can do it --
Jeff unbuckles his belt and reaches up. Kale sunmons his
strength, grabs Jeff's wist, pulls himup and through the
passenger w ndow just as the

SUV _FALLS AVAY

Jeff's weight pulls Kale dowmn. Kale's feet SLIP off the

rail. Kale SLAMS chest down, his TORSO w appi ng around the
top of the rail, feet dangling... But he's still clutching
Jeff's wist as the SUV CRASHES | NTO THE RAVINE I N A MJUSHROOM
CLOUD OF DUST AND DEBRI S.

JEFF' S WRI ST
slips fromKale's grasp. Kale struggles to hang on, but

he's losing the battle and the bal ancing act. And he knows
it. Tears well in Kale's eyes.
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11

CONTI NUED: 9
JEFF
Kal e, you have to clinb up --
KALE
No -- I"'mnot |eaving --
JEFF

Kal e --

Anot her GUARDRAI L BEAM UPROOTS - -

KALE
NO -- Dad, please, |'ve got you --
JEFF
(with a slight smle)

I know --

CU - Jeff's left hand enters frane, clasps Kale's. Another
beat of eyes on eyes. The guardrail continues to BUCKLE
Then -- Jeff starts to PRY KALE'S HAND AVWAY - -

Jeff's arm RELEASES FROM KALE' S GRIP. Kal e opens his nouth
to screamas a shrill bell RINGS

I NT. MORROW HI GH SCHOOL - HALLWAY - DAY 10

ON THE RI NG NG BELL. STUDENTS di sappear into their respective
classroons. As the corridor quiets down...

SUPER: ONE YEAR LATER

RONNI E (V. Q) RONNI E ( CONT' D)
(prel ap) (subtitles as needed)
Este verano, después This summer, after visiting
de visitar Hawaii, Hawaii, | w |l perhaps
qui z&s visitaré a ms visit nmy grandparents in
abuel os en Corea. Kor ea.
I NT. CLASSROOM - DAY - CONTI NUOUS 11

ON RONNIE YUN 16, a scrawny Korean kid with a knack for
perfect Spanish, stands at the front giving his speech.

Note: every time Ronnie says "quizas" ("perhaps") the class
gi ggl es because it sounds a lot |ike "kiss-ass."

The teacher, SENOR GUTI ERREZ, a rotund 50, bad conb-over and
khakis up to his naval, stands off to the side, quickly

pi cking up on Ronnie's excessive and increasingly dramatic
use of the word.

( CONTI NUED) D.J. Caruso



11

CONTI NUED: 11
RONNI E RONNI E ( CONT' D)
Qui z&s no. Qui zéas Perhaps I won't. Perhaps
apenas permaneceré en ["1l just stay at hone.
el pais. Pero quizés But perhaps ny parents
ms padres tomaran | a will take pity on ne.
conpasi 6n en m. (nmore dramatic)

(nmore dramatic) Perhaps they will make ny
Qui z4s haran m suefio dreama reality! Perhaps
una realidad! Quizas they will take ne to a
me |l evaran a una pl aya beach on the French Riviera
en la riviera francesa so that | may gaze upon
de nodo que pueda mrar the natural beauty of its
sobre | a bell eza natural femal e i nhabitants.
de sus habitantes
f emeni nos. . .

Over this, only one GRL, MNNIE TYCQ a rail-thin BLONDE,
pi cks up on this:

M NNI E TYCO
(under her breath)
Keep dream ng, perv.

RONNI E RONNI E ( CONT' D)
(I ongi ngly) Per haps... Thank you.
Qui z4s... Graci as.

The cl ass | aughs, claps. Ronnie bows, heads to his seat.

SR GUTI ERREZ SR GUTI ERREZ (CONT' D)
Gracias, Ronnie. Quizas Thank you, Ronnie. Perhaps
| e daré una "F." "Il give you an "F."

The cl ass | aughs again. Cutierrez shakes his head, zeros in
on the student behind Ronnie. Sleeping with his arns fol ded
on his desk, a grey hoodie pulled over his head.

SENOR GUTI ERREZ
Senor Brecht..

Senor Gutierrez takes sone chalk, flicks it at the kid. He
still doesn't budge. Ronnie nudges him

RONNI E
Dude - -

The kid stirs, raises his head. The hoodie falls away to
reveal KALE. Longer, disheveled hair. The spark in his
eye's been replaced wth an enpty haze.

SENOR GUTI ERREZ
So Kal e, think you can stay conscious
| ong enough to tell us your plans
for the three wondrous sumer nonths
ahead?

( CONTI NUED) D.J. Caruso
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12

CONTI NUED:  (2) 11

Kal e gl ances around. All eyes on him He |ooks at Ronnie
who nods in support. Kale gets up, heads to the front of
the class. He pauses. Trying to focus. Then --

KALE
Este invierno --

The cl ass chuckl es.

SENOR GUTI ERREZ
(correcting)

Ver ano. . .
KALE
Este verano -- voy a --
SENOR @UTI ERREZ
cQué?

Kal e shuts his eyes, frustrated at the interruption. Senor
GQutierrez, also losing patience, steps closer to Kale.

SR GUTI ERREZ SR GUTI ERREZ (CONT' D)
¢Qué usted va a hacer? (subtitled)
What are you going to do?
KALE
| don't know, alright? | haven't

gotten that far.

SENOR GUTI ERREZ
Did you do the honmework or not?

KALE
(no eye contact)
@uess not.

SENOR GUTI ERREZ
(in Kale's face)

You "guess" not. | don't know who
you think you are or who you think
you're dealing with. You can't give
me a straight answer, fine, give nme
one good reason why | shouldn't fail
you right now?

Kal e CLOCKS Guti errez.
I NT. JUVEN LE COURTROOM - DAY 12
ON SENOR GUTI ERREZ - displaying a black eye, sitting next to

t he school's PRI NCI PAL and COUNSELOR in a single row of seats
behi nd the attorneys' tables.

( CONTI NUED) D.J. Caruso
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13

10.
CONTI NUED: 12

Kale, a little nore cleaned up, wearing a suit, sits between
Julie and hi s DEFENSE ATTORNEY.

Julie, noticeably tired, glances at her son, her expression
a fusion of anger and synpathy. Kale's eyes shift her way,
but his head never turns. The JUDGE nmulls over his notes...

JUDGE
Ckay, M. Brecht...

Kale's | awyer pronpts himto stand.

JUDGE ( CONT' D)
You're six nonths shy of eighteen
t hat means the assault-two charge
you' ve pled guilty to carries a max
of one year in juvey. Wth these
priors, you're up to three.

The judge lets that sink in. Kale remains silent.

JUDGE ( CONT' D)
But losing a parent isn't easy.
Which is why |I'm sentencing you to
t hree nont hs house arrest.

Julie closes her eyes in relief.

JUDGE ( CONT' D)
You can thank your counsel ors and
| awyer later. M. Brecht, | just
cut you a break. Don't test ne.

The judge taps his gavel.
I NT. KALE'S HOUSE - KI TCHEN - DAY 13

A pair of hands wap an ELECTRONI C MONI TORI NG BRACELET ar ound
Kale's left ankle. WDER TO REVEAL the hands belong to Kale's
case officer, JANET PARKER, 35, no-nonsense. Kale's perched
on the center island. Julie watches fromthe b.g.

As Parker clicks the bracelet's buckle into place, a GREEN
LED light illumnates. [It's ON THE TOP EDGE OF THE BRACELET' S
BAND so Kal e can easily see it if he | ooks down. Next to

this light is an additional RED LIGHT that isn't on.

PARKER
(maki ng final checks)
Ckay, you... are all set... to go

nowher e.
(re: the LED lights)
Now, green neans you're good, you're
in the safe zone which covers about
( MORE)
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CONTI NUED:

PARKER ( CONT' D)
a sixty-foot radius fromthis guy
her e.

11.

Parker points to a big black box (the CENTRAL TRACKI NG UNI T)
on the kitchen counter.

PARKER ( CONT' D)
He's like a nopdem He gets a constant
signal from M. Bracelet that he
sends through your phone line to the
noni toring stati on downtown. So
t hey know where you are, where you've
been and what you're thinkin" 25/7.

JULI E
What if he accidentally goes beyond --

PARKER
(anticipating; re:
red light on bracelet)
Red light flashes. Means you've got
about ten seconds to get your butt
back to green, or else --

KALE
The execution squad shows up?

PARKER
And they don't bring blindfolds.
It's also tanper proof and water proof.
So don't try sticking your foot in a
bucket of water and hopping across
the line. It won't work, and you'l
| ook stupid. Now, I'lIl be checking
up on you a lot. Here's ny card --
You're set up to pay his incarceration
fee, Ms. Brecht?

JULI E
Aut omatic wi t hdrawal .
(to Kale)
Twel ve bucks every day.

PARKER

(re: a bookl et)
Everything else is in the manual

(maki ng her way out)
Oh, except this -- House arrest m ght
sound |ike a breeze, but trust ne,
I"ve seen all kinds of folks get a
bit | oopy before too long, sone after
just a day or two. So meke sure you
find lots of constructive things to
keep yoursel f busy.

D.J.
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15

16

12.

I NT. KALE'S BEDROOM - NI GHT - LATER 14

Kal es sits in his video ganme chair, wearing his X-box live
headset, playing HALO 2 -- he's on the final "boss level."
GUNFI RE and EXPLOSI ONS BLARE over his stereo speakers.

KALE
(into headset as needed)
Hobby, you read nme? | said cone
around ny left flank and draw his
fire -- damm straight I'mtrying to

get you snoked, you've been hiding
behi nd ny ass the whol e gane --

The TV SCREEN suddenly G.I TCHES.

KALE ( CONT' D)
Hobby, Jet, you guys still there?

The screen goes black. The XBOX LI VE LOGO APPEARS al ong

wth the words: SERVER ERROR  Kal e throws the headset asi de,
makes sure all the wires are connected. Checks the TV screen.
Sane t hing.

Kale glares at the screen another beat, then gets up, wanders
out of his room..

I NT. ENTRY HALL - NI GHT - CONTI NUOUS 15
Kale sl owy heads down the stairs, rounds the corner into...
I NT. KALE'S HOUSE - KI TCHEN - N GHT - CONTI NUOUS 16

Kal e runs into Julie who wears a bl ack bl ouse and sl acks,
the required uniformof the steakhouse she works at. She's
just thrown a couple of mcrowave dinners on the kitchen
table. She's scranbling around, eating a couple bites,

gat hering her things...

JULI E
Dinner's on the table. [I'mclosing
at the restaurant the next few nights.
Coul d be sone | ate ones, but hey...
the extra tips couldn't hurt.

Kale sits at the table, picks through his food.

JULI E ( CONT' D)
(gl anci ng ar ound)
Where's ny apron... apron..

She heads O S for a beat, conmes back in wth her apron and
purse, sets themon the counter. Eyes her watch, sits at
the table, takes a couple nore quick bites. Then --

( CONTI NUED) D.J. Caruso
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13.
CONTI NUED: 16

JULI E ( CONT' D)
You wanna tal k about anythi ng?

KALE
| got nothin'.

JULI E
Y' know, when we're finally free of
all this legal stuff with the
accident, the other famlies
| awyers... there mght be a little
i nsurance noney left... maybe you
shoul d go back and see Dr. Phillips?

KALE
What, so he can tell nme |'m ADD
have PTSD, and severe | AD?

JULI E
| AD?

KALE
(messing with bracel et)
Freakin' irritated ankle disorder.

Julie can't help but crack a little smle:

JULI E
Well, that one coul d' ve been avoi ded.

Kal e | ooks back up. He's not smling. Whatever chance we
had of a lighter conversation panning out here quickly
fizzles. Another beat, then -- Julie pushes her chair back,
heads to the counter, grabs her apron and purse.

JULI E (CONT' D)
(headi ng out)
Do the di shes.
(pl eadi ng)
Pl ease?

Julie |l eaves. Kale glances around the kitchen. A ness of
dirty dishes, stacks of paper... screw that.

INT. KALE'S BEDROOM - NI GHT - LATER 17

Kal e, | ooking disheveled and very perpl exed, now has his TV
pulled out fromthe wall. He's behind it, meticulously
checking and re-connecting all the wires and ethernet cable.
Carefully studying the manual as he goes.

He blows on the Halo 2 CD, wipes it down with his sweatshirt,
gently puts it in the tray, giving us the idea this m ght
not be his first attenpt at this.

( CONTI NUED) D.J. Caruso
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14.

CONTI NUED: 17
He powers up the Xbox, grabs a controller... so far, so
good... he scrolls through the screens, a little hope

returning... SERVER ERRCR

Kale throws a mni-fit, slans the controller to the fl oor.
Rips the controller cord out of the XBOX --

I NT. KALE' S BEDROOM - THE NEXT MORNI NG 18

A few stray beans of sunlight pierce the blinds. O herw se,
it's atonb. Cothes strewmn everywhere. W TRACK ACROSS

the floor and a virtual DEBRIS FI ELD of junk food bags,

wr appers, Mountain Dew cans... find Kale in bed, ankle and
bracel et stick out fromthe sheets, arm hangs over the side --

I NT. KITCHEN - MORNI NG 19

Still a mess as we find Kale, hair dishevel ed, runmmagi ng
t hrough the cabinets. Lots of Costco-size boxes: crackers,
Pringles... a HUGE BOX OF TWNKIES. Kale spots a jar of
peanut butter. He grabs the nearest bow, pulls a bottle of
Hershey's syrup fromthe fridge, pours it all into the bow .

He's about to throw the syrup bottle in the trash when
sonething in the bottomof the can catches his eye. He
reaches in, pulls out a bill for XBOX LIVE: SUBSCRI PTI ON
CANCELED.

I NT. LI'VING ROOM - MORNI NG - MOMVENTS LATER 20

Kal e 1 ounges in on the couch watching "The Price is R ght"

as he spoons the peanut butter fromthe jar, dips it in the
bow of chocol ate syrup, devours it. Brings up a two-liter
of Mountain Dew, takes a big swg to wash it down.

KALE
(to contestant on TV)
C non, bid a dollar, one dollar --

CONTESTANT (ON TV)
I'l'l bid one dollar, Bob.

Kal e bel ches as he raises his spoon, saluting the screen.
Then, after a beat, a | ook of grave concern crosses his face --

I NT. 2ND FL HALL OUTSI DE BATHROOM - DAY 21
The toilet flushes O S Kale opens the door, |eans against

the franme, spent. He stands there a beat, absorbing the

silence of the house. He eyes a door at the end of the hall.

I NT. 2ND FL HALL OUTSI DE DAD S OFFI CE - DAY - SECONDS LATER 22

CU - the doorknob. Kale's hand enters frame, slowmy turns
it. dick. Kale pushes. The door CREAKS open to reveal

( CONTI NUED) D.J. Caruso
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24

15.
CONTI NUED: 22
DAD S OFFI CE

Har dwood floor. Ornate, cherry wood desk. Plush | eather
chairs. Quiet.

ON THE DESK -- dad's reading glasses sit on a stack of papers
next to an antique typewiter.

THE WALLS -- adorned with franed, poster-size covers of Dad's
books - non-fiction, true account titles: WH STLEBLOAER -

The Inside Story of a Real Corporate Insider; THE SENATOR S
SHADOWS: How Ei ght Men Conspired to Control One.

ON ANOTHER WALL -- a famly portrait of Jeff, Julie, and
Kal e - age six; Jeff at a book signing, smling wde..

Kal e takes it all in fromthe doorway. H's feet never once
cross into the room H's eyes say everything. Loss, anger,
regret. He gently pulls the door shut.

I NT. KALE' S BEDROOM - THAT NI GHT 23

Kal e sanples some rap clips on I-tunes. Likes what he's
heari ng.

ON THE SCREEN - Kal e noves the cursor to "buy song." The
account screen pops up. Kale types his password.

After a beat, bold red letters pop up: "THE APPLE ID OR
PASSWORD YOU ENTERED WAS | NVALI D OR | NCORRECT..." Kale types
it again. Same thing. Then -- like we all do to be sure,
Kal e types his password at a rate of ONE KEY PER SECOND.

Same thing. Kale funmes, snelling a rat.

I NT. KALE' S BEDROOM - DAYS LATER 24

The shades are drawn. Kale's door is closed. Find Kale

| ooking utterly m serable, |ounging in bed watching "BiKkini
Destinations” on HD NET. Julie enters wearing a business
suit and nane badge enbl azoned with the RE/ MAX LOGO. Kale
qui ckly changes the channel to the l|ocal news.

JULI E
(heading to the w ndow)
More trash TV?

NEWS ANCHOR (ON TV)
... Thirty-three year old Patricia
Wal sh was | ast seen three nights
ago. . .

KALE
(i nnocently)
News .

( CONTI NUED) D.J. Caruso
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16.

CONTI NUED: 24

Kal e points to the TV showing a photo of a smling PATRICI A
WALSH VIBRANT, FLOAN NG RED HAIR - "M SSING' keyed in
under neat h.

Julie shoots hima look, then rips open the blinds. Sunlight
pours in. She gathers trash off the floor.

JULI E
The | awyer's sendi ng sone papers
over.

KALE

And your point is?

JULI E

(heading O S.)
|'ve got two open houses, you've
gotta sign for them That's the

poi nt.
KALE

You cancel ed my Xbox subscription.
JULIE (O S.)

| -tunes, too.

(then)
You know what el se I'm canceling?

Kale turns to Julie who suddenly drops a pile of Kale's
clothes on the floor in front of him

JULI E (CONT' D)
Mai d servi ce.

(of f Kal e)

Sorry, you're a felon. And we're
broke. | can't do it all, anynore,
Kale. This isn't gonna be vacation
as usual. | want these washed and
the kitchen cleaned by the tine |
get honme.

KALE
That m ght be difficult.

JULI E
VWell let ne nake it easier.

Julie goes to the TV, UNPLUGS IT.

KALE
That's a little dramatic, isn't it?
I"mjust gonna plug it back --

Julie suddenly yanks a pair of scissors off Kale's desk and
SNI PS THE PONER CORD I N HALF.

( CONTI NUED) D.J. Caruso
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KALE ( CONT' D)
What are you, nental?

JULI E
(a very stern tone)
One nore | ook at that kitchen and |
will be.

Julie picks up her keys and briefcase, pecks Kale on the
f orehead, | eaves.

JULIE (O S.) (CONT' D)
You heard what | said about the

| awyer ?
KALE
Yes!
I NT. LAUNDRY ROOM - DAY - LATER 25

Kal e furiously stuffs clothes in the washer, blindly cranks
t he knob, presses start.

I NT. KITCHEN - DAY - LATER 26
Kal e SHOVELS di shes and gl asses into the di shwasher, breaking

a couple as he goes. He pours half the box of Cascade in

t he di spenser, kicks the door up and cl osed, cranks the knob.

I NT. KALE'S BEDROOM - DAY - LATER 27

Kale sits on his bed, staring into space. He eyes the clock.
Tick tick tick... W hear KIDS PLAYING IN THE STREET O. S.

Kal e gl ances out the w ndow.

H S POV - Kids on bikes, NEIGHBORS out on wal ks... ahh. ..

the sights and sounds of summer... And Kale's not invited.
He gl ares down at his ankle bracelet. It glares back.
I NT. KALE'S BEDROOM - DAY - LATER 28

Kal e sits on the floor as he spreads a line of Elner's glue
across the bottomof a Twinkie. He's just conpleted the
first couple of floors of what will be... TWNKI E TOAER

| NT. KALE'S BEDROOM - DAY 29
Kale, on cell, sits in his video gane chair painting his toe
nails.
KALE
(into phone as needed)
Dammt, Ronnie, I'mlosing nmy m nd.
( MORE)
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KALE ( CONT' D)
G ve nme sone details, what's happening
out there?

RONNIE (V. Q)

(phone filter; party

sounds in the b.g.)
Dude, the chicks here in Gahu rock
t he houusse! Oh ny god, this one is
totally show ng me her kite board.
Bel ay that, she wasn't pointing at
me. Look, Kale, I've gotta hop --

KALE
Wait, Ronnie -- Hello?

Kal e tosses the phone and the nail polish aside. Sits there
in silence for a beat. Then eyes a racketball on the floor.
Picks it up. Starts mndlessly bouncing it against the
wal | ... and keeps bouncing it... and keeps bouncing it..

HARD CUT TQO
I NT. KALE'S BEDROOM - DAY - LATER 30

Kale reclines in his chair, now FURI QUSLY SWATTI NG t he
racketball against the wall -- with a racket. W PULL BACK
to reveal SCUFF MARKS on the walls and CEl LI NG where Kal e
has figured out the exact points to hit it allowwng himto
bounce the ball off nultiple walls and return it perfectly
to his hand. He SWATS it... and SWATS it...

I NT. KALE' S BEDROOM - DAY - STILL LATER 31

Kal e's passed out in his chair, the racket still in his hand.
He's about to fall out of the chair when a | oud BANG O. S
JOLTS hi m awake.

I NT. 2ND FLOOR HALLWAY/ W NDOW - DAY - SECONDS LATER 32

Kal e goes to the window, tilts his head, trying to see where
the noise is comng from

KALE'S POV - He's able to make out sone bits of novenent
next door, but his VIEWis OBSTRUCTED by the architecture of
hi s house.

Kal e steps back fromthe wi ndow, studies it a beat -- then
opens it, slowy sticks his head out.

H'S PO/ - A UHAUL TRUCK cones into view It's backed into
the driveway next door. ALAN NORRIS, 43, appears frominside
the truck's cab, carrying a noving box. He hands it down to
his wfe, BONNIE, 42, who wal ks back in the house.
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Kal e's about to pull his head in when anot her PERSON cones
out of the noving truck. She's carrying a box that's
obscuring her face as she carefully negotiates the incline
of the noving truck's ranp.

But her blonde hair and perfect |legs | ook to be about 17.
W' || soon know her as ASHLEY, the Norris' daughter.

She reaches the end of the ranp. Bends over to retrieve
anot her smaller box, her back and ass to Kale who stares in
utter disbelief. Ashley stacks the boxes, picks themup and
heads into the house, her face still a nystery.

Kal e wat ches her go. Mesnerized. Suddenly, the DOORBELL
RINGS O S. Kale snaps to, yanks his head back in -- and
KERBONGS it on the underside of the window He drops to the
floor.

KALE
GODDAWM T!

Kal e staggers to his feet...
I NT. ENTRY HALL - DAY - SECONDS LATER 33

More doorbell RING NG Kale heads down the stairs to the
front door.

KALE
"' m com ng!!

Kal e swi ngs the door open to see -- A BURNI NG PAPER BAG on
t he wel cone mat.

EXT. KALE' S HOUSE - FRONT PORCH - DAY - CONTI NUCUS 34
Kale instinctively STOWPS ON IT with his SOCKED FEET!

KALE
Ch shit! Shit water shit!

Kal e frantically hops around, |ooking for a hose, bucket,
anything wet -- but the flanes are already out. Kale |ooks
down, finally realizes this -- but there's another problem --
his socks are snothered in SLI My DOG SHI T.

W hear G GEING O S Kale glances up as two nei ghbor hood
BRATS on bi kes enmerge fromtheir hiding place behind a shrub
across the street. They high five each other.

BRAT #1
What a retard!

Kal e glares -- then heads down the steps into...
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EXT. KALE'S YARD - DAY - CONTI NUOUS 35
Kal e wal ks briskly, nmenacingly toward them --

KALE
You think that's funny?

The Brats grow nore concerned, back away as Kal e draws cl oser--
BRAT #2
What are you gonna do, kill us |ike
your teacher?

KALE CHARGES THEM

KALE
Not before | shove this shit up your
ass!

The brats pedal away. Kale races through the sprinkler,
crossing his yard into the far corner of Ashley's, trying to
cut the Brats off as they race down...

EXT. STREET - DAY - CONTI NUOUS 36

The chase is on. Kale increases his speed. Al nost catching
up to them --

BRAT #2
(terrified to Brat #1)
Dude, you said he couldn't |eave his
house!!

Kal e overhears, stops cold. He glances to the ANKLE BRACELET:
FLASHI NG RED LI GHT.

KALE
Shi t!

Kal e races back down the street, his shit-stained feet |eaving
tracks as he goes. He cuts through Ashley's yard again,
yelling at the bracelet all the way--

KALE ( CONT' D)
Turn green turn green turn green. ..

Kal e races by ASHLEY'S PARENTS, | eaps back into...
EXT. KALE'S FRONT YARD - DAY - CONTI NUOUS

He | ooks at the bracelet. Still FLASH NG RED. He hops up
and down as the SPRI NKLER STREAMS appr oach hi m from behi nd.

KALE ( CONT' D)
No, c'non, |I'mway inside, turn green --
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He spins back toward the house, runs SMACK i nto the STREAMS,
trips on the sprinkler, falls on his face. Now his foot's
tangled in the sprinkler. Spraying water all over him

Kal e's foot jiggles the sprinkler free. He then sees the
ankl e bracel et: GREEN LI GHT.

KALE ( CONT' D)
Yes! That's what |'mtal ki ng about!

He gazes over: ASHLEY'S PARENTS, EACH WTH A MOVI NG BOX,
STAND THERE, JAWS DROPPED. BOTH TAKE A NERVOUS STEP BACKWARD
as ASHLEY steps out the front door. Freezes at the sight of

t he sopping wet, shit-and-grass-stained Kale. Kale |ocks
eyes wth her. Then smles and waves.

KALE ( CONT' D)
It's cool, I"'mall green.

Then -- SIRENS WAIL. Kale turns to the street: TWO PQOLI CE
CARS SCREECH TO A STOP. Kale loses the smle.

PARKER (V. Q)
(phone filter prelap)
Kal e, cal mdown, the officers were
probably in the nei ghborhood al ready.

I NT. KALE'S BEDROOM - EVEN NG 37

ON KALE - pacing, on cell phone, pressing an ice-filled
Zi pl ock back to his head.

KALE
(into phone as needed)
Okay, fine, but if I'd known --

PARKER (V. Q)
Kale, first tines happen. The
of ficers knew that. But next tine
they will take you to jail.

Kale flips the phone shut, collapses to the bed --
PRELAP - The doorbel | RI NGS.
I NT. KALE'S HOUSE - ENTRY HALL - THAT NI GAT 38

Kale, his Louisville Slugger firmy in hand, groggily heads
to the door, swings it open. COURIER. Wth papers.

COURI ER
H, I"'mfromMNeill-Stewart |aw
firm dropping off for Ms. Julie --

Over this, Kale yanks the envel ope away, SLAMS the door in
the guy's face. Kale heads away. The doorbell RINGS.
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Kal e opens the door, grabs the courier's clipboard, signs
his name, SLAMS THE DOOR EVEN HARDER.

EXT. KALE' S BACK YARD - THE NEXT DAY 39

ON KALE' S FEET - entering franme, inching their way through
t he yard. ..

ON THE BRACELET - The green light suddenly goes out, red
i ght FLASHES. Kale's foot quickly steps back. GREEN LI GHT.
A beat, then --

A SM LI NG GARDEN GNOVE SLAMS DOWN | NTO FRAME.

WDER - Kale ties kite string around the gnone's hat, then
unspools it across the yard to a waiting croquet nall et

al ready hamrered into the ground. He pulls the string taut
and ties it off.

We PULL BACK to REVEAL Kal e's energi ng KITE STRI NG PERI METER - -
a crude SEM - Cl RCULAR ARC around the yard tied off at

different points using nakeshift "stakes" -- gnomes, nallets,
shovel s, screwdrivers..

EXT. KALE'S FRONT YARD - DAY - SHORT Tl ME LATER 40

Same " BOUNDARY CONSTRUCTI ON' here. Kale shoves a screwdriver
into the ground a few feet shy of his mailbox. He ties sone
string to it as he glances over to the other neighbors' (the
PILCH s) yard, sees their black Labra-doodl e watching him

KALE
Hey doggi e, cone here...

The dog trots toward Kale. |t alnost reaches his outstretched
hand when it suddenly gets ZAPPED by the underground electric
fence. It YELPS away. Spins back around, sits and stares.

KALE ( CONT' D)
(re: his ankle bracelet)
Hey, you and ne both.

OVER KALE' S SHOULDER IN THE B. G - ASHLEY

l[ifts nore boxes fromthe back of their station wagon. She

sets themon the drive, SLAMS the liftgate. Kale turns

around. Ashley throws hima quick glance, then heads around

t he back of her house. Kale stares after her.

I NT. 2ND FL HALL QUTSI DE DAD S OFFI CE - DAY 41

CU - The doorknob. Kale's hand enters frame, slowmy turns
it. dick. Kale pushes.
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INT. DAD S OFFI CE - DAY - CONTI NUOUS 42

Kal e stands in the doorway. He takes a nonment, considering
what he's about to do. Then -- H'S FOOT steps inside. He
goes to the window, gently pulls the blind up to reveal the

BACK OF ASHLEY' S HOUSE

He peers down, sees Ashley and her nom standing by the
sw nm ng pool. Ashley disappears through the back door.

Kale tilts his head up, curiously gazing through the pair of
OPEN W NDOAS5 on the SECOND FLOOR of Ashley's house.

H S POV - ASHLEY'S BEDROOM

Unmade bed, stacks of open noving boxes, poster frames waiting
to be hung... Kale squints, steps closer

ASHLEY

enters the room Digging clothes from boxes, stuffing them
in her dresser, then -- she pulls her hair back, yanks off
her t-shirt, revealing a black bra.

ON KALE - he continues to watch as Ashley digs a towel out
of a noving box, and, with her back to us, pulls off the bra
and di sappears into the bathroom Of Kale --

CUT TO
INT. KALE'S HOUSE - ENTRY HALL - DAY 43

The front door swi ngs open to reveal Ronnie, DV canera in
hand. He's wearing aviator shades, half a dozen leis and a
hawai i an shirt.

RONNI E
(hul a danci ng)
Al oooha Senor Ka-- Dude, you | ook
l'i ke hell.

REVERSE ANGLE TO REVEAL KALE - now with a patchy stubble,
wearing a bathrobe and a SHRUNKEN t-shirt that used to be
white but is now LIGHT PINK. He holds his bat in one hand,
quart of Haagen Dazs in the other. He smles, hugs Ronnie.
Tight -- and not letting go --

I NT. 2ND FL HALLWAY/ W NDOW - DAY - MOMENTS LATER 44
Kal e | eads Ronnie up the stairs and to the w ndow. ..
RONNI E

Seriously man, you need sone sun.
( MORE)
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RONNI E ( CONT' D)
(re: DV cam
Hey, |'ve gotta show you this. Maui
chicks rule

KALE
(anxi ous)
|'ve got sonething to show you, too.
(then; slightly crazed)
| mean... there's such structure to
it, so many layers, but it's invisible
if you're not |ooking close enough...

RONNI E
What are you tal ki ng about?

KALE
The worl d right outside the w ndow.

Kal e gestures out the window. Ronnie |ooks out. They peer
down to the Pilch's backyard. A Ford Escort is in the drive.
Besides that, all's quiet.

RONNI E
-- Fascinati ng.

KALE
(eyei ng his watch)
Just wait... and..
(then)
Three... two... one... dog...

The Pilch's dog darts out the back door -- then --

KALE ( CONT' D)
...Ms. Pilch... saying goodbye to
Lonni e. ..
RONNI E
Husband?
KALE
(shaking a "no")
Mai d.

Over the above, Ms. Pilch, wearing an unflattering tennis
skirt, exits the house. The dog hops around her as she waves
back to her heavy set, nale maid, LONNIE, 35.

KALE ( CONT' D)
Four o' cl ock every Thursday, she
goes to the country club to play
tennis with Betty Bi g-Bangs there.
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Kal e and Ronnie watch as Ms. Pilch heads down the wal kway,
nmeets her rail-thin 50-ish femal e tennis PARTNER at the curb.
As they wal k away, the dog tries to follow but gets ZAPPED
by the electric fence and YELPS back into the house.

KALE ( CONT' D)
And... | adies disappear... cue white
Mercedes... M. Pilch... arriving
fromthe office..

A white nmercedes pulls in the driveway. M PILCH 63, gets
out, carrying briefcase and fl owers.

RONNI E
Geat, that still doesn't explain
why you're in a bathrobe at four in
t he afternoon.

KALE
(pul'l's Ronni e cl oser)
WIl you just |ook --

RONNI E
Dude, he's gonna see --

KALE
He can't. W don't have any lights
on. Plus the angle's sharper from

ground level, it only seens |ike he
could see us. | did the math.

RONNI E
Oh, you did the math

KALE
Optical illusion, |ine-of-sight
doesn't apply to the subject.

RONNI E
Kal e --

KALE

Now tilt your gaze up..

RONNI E AND KALE'S POV - TILTING UP TO THE PI LCH S BEDROOM

W NDOW - Lonni e vacuuns as M. Pilch enters the room behind
him M. Pilch flips off the light swtch, cutting the
power to the vacuum Lonnie startles, turns around, sees
Pilch standing there with the flowers and a big smle.

A beat, then -- Lonnie junps in Pilch's arns, kissing him
passi onately.

RONNI E
DANI
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Kal e sl aps his hand over Ronnie's nouth. Ronnie pulls away,
reaches in his pocket, yanks out his ASTHVA | NHALER and t akes
a hit. Then --

RONNI E ( CONT' D)
(re: hallway and w ndow)
Seal this area off, Kale.

KALE
C non, there's nore.

RONNI E
What, | go to Maui, you becone a
st al ker ?

KALE

No, stalking's for psychos. These
are just sinple observations...
natural side effects of chronic
bor edom

As Kal e heads away:

RONNI E
(pl eadi ng)
Fi nd your passion, Kale.

I NT. KALE' S BEDROOM - DAY 45

Kal e | eads Ronnie to the window. Ronnie takes in the ness

in Kale's room-- the scuff marks on the walls, the conpleted
TWNKIE TOAER. He glances to the desk, sees a penciled
GEOVETRI C DI AGRAM of Kal e's |ine-of-sight spying theory --
shit, Kale wasn't lying -- he did do the math.

KALE
(poi nting out)
So... Robert Gles...

KALE AND RONNIE'S POV - In the yard across from Kal e' s back
yard, find ROBERT G LES, gassing up his |awnnmower in the
driveway. He's early 40's, clean-cut, fit, decent | ooking.

He cl oses the garage door via renote, then fires up the nower,
pushes it around the side of his house toward the front yard.

KALE ( CONT' D)
He's lived there a couple of years,
but |'ve never noticed he nmows his
[ awn every two days.

RONNI E
Huh, | guess he likes his grass short.
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KALE
Next to himis Judy Thorp. Dude,
she freakin' sneaks over to her
nei ghbors' every norning, steals
their newspaper, | guess reads it or
SwW pes the coupons, then puts it
back before they even wake up.

RONNI E
(sarcastic)
No shit?
(weirdly eyeing Kale
who heads out)
Peopl e. You never can tell these
days.

INT. 2ND FL HALL QUTSI DE DAD S OFFI CE - DAY - MOMENTS LATER 46

Kal e slowy pushes on the door. It creaks open. Kale tilts
his head, listening. Then -- SPLASH'! Kale smles.

RONNI E
What was that?

INT. DAD S OFFI CE - DAY - CONTI NUOUS 47
Kal e | eads Ronnie to the w ndow.

KALE
Last stop on the tour.

KALE AND RONNIE'S POV - ASHLEY swi ns underwater the |ength
of the pool. She finally surfaces in all her two-piece glory.

RONNI E
Oh-- ny-- God. Wo be she?

They watch as Ashley steps out of the pool, towels off. She
pulls her bikini fromher butt, lies in the | ounge chair.

KALE
Don't know.

RONNI E
What ' s st opping you?!

Of Kale, considering --
EXT. KALE'S FRONT YARD - THE NEXT DAY 48
ON KALE - now cl ean-shaven, sitting on the front steps. He

eyes his watch, then stretches his neck. Yawns. Then he
sees sonething O S
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KALE' S POV - peering down the street, Ashley's stationwagon
rounds the corner --

Kal e hops to his feet, quickly fixes his hair as the
stati onwagon draws cl oser

Kal e casually strides into the yard, approaching the kite
string boundary and mail box. Then -- keeping his feet planted
in what |ooks to be a very practiced maneuver, he suddenly
falls forward against the mail box. Reaches around with his
free hand, opens the door, going to grab the mail inside

just as

ASHLEY

pulls the car into and up the drive. She glances at Kale
who nods and sm | es back.

As the stationwagon heads up the driveway, Kale tries to

push hinmself upright -- but his feet SLIP. He pitches forward
nore. He gl ances back over his shoul der, sees Ashley getting
out of the car and | ooking his way. Kale struggles under

his own weight, trying to keep his feet fromcrossing the

line -- he | ooks back to Ashley who's now headi ng toward

him A slight smle crosses Kale's face as --

ASHLEY

Can | hel p you?
KALE

Nope, no I'mfine.
ASHLEY

(hel pi ng hi m up)

Too | ate.
KALE

Thanks, that was really humliating.

Ashl ey reaches in the box, grabs the mail, hands it over.

ASHLEY

Please. | think any pride you had

| eft was gone a while ago.

KALE
Ch, you nean that thing with the
cops? They had the wong guy, total
foul up. [|'mKale by the way.

Ashl ey nods with a sem-polite smle, starts to head away --

KALE ( CONT' D)
Hey, so -- how d the nove go?
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ASHLEY
Still going.
KALE
['d help, but...
(re: ankle bracelet)
I"'ma little spatially challenged at
t he nmonent.

Ashl ey wal ks closer to Kale, checks out his ankle bracelet.

ASHLEY
Yeah, you've kinda got the whole
Martha Stewart thing going on --

KALE
(noddi ng)
But m nus the 48-hour allowance for
office visits. And no |anme
"Apprentice" spin-off.
(of f her I augh)
So where'd you nove fronf

ASHLEY
I"'ma city girl. Born, raised, and
NOw. . .
(gl ances around; sighs)
Forceful ly rel ocat ed.

KALE
That doesn't sound good.

ASHLEY
["'mtelling you, if | have another
cluel ess jock hit on ne or one nore
soccer nomcuts me off in her oversize
SWV, 1'm gonna go postal.

KALE
Oh, sorry, | was just gonna see if
you wanted to hop in nmy Humrer and
cruise to a kegger.
(turning away)
Nice talking to you

ASHLEY
(cracking a smle)
Wait, | --

BONNIE (O.S.)
(frominside house)
Ashl ey? Can you cone in here, please?

(CONTINUED) 3.
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ASHLEY
(quietly to Kale)
My nom -- she's very polite, always
says "please" but she's got that
tone, did you notice?

KALE
| know t he tone.

ASHLEY
(headi ng away)
Oh, I'mAshley --

KALE
Noti ced that, too.

Ashl ey smles, disappears inside. Kale's in |ove.
I NT. LIVING ROOM - NI GHT 49

The wi nd HOALS outside. Kale sits on the couch flipping
channels. Julie's in the chair, nodding off.

ON THE TV - Kale lands on that same photo of PATRI Cl A WALSH
t he M SSI NG REDHEAD we saw earlier.

NEWS ANCHOR (ON TV)
...attended a friend' s birthday party
at a local nightclub before she was
| ast seen al one at a di ner outside
Madi son, 50 m | es east of here. A
wai tress said Ms. Wal sh was pi cked
up around 10:30 P.M by an
uni dentified person driving a bl ack
1960' s era Mustang that was dented
on the left side and may have --

Kale CLICKS the TV off -- |ooks over to Julie who's now sound
asleep. Kale's watch ALARM suddenly BEEPS. He quickly shuts
it off, eyes Julie. She stirs but doesn't wake up.

Kale quietly gets up, grabs the blanket off the sofa, covers
Julie up. He then picks up his soda and bowl of popcorn
fromthe coffee table, heads away...

INT. DAD' S OFFI CE - N GHT - SECONDS LATER 50
Kal e, imersed in shadow, enters. He quietly pulls Dad's

| eat her chair toward the wi ndow, positions it just right,

and sits.

KALE' S POV - Ashley's working out to a YOGA DVD
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KALE
(to Ashl ey)
You started without ne?
As if eerily on cue, Ashley suddenly stops.

KALE ( CONT' D)
What are you stopping for?

She goes to her wi ndow and peers out -- Kale ducks -- He
| ooks back up, sees Ashley gazing in his direction -- Kale's
breathing intensifies -- could she actually be seeing hinf

KALE ( CONT' D)
(convi ncing hinsel f)
No - -

ASHLEY turns around, goes back to her yoga mat. She takes a
breath, getting back in "the zone," then -- she slowy raises
her arms and bends into a ridiculously sexy pose.

KALE ( CONT' D)
Whoa.

Kal e wat ches Ashl ey anot her couple of beats. Then her dad
appears in the doorway. Looking pissed. Kale |leans closer --

Ashl ey stops the DVD. From her body | anguage, she's clearly
annoyed at the interruption. The scene quickly devol ves
into a heated argunent. But Ashley's dad gets the |last word
in and | eaves. Ashley SLAMS the door behind him flips off
the TV, storns in the bathroomand SLAMS that door, too.

Kal e watches the vacant room .. waiting... another beat,
then -- Ashley emerges fromthe bathroomw th a box of

ti ssues. She sits on her bed, pulls THREE Tl SSUES fromt he
box, staring off... Fromthis angle, it alnost |ooks as if

her eyes could neet Kale's at any nmonent. Kale instinctively
| owers hinmself in the chair, his eyes never |eaving her..

Then -- with a huge gust of HOAI NG WND we
SMASH TGO
INT. DAD'S OFFI CE - NI GHT - LATER 51
Kal e SNAPS AWAKE. Breathing hard. Bad dream He sits up
peers across to Ashley's wi ndows. Dark, shades pull ed.
Kal e pulls hinself out of the chair...
I NT. KALE'S BEDROOM - NI GHT - SHORT Tl ME LATER 52
Kal e enters, grabs his PSP and falls back to the bed. As he

starts playing, HEADLI GHT BEAMS appear from O S. He gl ances
out the w ndow

( CONTI NUED) D.J. Caruso
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KALE' S POV - A BLACK 1965 MUSTANG CONVERTI BLE pulls in G les'
driveway.

Kal e goes back to playing the PSP, then suddenly stops --

KALE
(realizing)
-- Mustang --

Kal e hops up, heads to the w ndow --

KALE' S POV - Kal e watches as G les hops out, |eaves the car
runni ng as he heads inside the house.

After a beat, the MAIN GARACE DOOR raises up. G les appears,
ducki ng underneat h, heads back to the Mustang, gets in.

G | es maneuvers the car around the driveway. The front end
of the car swings around, revealing a bashed-in right front

f ender .

KALE ( CONT' D)
Holy shit. A dent --

Kale races to his closet, pulls down a pair of binoculars,
heads back to the w ndow.

BI NOCULAR POV - In the garage, Gles is already out of the
car, rounding the back as the garage door |lowers... Kale
crouches, trying to see under the CLOSING DOOR... catching a
glinpse of Gles popping the trunk --

A HAND

suddenly enters frame, |ands on Kale's shoulder! Kale
SCREAMS, whi ps around -- Julie. She SCREAMS, too.

KALE ( CONT' D) JULIE
Jesus, nom Christ, Kale!
JULI E ( CONT' D)
I"msorry. | thought you heard ne...
KALE
What? No, | --
JULI E

What' s goi ng on?

KALE
Not hi ng, just watching the wi nd bl ow.

JULI E
(re: binocul ars)
Anyt hi ng el se?

( CONTI NUED) D.J. Caruso
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Kal e turns back.

H'S PO/ - G les' garage door is now closed.

KALE
No, see for yourself.
JULI E
(beat; then)
That's okay, | just... wanted to say

good ni ght.

Julie |l eaves. Kale turns back to the wi ndow, stares out at
G les' house. The lights go out.

INT. DAD S OFFI CE - THE NEXT DAY 53
ON KALE - sitting in the |eather chair, binoculars raised.
On the floor next to the chair is a 7-11 bag, a slurpee cup,

a bag of beef jerky and an AUTOMOTI VE MAGAZI NE with a MUSTANG
on the cover.

Bl NOCULAR POV - Ashley sits on the roof |eaning against her
cl osed wi ndow. She's reading Lolita.

RONNIE (O S.)
So you don't know what year the
Must ang is?

REVEAL RONNIE - sitting at dad's conputer |ooking at the
FBI'S OFFI Cl AL VEBSI TE.

KALE
(now flipping through
magazi ne)

"65 or '66, couldn't tell

RONNI E
Check this out. The feds think your
mssing girl mght be related to
three nurders in Austin. Al
redheads.

Kal e processes that as we suddenly hear a car door SLAM O S

Bl NOCULAR POV - Kale TILTS DOMN to see Ashl ey's nom backi ng
out the driveway. Kale TILTS UP to Ashley's w ndow -- Ashl ey
ducks back inside her room disappears.

KALE
Movenent .
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Bl NOCULAR POV - Kale TILTS DOMN to the pool, sees Ashley
emerging fromthe house with a towel that she throws on the
| ounge chair.

KALE ( CONT' D)
Better |ate than never.

Ronni e joins Kale at the w ndow.

THEIR POV - Ashley flips her sandals off one at a tinme, pulls
her tank off revealing her bronzed back and bikini top.

RONNI E
Dude. . .

Ashl ey slinks out of her shorts revealing a "near-thong"
bikini this tine.
RONNI E ( CONT' D)
DUDE! !

KALE
(re: bikini)
That's definitely new

Ashl ey crouches down, runs her fingers through the water.

RONNI E
Ch, it's so warm baby. ..

Ashl ey cups her hands, scoops a handful of water fromthe
pool, splashes her face... runs her hands through her hair...
She stands, takes a deep breath, holds it -- then exhales...

RONNI E ( CONT' D)
Cl eansing breath. ..

Ashl ey stretches her arnms hi gh above her head.

RONNI E ( CONT' D)
Concentrate now. This is for the
gol d.

Ronni e grabs the binoculars fromKale, puts themto his eyes,
noves cl oser to the wi ndow -- but his zooned-in vision causes
himto underestimate the distance -- THAUMP. The end of the
bi noculars HHT THE WNDOW j ust as Ashley dives into the pool -
Ronni e and Kale hit the deck as we hear the splash O S

KALE
Jackass!

RONNI E
Dude, there's no way she heard that.

(CONTINUED) 3.
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KALE
D ck, ny deaf aunt in Omaha heard
t hat .

Kal e grabs the binoculars from Ronnie.

Bl NOCULAR POV - Ashley's underwater at the far end of the
pool. She tucks and pushes off the wall, sw ns back. ..

RONNI E
(peering out)
She's got great lung capacity.

ON ASHLEY - She suddenly surfaces, hoists herself fromthe
water. She spins and sits on the |edge, rings the water
fromher hair. But she suddenly stops -- and shifts her
GAZE UP toward Kal e and Ronni e!

KALE
(pul I'i ng Ronni e down)
I think she saw nme --

RONNI E
There's no way --

Ronni e grabs the binocul ars back.

RONNI E ( CONT' D)
(re: Ashley O S))
Ckay, maybe she did.

KALE
Seriousl y?

Kal e peeks out --

THEI R POV - Ashley's slipping back into her shorts and tank
top. She heads to the back door, tries the knob. Locked.
Over this, Ronnie turns to Kal e:

RONNI E
Her swi ns al ways that short?

KALE
(growi ng concern)
No, she usually takes her tine --
They turn back. Ashley's gone.

RONNI E
Now where i s she?

The DOORBELL RINGS. Kale and Ronnie freeze. Then --
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KALE RONNI E
No. No.
INT. ENTRY HALL - LATE AFTERNOON - MOMENTS LATER 54

Kal e and Ronnie quietly approach the door. Ronnie suddenly
pul I s Kal e back.

RONNI E
Don't, it could be her!
KALE
It's not gonna be her.
RONNI E
Then stop! Just -- let 'emgo away.

The DOORBELL RINGS AGAIN. Kale heads to the door.

KALE
| have to.

Kal e peeps through the peephole --
DI STORTED PEEPHOLE POV - Ashl ey.

Kale calmMy turns to Ronnie.

RONNI E
What ?! What ?!  Speak

KALE
It's her.

RONNI E

You're full of --

Ronnie tip-toes to the door. One |ook at Ashley and he covers
his nmouth, grabs Kale and pulls him back.

RONNI E ( CONT' D)
Shit shit!! Onh ny shit!

Both | augh, giggle, acting "girlie," practically spinning in
circles as they speak in hushed, panicked whi spers:

KALE
She totally saw us --

The DOORBELL RINGS again. Kale heads to the door.

RONNI E
We are so busted. Don't answer it!
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KALE

(re: his bracelet)
Dude, she knows |'m here.

Kal e swi ngs the door open. Ashley stands there a beat. Her
arns folded. Then --

ASHLEY
What took you so | ong?
(eyeing Ronnie in

. g.
The house isn't that big.

KALE
Yeah, no, we were playing upstairs --

Ronni e cringes at how that sounded.

RONNI E
(covering)
Vi deo ganes...?

KALE
(awkwar d beat; then)
So... what brings you here.

ASHLEY
Ch. -- Locked out.

KALE
Do you need to call anyone?

ASHLEY
Thanks, but I'd rather stay stranded
if you don't m nd.

Kal e and Ronni e trade gl ances.

ASHLEY ( CONT' D)
May | ?

KALE
Uh, sure, come onin --

Ashl ey steps inside, glances around, checking out the place.

KALE ( CONT' D)
That's Ronni e.

ASHLEY
Nice to neet you. Video ganes, huh?
(then suggestively to
Kal e)
I like to play.
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Kale trades a | ook with Ronnie as Ashl ey nonchal antly heads
up the stairs.

KALE
Excuse ne. ..

I NT. KALE'S BEDROOM - LATE AFTERNOON - MOMENTS LATER 55

Ashl ey barges in, instantly struck by the ness. Kale pushes
past her, starts grabbing underwear and garbage off the floor.

KALE
It's alittle nmessy.

ASHLEY
Alittle?

Kal e keeps gathering clothes, tossing themto Ronnie who
tosses themin the closet.

Ashl ey picks up the binoculars fromthe w ndow sill, peers
out si de.

ASHLEY ( CONT' D)
Anything interesting out there?

Kal e and Ronnie trade | ooks. Ashley turns around, binoculars
still raised, aimng themlike a gun at Kale.

ASHLEY ( CONT' D)
Are you spying on the neighbors,
Kal e?

Kal e freezes.

RONNI E

(stepping in)
Actual ly, he is.

Kal e's eyes widen in panic.

RONNI E ( CONT' D)
See, he has this neighbor -- who I
guess by definition would al so be
your nei ghbor -- who may, in point
of fact, be a col d-bl ooded killer.

ASHLEY
Is that so.

Ronni e points out the windowto G les' house.

RONNI E
Exhi bit A, Robert G| es.
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ASHLEY
Yeah, |'ve seen him So?

KALE
So you hear about that m ssing girl
from Madi son?

ASHLEY
(realizing; then
pointing out to Gles')
What, you think he --

KALE
He drives a car |ike the one she was
seen in.

RONNI E
Bl ack Must ang.

KALE
60' s era Muist ang.

ASHLEY
Gee, that really narrows it down.

KALE
They said it was dented. H's has a
bashed-in fender.

ASHLEY
(re: binocul ars)
So this is why -- you're --

Suddenly seeing sonething O S., Kale RIPS the binocul ars out
of Ashley's hand, goes to the w ndow.

RONNI E
VWhat ?

BI NOCULAR POV - G les pulls the Silver Toyota out of the
garage and out the driveway.

Ashl ey suddenly grabs the binoculars fromKale, peers out.

KALE
Hey --

ASHLEY
So that's the infanmnous bl ack nustang,
huh?

KALE
Yeah --
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ASHLEY
The one with no dent?

KALE
(grabbi ng the binocs)
What ?

Bl NOCULAR POV - Sure enough, the Mustang NO LONGER HAS A
BASHED- | N FENDER. The garage door starts to close --

KALE ( CONT' D)
How d he fix it so fast --

ASHLEY
Because it was never there in the
first place?

Kal e eyes Ashley. Shit, could he have inmagined it? Ashley
pl ayfully grabs the binoculars back from Kal e.

Bl NOCULAR POV - Ashl ey catches a glinpse of a faded TEXAS
LONGHORNS BUMPER STI CKER.

ASHLEY ( CONT' D)
Sorry guys, no bashed-in fender,
just a Longhorns bunper sticker.

KALE
(grabbi ng the binocs)
You serious?
(then to Ronnie)
She's right.

THEIR POV - G les' garage door finally SLAMS CLOSED

KALE ( CONT' D)
(off Ashley's
questi oni ng | ook)
They think it mght be linked to
sone nurders in Texas two years ago.

RONNI E
Austin, Texas. Texas Longhorns.

Kal e and Ronnie eye Ashley as if to say "see?" Ashley eyes
t hem anot her beat -- then:

ASHLEY
Ckay, fine, stakeout.
(grabs bi nocul ars)
Wio's on ny shift?

Of Kale and Ronnie, their dreans realized --

D.J. Caruso
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I NT. KALE'S BEDROOM - EVENI NG - LATER 56

A BOX OF SPYI NG CRAP is dunped onto Kale's bed. Another DV

Canera, an old, bulky VHS canera, a black and white portable
TV, couple of tri-pods, walkie talkies, wires... a real ness.
W DER TO REVEAL RONNI E

RONNI E
This is all the stuff | could find --

Ashley sits at Kale's conputer as Kale anxiously sifts through
Ronni e's stuff.

ASHLEY
Do you know how |long G les has |lived
t here?

KALE

About two or three years.

ASHLEY
So he could' ve lived in Texas...
(re: conputer screen)
Hey, check this out.

Ronni e goes to Ashley, reads the Amazon web page for the
book:

RONNI E
"Murderer: Tell Tale Signs of a Serial
Killer." Qualifies for free shipping
if you pair it with "The Shrine of
Jeffrey Dahner.™

ASHLEY
The summary lists four main criteria.
Qur guy neets at least three. Wite
mal e between the age of twenty-five
and fifty. He doesn't have any pets,
ri ght?

KALE
Not that |'ve seen --

ASHLEY
You said he lives al one --

RONNI E
VWhat's the fourth?

ASHLEY
(nonchal ant)
Sexual dysfunction.
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Silence. Kale and Ronnie trade awkward gl ances, shaking
their heads to each other as if reassuring thenselves they
don't suffer from such a condition

ASHLEY ( CONT' D)
(changi ng the subject)
['"'m hungry, let's order pizza.

I NT. KALE'S BEDROOM - NI GHT - LATER 57

TRACKI NG ACRCSS KALE'S ROOM - The two tri-pod-nounted DV

Canms stand watch over Gles' house. One canera feeds a grainy
cl ose-up shot of Gles' garage door to Ronnie's portable TV
on the floor. The other feeds a WDE SHOT of Gles' entire
house to Kale's color TV. Both inages appear on Kale's
conput er nonitor.

W DER TO REVEAL - Kal e and Ashley sit on the floor near the
w ndow. Kale peers over to Gles with the binoculars as
Ashl ey messes with Kale's cell phone. In the b.g. Ronnie's
passed out on Kale's bed, his hand resting inside the pizza
box just inches fromthe last slice.

KALE
(re: Gles)
He's been gone awhil e.

ON ASHLEY - she's nessing with Kale's cell phone.

ASHLEY
(handing himhis cell)
Her e.

KALE
How d you get ny phone?

ASHLEY
I"mcrafty |ike that.

KALE
What ' d you do?

Ashl ey carefully unclips Ronnie's cell fromhis hip, flips
it open, dials. After a beat, Kale's cell RINGS with
Madonna's "LIKE A VIRG N." Kal e | aughs.

ASHLEY
Every tinme he calls, that's what
you' Il hear.

Kal e | aughs as Ashley delicately re-clips the phone to
Ronni e's belt.

KALE'S POV - the Pilch's dog, wearing a pink sweater, suddenly
darts into Kale's yard.
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KALE
VWhat the hell?

THEIR POV - Pilch's dog stops, spins around and takes a dunp.

KALE ( CONT' D)
Where's --

M. Pilch, in his robe, suddenly appears fromthe shadows,
wat ches the dog do its business.

ASHLEY
(re: M. Pilch)
Three to one he doesn't pick it up.

Nope. The dog finishes. Pilchcalls it over, scoops up the
dog and heads O S

KALE
So that's why the grass is greener..

ASHLEY
Only in disturbia...

KALE
So why the nove?

ASHLEY
What do you nean? The greener grass,
t he safer pastures...

KALE
No, seriously.

There's a beat as Ashley |ocks eyes with Kale. Then --

ASHLEY

Well, | guess ny nomthought it'd
hel p keep dad on a shorter |eash
City life... had its tenptations..

(beat; then matter of

fact)
But nmy nom pretty much cries just as
much as she always did, and dad
doesn't care -- nore than ever.

KALE
What did they think, an extra bathroom
and two-car garage woul d actually
change things... sonehow protect
them and you fromall that crap you
can never escape?

Ashl ey holds Kale's gaze for a beat. Then, she nods, wth:
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ASHLEY
Sonet hing |ike that.
(eyeing the bracelet)
So... what're your issues, Kale?

Kal e hesitates. W see in his eyes that he's flashing to
the past... "going there..." There's an uneasy beat as Ashl ey
pi cks up on it:

Then -- HEADLI GHTS APPEAR QUTSI DE. Kal e quickly turns away
from Ashl ey, pulls one of the DV Cans off its tri-pod, flips
out the three-inch LCD SCREEN

KALE
That's him

DV CAM POV - Gles' silver Toyota pulls in the driveway.
Stops. Engine and headlights turn off.

ASHLEY
Anot her car --

DV CAM POV - Kale ZOOVS IN. The GRAINY I MAGE finally steadies
to reveal a SECOND CAR pulling in behind Gles. A thirty-
sonmething attractive WOMAN -- a REDHEAD -- is at the wheel.
She pulls in next to Gles' car.

ASHLEY (CONT' D)
You seen her before?

KALE
No.

DV CAM POV - Gles gets out. Waring a suit, no tie.
ASHLEY
(re: Gles)
Cute for a killer.
G les goes to the woman's car, opens her door

ASHLEY ( CONT' D)
Who said chivalry's dead?

The woman gets out, wearing a black cocktail dress.

ASHLEY ( CONT' D)
There's a club girl for you.

KALE
How do you know?
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ASHLEY
Bri ght green bracelet's "The
Pyram ds," purple's "Club 360," the
big black stanp's from"Fl avor."

DV CAM POV - Kale ZOOMS in on the woman's wri st and hand.
Sure enough, she's wearing both a green and a purple bracel et,
and has a bl ack stanmp bl otch on her hand.

KALE
(over the above)
M ssing girl was seen at a club.
Didn't say which one though...
(then aside to Ashley)
Your |.D. nust be pretty good.

ASHLEY
(with a smle)
| don't need one.

They turn back to the window, watch as G les escorts the
woman to the house, shows her in. A light cones on inside.

DV CAM POV - Kale ZOOVS I N on one of the living roomw ndows,
spots the woman noving around inside, |ooking at artwork. ..
she sits on the sofa as Gles enters with two gl asses and a
bottle of wine. He sits down, pours the wine. They toast,
take sips. Gles noves in for a kiss --

KALE
He's going in.

DV CAM POV - The worman shies away from G les, stands from
t he sof a.

ASHLEY
Deni ed. .

They watch as the woman gets up, noves to the center of the
room and starts to get a little groove on..

ASHLEY ( CONT' D)
(been there, done
t hat)

Oh no, he put on nusic...

DV CAM POV - G les watches the woman as she seductively noves
her body to the nusic we're not hearing.

ASHLEY ( CONT' D)
Ch, c'non, Gles, all she wants to
do is dance.
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KALE
What do you think they're listening
to?
ASHLEY

Could be radio. See if you can find
the station.

Kal e sets the canera down, turns on his receiver. As he
toggl es through radi o stations -- Rock, Alternative...

ASHLEY ( CONT' D)
(wat chi ng the woman &
G les)
No... no...

Kale flips to an easy listening R & B station playing Lou
Rawl s "You'll Never Find Another Love Like Mne."

ASHLEY ( CONT' D)
St op.

Bl NOCULAR POV - Ashl ey watches as G les takes the wonman's
hand and dances with her. Their rhythmfits the nusic
perfectly.

ON RONNIE - he stirs on the bed, still asleep.

RONNI E
(eyes cl osed; grinning
re: music)

Hhmm . .

Ashl ey and Kale eye Ronnie for a beat. Then turn back to
t he wi ndow.

DV CAM POV - Kal e pans back to the woman and Gles. They're
real |y dancing close now Kale's and Ashley's eyes shift to
each other, then quickly flick away. A beat. Then -- Ashley
rai ses the binoculars, faces back toward Gles' wth:

ASHLEY
Now s the time to bust your nove.

Ashl ey glances to Kale. Kale turns, holds her gaze. A
pal pabl e tension between these two. They ever so slowy
| ean toward each other when --

RONNI E - suddenly interrupts, pushing hinself between them

RONNI E
(yawni ng; re: wonan
with Gles)

Who's that?
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Ronni e |1 ooks to Kal e and Ashl ey who gl are back.

RONNI E ( CONT' D)
(realizing)

Qokay, just fill me in |ater.
(taking Ashley's hand)
A pl easure.

(then; aside to Kale,
nout hs; re: Ashley)
Duude!
(sl aps Kal e's hand)
Later.

Ronni e stands, |eaves. Kale shakes his head, turns back to
Ashley. They lean in again when -- Ashley's CELL PHONE

om nously RINGS with the first neasures of BEETHOVEN S 5TH --
"BUM BUM BUM BUMMMW "  She pulls the cell from her pocket.

ASHLEY

(re: cell)
[t's my nom

(into cell)
H. No, I'mfine.

(with a smle)
I"mat Barnes and Noble. GCkay, |I'm
leaving. No, 1'll walKk.

Ashl ey flips the phone shut, joins Kale who's watching the
LCD screen

DV CAM POV - Gles and the woman are back on the couch. The
woman i s | eaning her head on Gles' shoulder. As Gles |eans
forward to take her wine glass, the woman falls over behind
him Qut cold. Kale and Ashley cringe.

KALE
And she's down for the count.

EXT. KALE'S BACK YARD - NI GHT - MOMENTS LATER 58
Kal e and Ashley cross the yard to Kale's kite string boundary.

ASHLEY
Looks like this is as far as you go.

KALE
Looks Ii ke.

They peer into each other's eyes. Then --
ASHLEY

Y know, | have to admt, you're
different than | expected.
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KALE
What were you expecting?

ASHLEY
| thought you'd be nore nmessed up.

KALE
Does that disappoint you? 'Cause |
can be nore nessed up if you want ne

to.
ASHLEY
No, you're fine.
KALE
"Fi ne?"
ASHLEY
Yeah.
KALE
"Fine" |ike your first cousin "fine"

or "fine" in kind of a Brad Pitt
sorta way?

Ashley smles. They suddenly hear VOCES O S Kale and
Ashl ey gl ance over to G les' house.

THEIR POV - The wonman is heading briskly to her car. Gles
is right behind her.

Ashl ey grabs Kale's armand pulls himbehind a shrub on his
side of the boundary.

They peek back over to Gles'.

THEIR POV - We're crouched | ow now, so we only hear the barely
audi bl e voices of Gles and the WOMAN.  Tal ki ng SERI QUSLY
about sonething --

G LES
(voi ce raising)
Just cone back in the house, you
shoul dn't drive --

ASHLEY

He wants her to conme back in --
KALE

| can't hear --
ASHLEY

Let's get closer --
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Ashl ey suddenly darts from behind the shrub and bolts toward
the fence --

KALE
(re: his bracelet)
| can't --
But Ashl ey keeps goi ng.

WE FOLLOW BEHI ND ASHLEY - She creeps over to the fence,
presses up against it, peering through the cracks --

ASHLEY' S POV - W see the dark silhouettes of Gles and the

woman -- Ashley shifts her head, straining to listen --
G LES
You really shoul d stay.
WOVAN
| just don't think it's a good idea --
(still searching;

nore frustrated)
Wiere the hell are they?

The worman suddenly drops her purse. The CONTENTS spill onto
the driveway.

ASHLEY' S POV - G| es bends down, picks up her car keys.

WOMAN ( CONT' D)
Here --

A LES
You're in no condition --

WOVAN
Gve me ny keys.

G LES
Sorry.

ASHLEY' S POV - She sees G les nmake a notion toward the fence
Suddenly, the woman's CAR KEYS WHACK t he other side of the
fence, then PLOP DOMN underneath it just a couple of feet
from Ashl ey's position

ON ASHLEY - she startles, |ooks over, sees the keys.

ASHLEY' S POV - She | ooks back toward G |es and the wonman.
Hears the woman start to LAUGH G les, not |aughing,
purposefully steps toward the woman, takes her arm

G LES ( CONT' D)
C non. ..
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ASHLEY' S POV - The woman relents. G les hel ps her back toward
t he house.

W TH KALE - He's seeing it all
KALE
(whi spering)
Ashl ey, come on..

W TH ASHLEY - she gl ances down, eyes the car keys sparkling
in the moonlight. She scoots toward themas --

WE CRANE UP TO REVEAL - G les - heading back toward the fence!

ON KALE - seeing this.

Kale tries to get Ashley's attention, but she's not |ooking --
CU - ASHLEY' S HAND - she reaches for the car keys --

CLOSER - ASHLEY'S FI NGERTI PS barely TOUCH t hem when - -

G LES' HAND - suddenly SWOOPS IN from O S., BRUSHES ASHLEY' S

FI NGERS j ust before grabbing the keys and sw ping them back
to his side!

Sonehow Ashl ey keeps herself from scream ng as she YANKS HER
HAND BACK, PRESSES HERSELF AGAI NST THE FENCE. She puts her
hand over her nouth to silence her own breathing --

KALE'S POV - G les stands frozen in the shadows behi nd Ashl ey.

W TH ASHLEY - She slowly turns her head, sees G les through
one of the cracks -- STANDI NG RI GHT THERE

Ashl ey starts to slowy SLIIIDE away... when suddenly -- a
TW G SNAPS under her foot! Ashley FREEZES. She peers back
t hr ough the nearest crack.

ASHLEY' S POV - searching for Gles -- doesn't see him--
Ashl ey presses herself even harder against the fence as we...
TILT UP AND PAN OVER TO REVEAL G LES - peering over the fence.

We can only hope it's tall enough to keep him from | ooking
down and seei ng Ashl ey.

W TH KALE - He's seeing it all

ON G LES - He raises up, standing on his tip toes to get a
better |1 ook down. Shifting his head back and forth.

W TH KALE - He ducks behind the shrub, contenplating his
next nove. He glances down, picks up a |large pebble. He
pops out and tosses it over into Gles' yard.
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We HEAR | T DROPPI NG t hrough branches, SCATTERI NG to the ground
as Kal e ducks back behind the shrub, breathing hard. He
t hen peers back out --

HS POV - Gles | owers back down, turns and heads back toward
t he house.

Kale sighs in relief. Waves Ashley the "all clear." Ashley
heads back over to Kal e, breathl ess.

ASHLEY
(oddly exhil arat ed)
That was i ntense.

KALE
Are you nuts?!

Ashl ey silences Kale with a finger to his lips. She then

| eans in, gives hima peck on the cheek and bolts away --

Of Kale, utterly stupefied --

INT. DAD' S OFFICE - N GHT - MOMENTS LATER 59

Exhi | arated, Kale SLAMS through the office door, binoculars
in hand. He goes to his chair, sits, taking position...

Bl NOCULAR POV - Ashley wal ks in, heads straight for the w ndow
and draws the blinds.

Kal e slunps. Dam.
TIME CUT TO
INT. DAD'S OFFI CE - NI GHT - LATER 60
ON ASHLEY' S W NDOW - shades still drawn. Lights are out
now. The w nd picks up outside as we PAN TO REVEAL Kal e
asleep in the leather chair.
W suddenly hear GLASS SHATTER O S.
Kal e's eyes POP OPEN. He | ooks around. Did he hear sonething
or did he dreamit -- he pulls hinmself out of the chair,
makes his way to the door, slowy swings it open..
INT. 2ND FL HALL QUTSIDE DAD S OFFI CE - N GHT - CONTI NUOUS 61
Kal e cautiously steps into the hall...

KALE
Monf

No answer. He heads to...

D.J. Caruso
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I NT. KALE' S BEDROOM - NI GHT - CONTI NUOUS 62

Kal e enters, tosses the binoculars on the desk, throws a

gl ance out the windowto Gles' house. Dark. Kale turns to
t he bed, pulls back the sheets. As Kale unties his shoes,
takes of f his socks, we notice over his shoul der --

INTHE B.G - A LIGHT COVES ON IN G LES LIVING ROOM

ON KALE - not noticing as he strips down to his boxers --

INTHE B.G - G LES LIVING ROOM - THE WOVAN HEADS | NTO THE
ROOM FOLLOWED CLOSELY BY G LES. SHE SPINS AND SLAPS HHM I N
THE FACE. SHE WALKS AWAY AS G LES STANDS THERE FROZEN

ON KALE - he throws his clothes in the closet, finally turns
back and sees --

KALE'S POV - Gles standing in the living room glaring at
t he wonan.

KALE
Dammi t .

Kale darts to his desk, turns off the light, grabs the
bi nocul ars.

BI NOCULAR POV - G les and the wonman are arguing. The woman
paces around the roomas Gles stands there. The wonman's
arns flail about. As she paces back by Gles, he suddenly
GRABS HER ARME.

KALE ( CONT' D)
Shi t !

Kal e wat ches as the woman yanks herself fromhis grasp and
knocks over the |lanp. The BULB shatters on the floor,
throwing the living roominto total darkness.

Kal e drops the binoculars and grabs the DV CAM He funbl es
wthit, flips open the LCD SCREEN. But as he presses the
power button, the canera's LAWMP suddenly | GNI TES, MOVENTARI LY
LI GHTI NG UP KALE' S ROOM

Kal e spins and hits the floor. He frantically finds the
switch, turns off the |anp.

KALE ( CONT' D)
Dunbass dunbass --

Kal e stays on the floor, slouched under the wi ndow sill for
a couple of beats. Then -- he slowy raises up, peers out.

DV CAM POV - G les, now al one, has turned on another I|ight
and is simultaneously picking up pieces of shattered |ight
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bulb and wi ping sonme RED LIQU D OFF THE FLOOR .. Coul d be
wi ne... or blood even..

G les wads the towel up, picks up one of the woman's HI GH
HEELS |yi ng near the couch. G les then noves to the stereo,
turns it off, |eans down, picks up the woman's OTHER SHCE.
He flips off the lights, heads out of the room

Kal e trades the grainy DV CAM for the binocul ars.

Bl NOCULAR POV - Kal e PANS ACRCSS the | ower floor wi ndows of
G les' house that's now becone eerily still. He TILTS UP to
the second floor, SLOAY PANS ACRCSS t hose wi ndows -- Again,
not hi ng.

KALE ( CONT' D)
Ckay, so where is she --

Bl NOCULAR POV - Over the above, Kale SLOAY PANS BACK ACRCSS
THE SAME W NDOWAS, cones to the |last one and see G LES STARI NG
Rl GHT BACK AT H M

Kal e spins and dives to the floor, knocking the other canera
and tri-pod over.

KALE ( CONT' D)
Ch shit oh shit..

Kal e shoves hinself against the wall, frozen in terror. He
doesn't dare get up. He spots his CELL PHONE -- on the floor
a few feet away. He extends his leg out, uses his foot to
slowy SLIIIDE the phone toward him

KALE' S TREMBLI NG HAND reaches for the phone, picks it up --

Kal e's about to flip it open when the PHONE S LCD SCREEN
SUDDENLY LI GHTS UP, BLARI NG MADONNA' S "LIKE A VIRGN. "

Kale startles, funbles the phone -- realizes it's Ronnie,
flips the phone open --

KALE ( CONT' D)
(into phone as needed)
Ronni e --

RONNIE (V. Q)
(phone filter as needed)
Dude, Ashley is ho-ho-hotttt --

KALE
Gles totally busted ne.

RONNIE (V. Q)
What do you nean, are you sure?
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Kale finally nusters the courage to peek over the sill --

KALE'S POV - Gle's BACK DOOR is OPEN

KALE
They were arguing --

RONNIE (V. Q)
VWho?

KALE
Gles and the girl he brought hone.
They had an argument, he grabbed her --

RONNIE (V. Q)
And t hen what ?

KALE
And then -- nothing.

RONNILE (V.Q)
Uh- huh.

KALE
Dude, sonething isS going on over
there. What if he killed her, too?

RONNIE (V. Q)
Then call your friends at the police
depart nment .

A DOOR suddenly SLAMS O S.

KALE
Vit --

RONNIE (V. Q)
VWhat ?

KALE
A door just slammed.

RONNIE (V. Q)
(in his best sinister
" Screanmt voi ce)
That's right., Kale., and now |I'm com ng
up to slash your guts out. you little
bast ard!

KALE
Asshol e, |'m seri ous.

RONNIE (V. O)
I''mnot and |I' m hangi ng up.
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KALE
Just -- wait -- wait till | check
the hall --

This as Kale grabs his bat, slowy approaches his door.
Ronni e yawns, starts snoring. Kale's hand is about to grab
t he knob --

RONNIE (V. Q)
BOO

KALE
Goddamm you!

Kale flips the phone closed, throws it to the bed. He turns
back to the door just as |IT SUDDENLY PUSHES OPEN, SMACKI NG
KALE I N THE FOREHEAD! Kal e STUMBLES BACK, screans, raises

t he bat.

JULI E
Kale, Kale, it's ne!!

Kal e doesn't immediately drop the bat as he focuses on Julie,
dressed in her serving uniform barely visible in the
darkness. She flips the light on.

KALE
No, don't!

JULI E
What ' s goi ng on, who were you talking
t 0?!

KALE
Ronnie -- just Ronnie.

Kale falls back to the bed.

KALE ( CONT' D)
| heard the door --

JULI E
I"'msorry, the wind caught it --

KALE
Fine. Good. Ckay --

JULI E
Ckay then, so..
(catching her breath
t hen)
You want anything fromthe grocery?
' mgoing in the norning.
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KALE
Anyt hi ng caff ei nat ed.

Kal e turns back on his side. Julie eyes hima |ong beat.

Wiat to say... she flips off the light, then -- pulls the
door cl osed.

ON KALE - eyes wi de open, heart racing. He's gonna need
that caffeine in the norning.

I NT. KALE'S BEDROOM - THE NEXT MORNI NG 63
A groggy Kale tugs on the blind, cautiously raises it --

KALE' S POV - G LES DRI VEWAY - The silver Toyota's gone.
The wonman's car is still there.

I NT. ENTRY HALL - LATE THE NEXT MORNI NG 64
Kal e saunters down the stairs...

I NT. KITCHEN - DAY - CONTI NUOUS 65
Kale enters, notices a few full grocery bags on the counter

and the coffee maker brewing. He opens the fridge, sees a

new Mount ai n Dew twel ve- pack. He cracks open the carton

pul s out a can, closes the fridge door revealing

G LES - IN THE FLESH, | N KALE' S KI TCHEN.

Kal e JUMPS, drops the can. It rolls to Gles' feet.

G LES
(pi cking up the can)
Wioa, whoa, settle down, slow down.
Robert G les, your neighbor --
(gesturing outside)
Behi nd you?

Kale glares, breathing hard. Gles taps on the top of the
dented soda can, hands it to Kale. Kale doesn't take it.
Note: G les' shirt should have BURNT ORANGE sonmewhere in it,
either in the pattern, stripes, etc...

KALE
I know, how did you --

G les puts the soda on the counter as Julie comes through
t he kitchen door carrying groceries.

A LES
(to Julie)
Think | startled him
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JULI E
(1 aughs)
Oh. Kale, | raninto M. Gles at --
G LES
Robert. ..
JULI E
(smles)
...At the grocery. | had a flat

tire when | cane out. W tried to
change it, but --

KALE
Dad put those security bolts on --

JULI E
And that adapter thingy that unscrews
it ended up stripping it instead --

G LES
My fault.

JULI E
No, it wasn't. You saved ny life.
(then to Kale)
W had it towed to Frank's.

KALE
(with attitude)
Gee, really lucky you were there.

d LES
Just glad | could help.
(then; favors Julie)
Must be a little difficult when the
man of the house is stuck in the
house.

Kal e reacts to that. There's an awkward silence as Kale's
eyes instinctively glance dowmn to the ankle bracelet.

JULI E
Ch... no, it's okay, we're managi ng.

G les steps closer to Kale, bends down to get a closer |ook
at the ankl e bracel et.

G LES
I've al ways been curious about those
t hi ngs, do you m nd?

KALE
Yeah, | do.
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JULI E

Ch c' non, Kal e.

(to Gles)

|"msorry.
G LES

No, no. It's none of ny business.
KALE

That's right.
G LES

Wioa, hey, dude... you seemlike a

straight hitter. You ask ne, whoever
they are deserved it.

Kal e reacts, surprised at how genui ne that sounded.

JULI E
(stepping in)
Ckay... | don't think that's the
case, and --
KALE

I think I'd like to hear his opinion.

G LES
And | think | opened nmy big nouth
again. You're absolutely right.
(then; heading for
t he door)
| shoul d go.

JULI E
Wai t, what about your coffee?

KALE
| popped ny Spanish teacher.

Anwkward beat. G les turns back to Julie:

G LES
In that case, cafe con | eche, por
favor?
JULI E
(searchi ng bags)
Shoot, mlk's... still in the car.

Julie heads out the door. Gles turns to Kale. An awkward,
silent beat. Then --

KALE
| like your shirt, by the way. |
mean, the color.
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G LES
VWi ch one?

KALE
Oh, the... that dark orange. Al ways
rem nds ne of Texas.

G LES
Yeah? You a Longhorns fan, too?

KALE
Sure, absolutely. Even though I've
never stepped foot in Texas --

G LES
Me neither. Had a lot of friends
who went there. | stayed in M nnesota
till 1 noved here.
KALE
Huh.
G LES
So when you say you "popped" your
t eacher --
KALE

Just a bl ack eye.

G LES
Phew, just making sure | wasn't |iving
next to some psycho killer. Listen,
| get it though. | had plenty of
teachers | wanted to just... kill.

Gles quickly adjusts his tone as Julie comes back with a
| ast bag of groceries:

G LES (CONT' D)
But no matter how hard it is to hold
back, the high road' s always the
better choice.

As Gles says this, he casually sits at the kitchen table.
Kal e eyes him about to turn and | eave, but:

JULI E
Kal e, could you grab the sugar?
(to Gles)
Sugar ?

G LES
(favors Kal e)
Wiay not.
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Kal e quickly grabs the jar of sugar fromthe counter and
even thinks to grab a spoon fromthe drawer. He delivers it
to Gles as Julie brings the coffee, sits at the table.

G LES (CONT' D)
Thanks, man.

Kal e turns to | eave again.

A LES (CONT' D)
Oh, hey, Kale..
(as Kal e turns back)
Nice to finally neet you

Of Kale --
ASHLEY (V. Q)

(prelap)
QGooh. That's creepy.

I NT. KALE'S BEDROOM - DAY - LATER 66
Ashley sits on the bed. She | ooks dammed good, too. Dolled
up, lipstick. She's just heard the story from Kal e.

KALE

I know, he's a total freak, right?

ASHLEY
And very vague... did he genuinely
mean it was nice nmeeting you or was
he sending you a "sinister nessage?"

KALE
Are you messing with ne?

ASHLEY
Maybe a little. D d you even notice
ny hair?

KALE

So you think it's all a coincidence.
W' ve got the car --

ASHLEY
Wth the non dent dent --

KALE
The bunper sticker, the argunent,
the staring contest -- And now he's
showing up in ny kitchen --

ASHLEY
Wiy, because he sl ashed your nom s

tire?
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KALE
Maybe.

Ashl ey rolls her eyes.

KALE ( CONT' D)
(pointing out w ndow)
Her car hasn't noved.

ASHLEY
It's called "the day after," Kale.
Nobody noves after a night |ike that.

KALE
Well what if she's really "not
novi ng?" What if she's tied in the
dungeon with the other girl, starving
to death --

ASHLEY
(getting up)
Then cone up with a rescue plan and
get back to ne.

KALE
You' re | eavi ng?
ASHLEY
Have to. Party.
KALE
Whose?
ASHLEY
Uh, m ne?
KALE
How i s that possible?
ASHLEY
Excuse ne?
KALE
Vll, | mean... Sorry, | just didn't
t hi nk you knew anybody - -

ASHLEY
| don't, I didn't --
(off Kal e's confusion)
| met this girl earlier, Mnnie Tyco?

KALE

Oh ny god, "Skinny Psycho?!'"™ | sat
next to that bitch in Spanish --
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ASHLEY
(ski ppi ng that one)
| told her ny parents were outta

town --

KALE
And now t he whol e nei ghbor hood' s
com ng.

ASHLEY
Look, I'"mstuck here. So | figured
I can either shut nmyself in and keep
hating it or... try to nmake the nost
of it.

KALE
Hey, | get it. You don't have to
expl ai n.

ASHLEY

Kal e, you're welconme to come, but --

Kal e | ooks at Ashley, realizes what she's referring to as he
gl ances down to the ankle bracel et.

KALE
(with attitude)
Well, | appreciate the thought.
Real | y.
ASHLEY

(returning the tude)
Gad to hear it.

Ashl ey turns to | eave.

KALE
It's funny, though.
ASHLEY
(turning back)
What ?
KALE

| didn't peg you as a conform st.

Ashl ey glares, furious. She picks up the DV cam and
bi nocul ars, approaches Kal e, hands them over wth:

ASHLEY
Try to keep these in your drawers
tonight, will ya?
Ashl ey | eaves. A sullen Kale stares after her --
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PRELAP - CROAD WALLA and THWUMPI NG MJSI C.
I NT. DAD S OFFI CE - EARLY EVEN NG 67
Kal e sits in the darkness at dad's desk. He's on the phone,
pressing his other finger to his ear, trying to drown out
the NO SE emanating from Ashley's party next door
Kal e, on phone, gets Ronnie's VO CE MAIL
RONNI E
(phone filter)
This is Ronnie, |eave a nessage.
Kal e sl ans the phone down, sits there a beat. JUWP CUT:
- The white pages THAWUMP onto the desk. JUWP CUT
- Kal e on the phone:
KALE
(into phone)
Yeah, |I'mcalling about the Jeep
Cher okee that was brought in with

the flat and the stripped lug --
it's ready? Listen, did they have

to replace the whole tire -- they
patched it? |Is there any way to
tell if it was slashed or -- But a
nail usually acts like its own plug
for awhile, doesn't it? | nmean it's

areally slowleak, it can't flatten
atirein twenty m nutes.

(beat as Kale |istens)
-- Yeah, | guess anything' s possible.

A ROAR of LAUGHTER O. S. nmekes Kale junp fromhis chair. He
grabs the binoculars, heads to the w ndow.

Bl NOCULAR POV - Kal e scans the crowd until he finds Ashley,
talking wth a group of PARTYGOERS. She pretends to listen
to one of the guy's stories as she furtively glances toward
Kale's window. But it's quick. W can't be a hundred percent
sure if it was on purpose.

KALE ( CONT' D)
Wait, what was that? You think I'm
wat ching? Well, I"'mnot... Nope, |
am m ndi ng ny own business. ..

Bl NOCULAR POV - Ashl ey excuses herself fromthe group and
approaches the drink and food table where M NN E TYCO (a. k. a
"Skinny Psycho") is standing, nitpicking over her snack

choi ces. Ashley hugs her then taps the cute GUY next to her
on the shoul der. The guy turns around.
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Ashl ey mouths "Oh nmy God" |ike he's sonme long |ost |over.
Ashl ey hugs the surprised guy who wastes no tinme in hugging
her back.

KALE ( CONT' D)
You think I'm buying that?

Kal e keeps wat chi ng.

KALE ( CONT' D)
["mnot biting --

Bl NOCULAR POV - Ashley glances up in Kale's direction again --
it's nore obvious this tinme as she keeps HUGGE NG THE GUY.

KALE ( CONT' D)
That's it.

Kal e tosses the binocul ars, heads out.

EXT. 2ND FL PORCH - EVENI NG - SHORT TI ME LATER 68
Kal e SLAMS a | adder up agai nst the roof.

EXT. ROOF - EVEN NG - SECONDS LATER 69
Kal e SLAMS a speaker down on the edge of the roof facing

Ashl ey's. Makes sure the speaker wires are securely clanped

in place, then unwinds the roll of wire back across the roof
toward the |adder... JUWP CUT:

I NT. 2ND FL PORCH - EVENI NG - SECONDS LATER 70
Kale runs the wire down the hall...

I NT. DAD S OFFI CE - EVENI NG - MOMENTS LATER 71
SERI ES OF QUI CK SHOTS:

CU - Kale's hand flips on dad's bookshelf anplifier, CRANKS
THE VOLUME CONTROL KNOB.

CU - Kale's |-PCD LCD SCREEN |ights up. H's thunb hovers
over the PLAY button.

Bl NOCULAR POV - Ashley's party cones into focus.

Kal e presses play. The speaker EXPLODES with the ROAR OF
BARRY MANI LOW (or Al R SUPPLY).

Bl NOCULAR POV - Ashley's party cones to a grinding halt.

Kal e PANS AROUND, picks up Ashley again. Garing. Firein
her eyes as she storns O S Kale smles with perverse
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satisfaction as he tilts his head, anticipating the door bel
to ring. Another beat, then -- DI NG DONG

I NT. ENTRY HALL - EVEN NG - SECONDS LATER
Kal e descends the stairs, maintaining his wicked grin. He

opens the door for Ashley, but instead -- gets PELTED WTH A
BARRAGE OF WATER BALLOONS.

Kal e stands there, frozen as the two BRATS junp fromthe
bushes, AD LIB MOCKING Kal e as they [augh and race away into
t he shadows. Kale's about to pursue when the sound of a
DOOR OPENING O S. stops himcold. He spins around to see

ASHLEY
stormng in fromthe kitchen and marching up the stairs!

KALE
Hey!

Kal e races back to the stairs. Ashley increases her speed...

INT. 2ND FL HALL QUTSI DE DAD S OFFI CE - EVENI NG - CONTI NUOUS

Ashl ey stornms down the hall, sees the speaker wires running
into dad's office..

INT. DAD S OFFI CE - EVEN NG - CONTI NUOUS

Ashl ey SLAMS t hrough the door, spots Kale's I-pod, rips it
out of its dock. The nmusic stops. She spins around, runs
smack into Kale who SWPES the |-pod out of her hand and
SLAMS it back in the dock. The nusic BLARES. Ashley noves
in, but Kale blocks her path. She tries to get around him
He stands in her way.

ASHLEY
(peering out the wi ndow
as if shocked by

sonet hi ng)
Oh ny God --

Kale falls for it. He |Iooks. Ashley shoves himout of the
way, grabs the I-pod. Kale chases her out into...

I NT. 2ND FL HALL OQUTSI DE DAD S OFFI CE - EVEN NG - CONTI NUQUS
Ashl ey bolts into...
I NT. KALE'S BEDROOM - EVENI NG - CONTI NUCUS

Wiere she holds the |-pod out the wi ndow, stopping Kale in
hi s tracks.
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ASHLEY
Back off or I'll throw it where you
can't follow

KALE
Take it easy, that's sixty gigs of

ny life.

ASHLEY
Even better.

KALE
Ckay -- okay --

ASHLEY

What _are you doi ng?

KALE
What are you doi ng?

ASHLEY
I"'mtrying to enjoy ny party. Wit,
that's wong. According to you,
["'mtrying to conform --

KALE
Coul da fool ed ne.
ASHLEY
What does that nean?
KALE
Forget --
ASHLEY
No, I'm not gonna forget it.
KALE

You wanna blend in with that crowd,
fine, then stop | ooking up and trying
to get a rise outta ne.

ASHLEY
(realizing)
So you were watching ne. Question
is for howlong? Just tonight? O
maybe a week? Two weeks? Since |
noved in?

Kale tries to respond, but Ashley keeps pressing:

ASHLEY ( CONT' D)
And t he whol e "ny-nei ghbor's-the-
killer" thing. Geat cover --
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KALE
It's not a cover --

Over the above Ashl ey gl ances around

ASHLEY
So what is it, Kale? Huh? Wat
el se have you seen?

KALE
What el se have | seen?
ASHLEY
Yeah. \Wat el se?
KALE
Ckay -- |'ve seen how you al ways

pul I your kleenex fromthe box in
groups of three. Not two, not four,
always three. 1've seen you're the
only one in the world who eats pizza-
flavored Pringles. And you never
stuff the chips in, you savor each
one by dividing it into four precise

bites. | didn't know that was even
possible. You're also the first
girl 1've ever seen who spends nore

time on her roof than in her own
house. And what do you do out there?
You don't talk on the phone, you
don't paint your nails, you read
books. Now one would think with the
whol e nunbers thing you' ve got going
on that you'd put them on your shelf
al phabetically, but you don't. Your
system s nuch nore perfect. The
ones you like go on the bottom the
ones you love go in the mddle, and
t he ones you need, the ones you keep
going back to... well they go straight
to the top next to the dream

encycl opedia. You know what al

this tells me? You know how t hings
shoul d be. The world according to
Ashley. And guess what? It's a
very entertaining and beautiful
thing. Even when it takes a hit.
When you end up in a place like
this... when your parents dunp their

baggage on you, or just... when it
seens |ike those curveballs are never
gonna stop -- It sucks, but just so
you know -- | get it.

( MORE)
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KALE ( CONT' D)
But 1've al so seen those designer
wi ndow shades of yours, and guess
what ? They al ways go up the next
day -- no matter what. And even if
no one else has, |'ve noticed that.
And | ain't sorry. The only thing
"1l even consider apol ogizing for
iIS... not dropping the binoculars
and telling you this a | ot sooner.

A long beat as Ashley peers into Kale's eyes. She slowy
steps closer to him

ASHLEY
That was either the creepiest... or
the sweetest thing |I've ever heard.

Kale leans in and kisses her. They pull away, |ock eyes.

Then -- Ashley pulls Kale by his soaking wet t-shirt, Kkisses

hi m back even harder. Heavy nmake-out. Then -- they stunble
back toward the bed out of frame as we hold on Kale's w ndow --
and G les' house beyond. ..

INT. DAD' S OFFI CE - N GHT 77

OUR POV - peering down into Ashley's back yard. There's a
coupl e of guys passed out on rafts floating in the pool. WE
SLOALY PAN to reveal --

KALE - | ooking tired, his eyes glazed, sitting at dad's
conputer surfing a website: "BRUTAL KILLINGS IN AUSTIN. "

ON THE SCREEN - As Kal e clicks pages, we see FLASHES of CRI ME
SCENE PHOTCS fromthe three nurders -- the bodies of the
t hree redheads -- BLOODI ED, BRU SED. .

ON KALE - he doesn't blink as he clicks on ONE PHOTO after
the OTHER. We see a FLASHES of the victins' eyes -- WDE
OPEN, LI FELESS. .

We suddenly hear |aughter O S Kale SNAPS TO. He runs a
hand through his hair, gets up, noves to the w ndow.

H'S POV - ASHLEY'S POOL - a couple of girls A GEE as they
stand at the edge of the pool pouring beer onto the passed-
out guys' chests.

I NT. KALE'S BEDROOM - NI GHT - MOMENTS LATER 78
Kal e quietly enters and shuts the door. He's hiding sonething

behi nd his back as he sits on the bed next to a sl eeping
Ashl ey. She stirs, opens her eyes, peers up at him smles.
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KALE
Hey.
ASHLEY
Hey... where have you been?

Kal e hol ds up a fol ded piece of paper, hands it to Ashley.
She curiously eyes Kale, then takes it, opens it to reveal a
printed-out picture of a long-stemred rose. Ashley smles.

KALE
I f woul d have gone to the flower
shop, but --

ASHLEY
I know.

Ashley pulls Kale in for a kiss. She pulls away, falls back
to the bed. Her eyes glance down at Kale's ankle bracelet.

ASHLEY ( CONT' D)
So how nuch | onger?

KALE
Oh, two nonths, twelve days, nineteen
hours give or take.
A beat as the two peer into each other's eyes. Then:

KALE ( CONT' D)

You know the other night... when you
said you thought I'd be nore nessed
up. . .
ASHLEY
...For a guy who killed his teacher.
KALE
I didn't kill my --
ASHLEY
Shhh.
(ki sses hi m agai n)
I know. -- 1 _know.

We get the inpression she knows a lot. Kale leans in for
another kiss. But this tine, as they lock lips, Ashley's
eyes shoot open.

HER POV - the first hints of daylight out the w ndow.

ASHLEY ( CONT' D)
Oh ny God, what tine is it?
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KALE
Three-thirty.

ASHLEY
|'ve gotta go.

Ashl ey scranbles out of bed for her clothes, getting dressed,
searching for her shirt. Kale spots it behind the bed. As
he gets up to retrieve it, he hears a NOSE O S. Kal e peers
out the w ndow - -

HS POV - Gles is dragging a HEAVY BLUE PLASTI C BAG down
the stairs leading to the garage.

KALE
You better see this.

Ashl ey throws on her shoes, joins Kale at the w ndow.

THEIR POV - Gles pulls the bag into the garage next to what
we presunme is the Mustang that's now been covered with a
TARP. (Note: The woman's car is still in the driveway.)
Kal e grabs the binocul ars.

Bl NOCULAR POV - W catch a glinpse of a few CRI MSON RED SMEARS
on the blue bag as G les heaves it behind the Mistang.

KALE ( CONT' D)
Look, quick --

ASHLEY
VWhat ?

Kal e gi ves her the binoculars. Ashley |ooks over.
ASHLEY ( CONT' D)
(sarcastic)
That's nornal .

G |l es' GARACE DOOR CLOSES.

KALE
(re: woman's car)
Her car... still hasn't noved...

Ashl ey pauses, peers out the wi ndow again. She can't help
but be a little concerned. Then --

ASHLEY
So what do you wanna do?

Of Kale --
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RONNI E
(prel ap)
You want ne to do what ?
| NT. KALE' S BEDROOM - DAY - LATER 79
ON KALE - hol ding up a UNIl VERSAL GARAGE DOOR REMOTE still in

t he package.

Ashl ey and Ronnie are on the bed. Note: Kale is wearing the
same cl othes he was yesterday, the stubble com ng back
Hai r nore disheveled, eyes a little puffier..

KALE
Phase one, steal his code fromhis
opener.

RONNI E

There's nore than one phase?

KALE
There's only two. Now | ook, his
renote's in the glove conpartnment of
his Toyota. All you have to do is
pop it open and read ne the switch
settings. "On" or "off."

RONNI E
For the later purpose of doing what?
Breaking in to his house?

KALE
No, not breaking in. W're just
tal ki ng about having access to his
garage so we can go in on _our own
tinme - when he's not there - to
just... to get a closer |ook at the
car, the bag --

RONNI E
(to Ashl ey)
Al'l this sounds reasonable to you?

ASHLEY
| don't know about that, but --

KALE
(re: universal renote)
This is good up to thirteen digits --

RONNI E
(realizing)
How | ong have you been pl anning this?

Ronni e eyes Kale with concern. Kale doesn't answer.
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G LES suddenly FIRES UP H' S LAWNMOAER O, S.

KALE' S POV - G | es pushes the nmower around the side of the
house to the front yard.

KALE
Look, if we're gonna do this, it's
gotta be now. He takes twenty-one
m nutes average to now his front
yard... you'll be hearing himthe
whol e tinme...

Ashl ey grabs the renote.

ASHLEY
"1l doit.

RONNI E
No.
(beat; then grabbing
t he renote)
It isn't safe.
(getting up; macho)
Let's do it.

I NT. KALE'S BEDROOM - DAY - LATER 80
CU - KALE' S CELL PHONE - "LIKE A VIRG N' suddenly bl ares.

WDER - Kale flips his cell open, holds it in one hand, binocs
in the other.

KALE
(into headset as needed)
Yo, you set?

RONNIE (V. Q)
(phone filter as
needed; suddenly
soundi ng not so nmacho)
| can't believe I'mdoing this.

KALE
Let me conference Ashley in.
(punches buttons;
t hen)
Ashl ey, you there?

ASHLEY (V. Q)
Ten-f our.

KALE
Ni ce.
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Kal e presses "RECORD' on the tri-pod-nounted DV CAM  He
peers back out the wi ndow. W hear Gles' |awnmwer O S
Both sides of his house are clear.

KALE ( CONT' D)
Ckay, Ron -- Geen |ight.

KALE'S POV - OQUT HHS WNDOW - RONNIE - suddenly appears from
the bottom of frame, keeping low as he darts to the fence.
Ronni e turns, peers back up to Kale, gives himthe thunbs up
or down.

KALE ( CONT' D)
You're all good.

Bl NOCULAR POV - Ronnie draws a breath, then very ungracefully
hops the fence and falls into Gles' yard out of sight.

RONNILE (V.Q)
Owy shit --

KALE
You okay --

RONNIE (V. Q)
What do you think?

Bl NOCULAR POV - Ronnie scranbles to his feet from behind the
fence, darts to the driver's side door of Gles' Toyota.

KALE
Dude, gl ove conpartnent, other side.

RONNILE (V. Q)
Excuse me if I"'mused to ny nom s
import. Can | just try this one
while I'm here?

Bl NOCULAR POV - Ronnie lifts up on the latch. Locked.

RONNI E (V. O.) (CONT' D)
Shi t.

Ronnie tries the back door. Locked.
RONNI E ( CONT' D)
(i n Korean)
Shit.

Bl NOCULAR POV - Kal e PANS ACRCSS to the other side of G1es'
house. Nothing. He PANS BACK to Ronni e.

OUR POV - Over Kale's shoulder, we see Kale is clearly aimng
hi s binocs at Ronnie.
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But we al so see ON THE FAR SIDE OF FRAME G LES' NEI GHBOR
PULLS HER LAVWVAMOWER OUT OF HER GARAGE AND ROLLS IT O S --

But Kale isn't seeing this!

RONNIE (V. O.) (CONT' D)
They're all gonna be | ocked --

KALE
Vell, while you're there, will you
just check?

Ronni e goes around the back of the Toyota to the other side.
He |ifts up on the passenger door |atch. Bingo.

RONNIE (V. Q)
I'min.

KALE
You see the package?

W see and hear Ronnie, his ass to us, runmmagi ng around the
inside of Gles' car.

RONNIE (V. Q)
Oh ny God --

ASHLEY (V. Q)
What's wrong?

RONNIE (V. Q)
There's like a nmonth-old order of
Nachos Bell G ande under the seat.
(then)
Ckay, | found it.

Kal e grabs the pencil and not ebook.

KALE
Wienever you're ready.

RONNIE (V. Q)
Looks li ke "on, on, on, off, off,
on..." No wait, that one was "off."

KALE
Just start over.

RONNIE (V. Q)
"On, on, on, off, off, off, on -- "

Ronni e pauses. Kale glances up. Just happens to shift his
gaze to the side of Gles' house to see --

KALE'S POV - A LES I S WALKI NG BACK AROUND wi th no | awnnower !
But for sonme reason we still HEAR A LAWNMONER
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KALE
No, no --

Kal e grabs the binocul ars.

RONNILE (V. Q)
["11 get it right this tine.

KALE
Ronni e, he's com ng around.

RONNIE (V. Q)
Dude, stop dicking with ne, | stil
hear his --

Bl NOCULAR POV - Kale WHIP PANS to G |es' neighbor, JUDY THORP -
CUTTI NG HER GRASS, TOO.

KALE
(trying to remain
cal m and succinct)
Ronnie, | amnot dicking with you.
The nei ghbor is also nmowi ng her |awn
and he's going to see you --

RONNIE (V. Q)
(full-on panic)
Kal e, what do | do?! \here --

KALE
GET IN THE CAR!'!

KALE' S POV - Ronnie dives in the car just as G les rounds
t he corner of the house.

KALE ( CONT' D)
Put the renote back --

RONNIE (V. Q)
| did, | did --

KALE
Easy on the door.

Ronni e gently pulls the door shut.

KALE ( CONT' D)
Don't panic, he's com ng straight
for you --

RONNIE (V. Q)
What ?!  Kal e, you' ve gotta get ne --

KALE
Back seat, NOW

( CONTI NUED) D.J. Caruso



76.

80 CONTI NUED:  (4) 80

Bl NOCULAR POV - Ronnie TUMBLES into the back seat and out of
sight just as G LES heads for the car.

KALE (V.Q) (CONT' D)
Ashl ey --

ASHLEY (V. Q)
I'"'mon it.

RONNI E
(practically crying)
Kale, tell nmy nmom --

KALE
Shut up, stay down and don't nove.

KALE' S POV - Gl es opens the passenger door. About to reach
in when sonething distracts him-- Gles pulls hinmself out,
| ooks over to see

ASHLEY

Headi ng up the driveway. W barely hear her introduce herself
to Gles. Gles steps around to the front of the car
uneasi |l y shakes her hand.

KALE ( CONT' D)
Ronni e, you're good --

No answer.

KALE ( CONT' D)
Ronni e?

Bl NOCULAR POV - Kale TILTS BACK TO THE TOYOTA, sees Ronnie
sneaki ng out the back seat door on the driver's side as Ashley
distracts Gles, pointing up to the trees on the opposite

side of the yard. Wo knows what they're talking about.

Bi rd-wat chi ng perhaps. Whatever it is, it's working.

KALE ( CONT' D)
Ronni e, was that the whol e code?
Ronni e?

Bl NOCULAR POV - Kal e PANS BACK to Ronnie as he hops the fence
back into Kale's yard.

Kal e TILTS BACK UP to Ashley and Gles in the driveway.

KALE ( CONT' D)
(talking to Ashley
even t hough she can't
hear)
Ckay, Ashley, you're good, cone on..
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Over this, a breathl ess Ronnie stunbles into the bedroom
joins Kale at the w ndow.

KALE ( CONT' D)
Was that the whol e code?

RONNI E
(pi ssed)
Excuse nme?

KALE
(serious)
The code, did you get it?

RONNI E
You' ve gotta be ki dding.

Ronni e and Kal e | ock eyes for a tense beat. Then:

KALE
(re: something O S.)
No way.

KALE'S POV - THE CLUB G RL G | es brought honme the other night
exits the back door and wal ks up to Ashley and G| es!

RONNI E
(stepping cl oser)
G eat, Kale. She lives.

Kal e and Ronni e watch as Ashl ey shakes hands with the club
girl, then throws a quick surprised glance up to Kale and
Ronnie. G les' body |anguage tells us he's ready for Ashley
to | eave. Ashley gets the hint, shakes his hand, heads back
down the driveway and out of sight.

Kal e rai ses the binoculars again, then furiously grabs for
hi s pad and penci |

Bl NOCULAR POV - The club girl gets in her car. Gles closes
her door, watches as she backs out. Kale TILTS DOM to her
license plate, starts jotting down the nunber.

RONNI E ( CONT' D)
What are you doi ng?

KALE
Getting her license nunber --
RONNI E
Wy ?
Kal e doesn't answer, still trying to get the rest of the

nunber as Ashley enters, eyes Ronnie who gestures to Kale.
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ASHLEY
Ckay, case cl osed.

RONNI E
Try telling Inspector Cl ouseau that.
Now he t hinks he needs her |icense
nunber .

ASHLEY
Wiy, Kale? 1It's over.

Kale's starting to get nmanic:

KALE
"Yeah, he seened |ike such a nornal
guy. Sure he kept to hinself, but
he was always nice to ne." That's
what they all say. That's what al
t he nei ghbors always say -- after
the fact. Only after they've caught
the guy, after he's killed thirty
people --

Ashl ey and Ronni e trade concerned | ooks.

ASHLEY
Okay, | think we all just need to
take a breath.

KALE
(headi ng out)
Fi ne, but what about the bunper
sticker, there's still a girl mssing,
just... what's in the bag?
(then fromQ S)
Can anyone tell nme that?

Of Ronnie and Ashley --
I NT. DAD' S OFFI CE - DAY - CONTI NUOUS 81

Kale enters, goes to the desk, sits at dad's conputer,
clicking keys as Ashley and Ronnie enter --

ASHLEY
Kal e, why are you so --

Ashl ey and Ronnie stop in their tracks at the MESS.

Note: Up till now, the office has been in reasonably good
order. But now, it's noticeably different.

W DER - The shades are drawn. Soda cans everywhere... papers
are spread on the floor: PRINTED OQUT FULL COLOR GRUESOVE
CRI ME SCENE PHOTCS, BLACK & WHI TE AUTOPSY PHOTGS of the
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mur dered redheads... nore pictures of the girl who

di sappeared, PATRICIA WALSH "M SSI NG' FLYERS. .

Over the above, Ronnie |eans down, lifts a couple of books

out of an Amazon.com box: "Mirderer: Tell Tale Signs of a

Serial Killer" and "The Shrine of Jeffrey Dahnmer" -- the

titles Ashley was referencing earlier. Ronnie shows themto
Ashl ey who takes a RECEIPT out of a nearby Hone Depot box --
on the page -- SMTH S UNI VERSAL GARAGE DOCR REMOTE QrY (1)
$29. 99.

Ashl ey and Ronnie turn to Kale. They notice on the wall

behi nd him hanging next to his Dad's book cover posters, a
BLACK AND WHI TE POSTER- SI ZE SATELLI TE PHOTO of THE

NEI GHBORHOOD. G les' house is circled and | abeled in
flourescent ink. Kale finally |ooks up, notices them | ooking --

KALE
(re: satellite poster)
Ronni e, you've seen this satellite
website, right? You can find any
| ocation on earth and take a picture --

RONNI E
Yeah, for a small fee --
ASHLEY
Kal e, what are you doi ng?
KALE
Trying to get to the bottomof this.
ASHLEY
(delicately)
Kal e, right now, it doesn't | ook
t hat way.
KALE

VWat's it ook |ike?

ASHLEY
Li ke you're determned to turn Gles
in to who you think he is.

KALE
Not who |_think.
ASHLEY
(beat; then)
| just didn't realize -- you were
this --
KALE
What, crazy? Mybe | am But nmaybe
["mright.

( CONTI NUED) D.J. Caruso



81

CONTI NUED:

(2)

ASHLEY

It's not about that, it's about --

(beat; then quietly)
-- Wat | see. Wat Ronnie and |
are seeing right now | see a guy
who | ooks |ike he hasn't slept in
days.

(peers at dad's book

cover posters)
I'mseeing you sitting at your dad's
desk --

That gets Kale's attention.

ASHLEY ( CONT' D)
-- Because you lost himbefore
maybe... you ever really knew him
Before the world according to Kale
took a hit fromthat sane stuff you
were telling me about, renenber?
Al'l those curveballs? But it's like --

it's like you're still trying to
dodge them by forcing pieces together
that are never gonna fit... by getting
all wrapped up in...

(re: ness)
Thi s.

(beat; then)
Obsessing's not gonna "protect you,"
Kale. 1t's not gonna make the hurt
go away.

Kal e | ocks eyes with Ashley. A long beat, then --

KALE
Are you two gonna help nme or not?

Ashl ey pauses, shocked she hasn't gotten through to Kale.

Then --

ASHLEY
I want to.

KALE
(picks up a stack)
Then start | ooking through these --

ASHLEY
That's not what | neant.
KALE
(beat; then)
Well, thisis all | need, so --
guess |I'l| see you later.
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Ashl ey and Ronnie trade | ooks. Then -- Ashley |eaves. Ronnie
turns back to Kale.

KALE ( CONT' D)
So what's your deal ? You hangi ng
out or not?

RONNI E
| woul d, dude, but -- I've gotta
pull it together and -- change ny
underwear. Catch you |ater?

KALE
Sur e.

Ronni e | eaves. Kale sits in silence, his thoughts unreadable --
JUWP CUT:

Kale falls back in the | eather chair, fighting his enotions,
trying to keep themin check. He glances out to Ashley's.

Dark. He peers around the office -- the articles, the books,

his DAD S PHOTOS... the famly portrait of Dad, Mom and

Kale, smling wide... their lives ahead of them..

I NT. KALE'S BEDROOM - NI GHT 82

In the darkness, find Kale sitting in his video ganme chair
staring out at Gles' house.

H'S POV - Gles' garage door is open. Gles' silver Toyota
is parked inside next to the Mustang. There's a |light or
two on inside Gles' house but no signs of novenent.

Kale throws intermttent glances out the w ndow as he starts
to UNSCREWthe back of the Dv CAM He lifts the back off,

t hen reaches in a nearby BOX and pulls out a BLUE TOOTH
WRELESS CIRCU T BOARD. He starts connecting it inside the
camera... JUMP CUT:

Kal e screws the back of the camera on, takes a swig of a
soda. There's suddenly fierce KNOCKI NG at Kale's front door.
Kale just sits there. Staring ahead. Mre knocking and
DOORBELL RING NG Kale jumps fromhis chair, grabs the bat.

I NT. ENTRY HALL - NI GHT - SECONDS LATER 83
Kal e swi ngs the door open -- nobody's there -- then -- Ronnie
suddenly STEPS | NTO FRAME, grabs Kale --
KALE
Get off me, man.
RONNI E
Dude -- ny cell phone's -- still in

his car.
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Kal e eyes Ronni e a beat.

RONNI E ( CONT' D)
Kal e, did you hear ne?

KALE
(beat; then)
Ronni e, | know you think I'mlosing
ny mnd, but... listen, I'Il help
you get it, | just need you to do
one thing.
RONNI E
(shaking his head)
Phase two. | knewit.
SMASH TGO
84 I NT. KALE'S BEDROOM - NI GHT - SHORT TI ME LATER 84

A SHAKY and grainy VIDEO | MAGE appears on Kal e's conputer
screen. Kale picks up one of Ronnie's old wal ki e-talKkies.

KALE
(into walkie talkie
as needed)
You read?

RONNILE (V. Q)
(wal kie talkie filter
as needed)

Yeah, you got a signal?

ON KALE' S COWPUTER SCREEN - Ronni e suddenly ains THE VI DEO
CAMERA AT HI S FACE.

KALE
Cot vi deo, no audio.

RONNIE (V. Q)
Yeah, mic's on the fritz. How am|l
| ooki ng?

Kal e pi cks up the binocul ars.

BI NOCULAR POV - G les' garage door is still open. There's a
light on at the opposite end of the house.

KALE
Li ght on, far end.

RONNILE (V. Q)
| guess it's now or never. Moving
out .
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Kal e turns back to the conputer screen --

RONNIE'S DV CAM POV - His feet dart across the yard -- he
TILTS UP -- approaching the fence.

KALE

(re: Gles)
No novenent.

RONNI E'S DV CAM POV - Ronni e hops the fence.

RONNIE (V. Q)
First hurdle --

RONNIE'S DV CAM POV - The image goes to SNONVfor a split
second -- the signal weakening...

Kal e peers out the w ndow --

Bl NOCULAR POV - W barely make out Ronnie's sil houette as he
makes his way toward the garage --

RONNIE (V.O.) (CONT' D)
Twenty feet. Ten feet --

RONNIE'S DV CAM POV - Rapidly approaching the back of Gles'
Toyot a.

RONNI E (V. O.) (CONT' D)

Gar age - -
RONNIE'S DV CAM POV - Very shaky as Ronnie nmakes his way to
t he back seat door -- he takes out a pen light, ains it at
the door as his hand enters frame, lifts up on the latch.

The door pops open.

RONNIE (V. Q) (CONT' D)
Bi ngo.

RONNIE'S DV CAM POV - W see Ronnie's hand feeling around
t he back seat floor of Gles' car.

Kal e's CALL WAI TI NG suddenly BEEPS. He | ooks at the CALLER
|.D: ASHLEY. Shit. He has to let it go.

RONNIE (V.0O.) (CONT' D)
I"mnot seeing it --

KALE
Stay calm it's there.

RONNIE'S DV CAM POV - Ronnie's hand finally pulls out the
cel | phone.
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RONNILE (V. Q)
|'ve got it.

BI NOCULAR POV - G les' house. Still no sign of novenent.

KALE
You're still clear, check the bag.

RONNIE (V. O)
Hang on --

RONNIE'S DV CAM POV - W see Ronnie's hand gently push the
door of G les' Toyota closed. The angle TILTS DOMN -- we're
now wat chi ng Ronnie's feet as they stride deeper into the
garage, wal king in between the Toyota and Mistang.

RONNIE (V. O.) (CONT' D)
I"msetting the camera on the trunk

KALE
Try to get the plate nunber of the
Must ang and check for dents --

RONNIE (V. Q)
' m checking the bag first.

RONNIE'S DV CAM POV - Ronnie sets the canera on the trunk of
the Mustang, ains it perfectly at the BLUE BAG sitting in
the corner. W watch with Kale as Ronnie enters frame,
crouched | ow, heading toward the bag. He raises the walkie
talkie --

RONNIE (V.O.) (CONT' D)
It does look like blood -- and hair --

RONNIE'S DV CAM POV - W watch as Ronni e kneel s down, starts
to open the bag. But suddenly, the still POV suddenly STARTS
TO SLOALY, STEADILY TRACK TO THE LEFT -- And Kale realizes --

KALE
The canera's sliding --

RONNIE'S DV CAM POV - W watch as Ronnie spins and grabs the
camner a.

RONNIE (V. Q)
That was cl ose.

We hear another NO SE O S

RONNIE (V. O.) (CONT' D)
Ch shit --

Kal e | ooks out --
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KALE'S POV - G les' GARAGE DOOR STARTS TO CLOSE.

KALE
Ronni e?
RONNI E
(staticky)
-- make it -- interference --

sonebody's here --

KALE
Ronni e?!

Dead air. Gles' GARAGE DOOR SLANMS SHUT.

RONNIE'S DV CAM POV - W watch as Ronnie picks up the canera,
ains it at his face. Looking terrified. The canera sw ngs
away as we see Ronnie's feet scranmbling along the concrete
floor and then -- they appear to RACE THROUGH A DOORVWAY ONTO
DIMY LI T HARDAOOD FLOOR -- nmaking us and Kale realize --

KALE ( CONT' D)
He's in the house --
(into wal ki e)
Ronni e?

Still nothing.

RONNIE'S DV CAM POV - Shaky. W catch G.I MPSES OF RONNIE' S
FEET -- hauling ass down a HALLWAY, ROUNDI NG A CORNER ONTO
CARPET, THEN BACK ONTO HARDWOQOD - -

KALE ( CONT' D)
VWhat the hell --

ON THE SCREEN - Ronni e suddenly PANS THE CAMERA up to his
face as he runs, clearly mouthing "HELP ME'!"

KALE ( CONT' D)
RONNIE!  Shit --

Then -- the canera seens to fall, SLID NG ON THE HARDWOCD
FLOOR TOMNARD AN OLD BOOKCASE. . .

THE | MAGE CUTS QUT -- GOES TO ALL SNOW - -

Kal e junps up, pacing. Peers out the windowto Gles'. No
telling what the hell's happening -- or happened -- in there.

Kal e eyes his ankle bracelet. Geen light. Kale eyes his
bat. Gabs it. Fuck it.

D.J. Caruso
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EXT. KALE' S BACK YARD - NI GHT - MOMENTS LATER 85

Kal e SLAMS out the back door, races across the yard, skips
over his kite string boundary --

ON HI'S ANKLE BRACELET - Red |ight FLASHES.
W TH KALE - he hops the fence, racing to..

EXT. A LES BACK YARD/ HOUSE - NI GHT - CONTI NUOUS 86
KALE
Ronni e?!
Kale darts to Gles' back door, tries the knob -- | ocked.

KALE ( CONT' D)
Ronni e, can you hear ne?! G les,
open the door!!

The house is still. Kale bolts around the side, uneasily
feeling his way through shadows and | ow hangi ng branches.

EXT. G LES FRONT YARD - N GHT - CONTI NUOUS 87
It's even darker on this side. No lights on in Gles' house

Kal e cautiously rounds the side, approaches the front door --
it's open a few inches -- darkness beyond.

Kale eyes it a beat. Then -- steps up onto the porch, about
to push it open when -- SIRENS BLARE O S.

Kal e SPINS AROUND to see A PCOLI CE CRUI SER ROLLI NG TO A STCP.
Kale races toward it as two unifornmed officers step out --

KALE
Hey!

The officer pulls his sidearm ains it at Kale --

UNI FORM #1
Freeze. Hands above your head, now !
KALE
Pl ease, ny friend s been ki dnapped,
he's in this house -- he's inside, |
think the owner's trying to kill him--
UNI FORM #1

Stay right there.

UNI FORM #2
I"ve got it --

Uni form #2 heads briskly to Gles' front door

( CONTI NUED) D.J. Caruso
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UNI FORM #1

(into radio mc)
Di spatch, 13A74, we're 10-26 with
the kid, he's claimng a 10-31 at...

(eyi ng nunbers above

G les' door)
4710 Fairway Court. House behind
his residence, request 10-78.

DI SPATCHER (V. Q.)
(over mc)
13A74, ten-four, units already in
the area, will advise --

Kal e wat ches as Uniform #2 approaches the G les' door

UNI FORM #2
It's open.
KALE
It was al ready open.
Uni form #2 knocks on the door. Rings the bell. No answer.
Uni form #2' s about to knock again when a |ight conmes on
inside. After a beat -- Gles opens the door. Looking
di shevel ed, in his bathrobe.
G LES

Uh, yes, can | help you, officer?

UNI FORM #2
Sorry to wake you, sir, we have a
young man here claimng a friend of
his is in your house. Wuld you
know anyt hi ng about that?

G LES
(1 aughs)
No, | certainly wouldn't.

KALE
You're a lying son of a bitch!

Uniform#1 retrains Kale as another CRU SER rolls to a stop.
Uniforms #3 & 4 hop out, head to Uniform#1 to assist.

UNI FORM #1
Take it easy --
KALE
s in there, goddammit! He's
inside! He's |ying!

Uni form #1 pulls Kale back to the cruiser, opens the back
door and pushes hi mdown on the seat --

( CONTI NUED) D.J. Caruso



87

88

88.
CONTI NUED:  (2) 87

UNI FORM #1
Sir, calmdown --

KALE

Ckay, but he's lying -- he has ny
friend, and he ki dnapped that girl
| ast week, he killed maybe three
ot hers, all redheads, they could be
in abag -- a big blue plastic bag --
in his garage -- ny friend knewthis --

(re: Gles)
That's why he's covering -- he didn't
just wake up five mnutes ago --

Uni form #1 | ooks concerned as he steps away from Kal e.

UNI FORM #1

(to Uniform #3; re:
Kal e)
Can you --

Uni f orm #3 nods as Uni form #1 heads back up to G les and
Uni f or m #2.

KALE'S POV - Uniform #1 whi spers sonething to Uniform #2.
They turn back to G les.

UNI FORM #2
Sir, do you mind if we take a | ook
i nsi de?

A beat. A couple nore police cruisers roll to a stop
Curi ous NEI GHBORS are now gat hering across the street.

G LES
Absol utely, be ny guest.

G |l es ushers themthrough the door and follows theminto the
house. G les turns, shoots a quick glance to Kale before
cl osing the door.
ON KALE - all he can do is wait. He shifts his gaze to the
gat heri ng neighbors. A few lock eyes with him shake their
heads. Kale turns back toward the house..
TIME CUT TGO
EXT. G LES BACK YARD - GARAGE - NI GHT - SHORT TI ME LATER 88
ON THE GARAGE DOOR - as it slowy raises up

W DER - The uniforms, standing with Kale, wait as the door
opens all the way.
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A light conmes on inside. Gles and Uniform #1 cone out the
i nner garage door as Uniform#2 G les drags the BLUE BAG out
fromthe garage.

Sure enough, there's bl ood snears and visible strands of
matted hair near the top. Uniform#2 unties the bag, pulls
the sides away. Everyone gathers around, peers inside, then

88

suddenly yank thensel ves back at the horrible STENCH emanati ng

fromw thin.

Kal e eyes Uniform #1 who gestures himto |ook. Kale steps
toward the bag.

KALE' S POV - We peer into the bag to reveal the WDE OPEN
eyes of a dead -- DEER

G LES

(to the cops)
I hit it the other night. Thought
I'd save a few steps and get it off

the road nyself. | was gonna bury
it sooner, but it's been a helluva
week - -

KALE

So why'd you have to have the car
fixed in record tinme, huh? Because
it was covered in her blood --

G LES
(tal king over him
re: Mistang)
Because it's a classic, | got it out

of storage for the auto show, | needed
it in pristine condition.

UNI FORM #2
It's one of the biggest in the world.
(of f Uniform #1)
The auto show.

Al'l eyes on Kale. He slunps. G les has an answer for
everyt hi ng.
UNI FORM #1
I think we're done here. Sorry for
the intrusion, sir.

A LES
Pl ease, | under st and.

As the Uniforns | ead Kal e back down the driveway.. .

(CONTINUED) 3.
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KALE
(quietly; drained)
So where's ny friend, then? Can
anyone tell me that? Does anyone
bel i eve ne?!

Kal e | ooks over, sees PARKER, standing with JULI E whose eyes
are filled with it all: anger, concern, sadness...

JULI E
Kal e, cone on --

Kale turns back to Gles' house. Sees |ights being turned
out inside. As Kale shifts his gaze forward, he | ocks eyes
w th ASHLEY standing in the crom of neighbors. She watches
himw th concern. Kale turns away, drops his head as the
cops, Parker and Julie |ead himaway... a FLASH OF LI GHTNI NG
in the distance...

INT. LIVING ROOM - NI GHT - LATER 89

Kale sits on the sofa, staring off. He |looks to the stairs
as Julie and Parker head down. Parker nods to Uniform #3
who's standing next to Kale. Uniform#3 neets Parker and
Julie at the front door. Julie quietly nods to them opens
the door. A few nore inaudible words are exchanged before
Julie gently closes the door behind them

Julie heads back into the living room sits across from Kal e.

JULI E
(a beat; then)
I"msorry, Kale.

Not the words Kal e expected. He |ooks up --

JULI E ( CONT' D)
| really am You know, one thing I
always told nyself was that no matter
what, | would al ways know what was
going on with ny kid --

KALE
Mom - -

JULI E

Let me finish -- because | have to
tell you sonething...

(then)
| feel like I let you domm. | was
too caught up in ny own grief to see
straight. | thought tine would hea
this and taking a second job was...
t he answer to keeping a roof over
our heads --
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KALE
It was --

JULI E

(points to ceiling)
That's just wood. Do you hear ne?
W're still not through this --
obviously -- it's gonna take nore
time -- maybe a lot nore tinme -- and
that's just gotta be okay, because |
know -- it'll get better.

(beat)
| want us to be us again. | want us
to be honest with each other |ike we
used to be. |Is that possible?

KALE
Yeah. | just -- didn't think you'd
believe ne --

JULI E
Listen to ne. | am always on your
side. No matter what. It may not
ook like it sonetines, but it's the
truth. And we'll get through this.

Ckay?
Kal e nods. He stands, goes to Julie and hugs her -- tight.
I NT. KALE'S BEDROOM - NI GHT - LATER 90

Kale enters am dst a few nore LI GHTNI NG FLASHES and di st ant
ROLLS OF THUNDER. He heads to his w ndow, glances out at
G les' house. Dark. The wind s picking up. Kale closes
his wi ndow, draws the shade, sticks his cell in the charger

He col | apses to the bed, stares at the roof over his head
for a beat -- then "LIKE A VIRGA N' suddenly BLARES ON H S
CELL PHONE. Kale stares at it... then junps from his bed,
races to the phone, rips it fromthe charger, flips it open --

ON THE PHONE' S LCD SCREEN - A text nessage: LOOK AT YOUR
SCREEN. The LCD SCREEN suddenly BLACKS QUT. The battery's
dead.

A wi de eyed Kale puts the cell phone on his desk, slowy
shifts his gaze to his conputer nonitor -- a grainy inmage
suddenly pops on -- shaky at first -- then it finally
steadies, and clears up. A torso and face cone into focus:
RONNIE, lying in the corner of a very enclosed space. Eyes
open, head tilted against the wall. Dead.

KALE
OH MY GOD --
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Nearly hyperventilating, Kale |eans closer to the screen,
sees a pile of clothes and a stray racketball trophy |ying
next to Ronnie.

KALE ( CONT' D)
Shit --

Kale realizes -- Ronnie's INHS CLOSET. Kale slowy turns,
eyes his closet door. He then steps toward it, reaches out --
and SLIDES THE CLOSET DOOR OPEN TO REVEAL - -

RONNIE - |ying dead in the corner.

KALE ( CONT' D)
Ronni e --

Kal e kneel s down to Ronni e who suddenly POPS BACK TO LI FE!

RONNI E
BOO

Kal e screams, falls back to the floor as Ronnie cracks up.
MORE LI GHTNI NG FLASHES and THUNDER.

Kal e staggers to his feet. Stunned. Not know ng whether to
hug Ronni e or beat the shit out of him

RONNI E ( CONT' D)
Dude, don't kill ne, don't kill ne --
| can explain --

KALE
How -- How | ong have you been here?

RONNI E
You shoul d have seen your face --
(off Kale's glare)

| got out his front door. | got
lucky. | heard you yelling, but
dude, cops were everywhere --

KALE
Still, you could have --

RONNI E
What, popped out and said, "oh yeah,
officers, ny friend' s right, I was
just in that house, 1'd gone to get
ny cell phone out of the guy's car |
broke into earlier..." Are you

ki ddi ng ne?
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KALE
(beat; then)
| get it.

Kal e paces around, runs a hand through his hair as Ronnie
steps out of the closet, DV CAMin hand.

RONNI E
Dude, | amsorry. Can we just...
hug it out?

KALE
Wiy didn't Gles tell the cops soneone
broke in? | nmean, he did see you,
ri ght?

RONNI E
You know, let's be positive for a
change. | thought he did, but maybe
he didn't. O naybe he's a nice guy
afterall, and he didn't wanna make a
big deal of it, you know? | nean,
he's a guy, he was a kid once..

Kal e eyes Ronni e.

KALE
What if he wasn't always a guy?

Ronni e eyes Kale for a beat, wondering if he's serious.
Then Kal e cracks a smle. Ronnie cracks up.

RONNI E
But | do have to ask... what was in
t he bag?
KALE
(as if it were obvious)
Dead deer.

Kal e and Ronnie | ock eyes a beat. Then crack up again.
Bot h | augh hysterically, slap happy as hell.

RONNI E
Natural ly. ..
(re: DV CAM
Hey, you want nore evi dence,
detective?

KALE
I was wat ching, remenber?

Kal e grabs the Dv CAM from Ronnie -- Ronnie pulls it away.

(CONTINUED) 3.
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RONNI E
No, no, this is comedy, it deserves
bi g screen treatnent.

Ronni e grabs some wires, starts hooking the canmera up to
Kale's TV.

TIME CUT TO
I NT. KALE'S BEDROOM - NI GHT - SHORT Tl ME LATER 91

Kal e and Ronnie watch the video of Ronnie's break-in. They're
cracking thensel ves up as we see --

ON THE TV - Ronnie's feet stunbling through the garage, the
canera sliding away off the trunk of the Mustang, Ronnie
diving for it.

RONNI E
Hey, | caught that.

KALE
So that's when the garage door started
cl osi ng.

RONNI E
Yeah, he nust have heard ne. He
cane through the inside door --
(re: TV screen)
This is where | ducked | ow and
started. ..

ON THE TV - Ronnie's feet start notoring across the concrete
floor, racing through the doorway onto the hardwood fl oor..

RONNI E ( CONT' D)
... hauling aaaass. ..

KALE
That's great.

ON THE TV - As before, we're nostly watching Ronnie's feet
as they scanmper around Gles' house. Then -- the canera
falls away, slides across the floor toward that bookcase,
its POV -- FOR A SPLIT SECOND - ai m ng UNDER THE BOOKCASE.

RONNI E
Dr opped it.

KALE
Yeah, | lost signal --

ON THE TV - This we didn't see earlier -- The canera is
qui ckly scooped up by Ronni e whose feet dart across G les
entry hall floor toward the front door.
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We see Ronnie's hand reach for the knob.

RONNI E
But | never | eave evidence behind.

ON THE TV - Ronnie's feet dart out Gles' front door and
into the darkness of the yard..

RONNI E ( CONT' D)
And that's about when you started
yelling bl oody nurder and the shit
hit the fan.

The TV SCREEN goes bl ack.

RONNI E ( CONT' D)

(getting up)
I"mstarving. Al that running
around. . .

Ronni e heads fromthe room

KALE
(re: video)
' mgonna burn this.

Kal e gets up, heads to the canmera. About to eject the tape,
when a thought stops him He pulls the canera off the TV,
sits on the floor, presses "PLAY", scans back through the

t ape.

ON THE TV - The sane footage. Nothing glaring stands out.
The canera falls from Ronnie's hand, slides to the bookcase.
Ronni e qui ckly scoops the canera up, keeps running...

KALE ( CONT' D)
You're not fooling ne, Gles...

Kal e scans the tape back again, this tine just to the point
where Ronni e drops the canera

ON KALE - his eyes suddenly narrow -- did he see sonethi ng?
Kal e scans back agai n.
I NT. KITCHEN - N GHT - CONTI NUOUS 92

Ronni e enters, starts rummuaging through the fridge, pulls a
soda out, then goes for the cabinets.

I NT. KALE'S BEDROOM - NI GHT - CONTI NUQUS 93
ON THE TV - just as the canera slides to a stop at the

bookcase and ai ns underneath it, Kale FREEZES THE | MAGE.
Dar k, grainy.

( CONTI NUED) D.J. Caruso



93

94

96.
CONTI NUED: 93

Kal e grabs his renote, cranks the brightness all the way up
on his TWV.

Kal e scoots closer to the TV am dst anot her FLASH OF LI GHTNI NG
& MJUCH LOUDER CLAP OF THUNDER.

ON HI'S FINGER - pressing the FRAME BY FRAME ADVANCE button --
ON THE TV -- we start to see SOVETH NG UNDER THE BOOKCASE. ..
Kal e presses the button a couple nore tines.

ON THE TV - The next frames are blurred -- this is the point
where Ronni e grabs the canera back -- but --

KALE' S FI NGER - presses the advance button one nore tine.
ON THE TV - The next frame POPS | NTO FOCUS.

THERE, UNDER THE BOOKCASE, WE SEE A FADED BLACK STAMP ON THE
BACK OF A WOVMAN S HAND!

Kal e's eyes widen as he keeps pressing the ADVANCE BUTTON. .

CU - Kale's eyes are transfixed on the screen, his face just
inches away as a few nore blurry franes FLIP BY then -- BAM --

THE FACE OF THE M SSING G RL -- PATRICA WALSH -- POPS ON
THE SCREEN | N SHARP FOCUS, HER LONG RED HAI R PARTIALLY
COVERI NG HER GHOSTLY, W DE OPEN EYES THAT STARE RI GHT [ NTO
CANERA!

Kale recoils in horror as LI GHTNING I GNI TES his room

KALE
(calling OS.)
Ronni e, get your ass up herel

But a ROLL OF THUNDER dr owns our Kale's voice --
INT. KITCHEN - N GHT - CONTI NUOUS 94

Ronni e throws a bag of popcorn in the m crowave, punches the
clock. Presses start. As he reaches behind himfor his

soda can on the island, a BASEBALL BAT suddenly enters frane
and SLAMS DOMN on RONNIE'S ARM -- EFWACKI  Ronnie WHI RLS AROUND
in excruciating pain to conme face to face with

G LES

who swi ngs the bat across Ronnie's face. Ronnie drops out
of frame behind the island.
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I NT. KALE' S BEDROOM - NI GHT - CONTI NUOUS 95

KALE
Ronni e?!

No answer. Shit. Kale grabs the cordless off his bed, clicks
it on: DEAD. Another lightning FLASH He grabs the tape

out of the canera, buries it in his closet, pulls out his
racketball trophy then creeps to the door, peers out --

KALE'S POV - The hallway's enpty. Cear shot to the stairs.

I NT. 2ND FL HALLWAY - NI GHT - CONTI NUOUS 96
Kal e steps out, raises the trophy, ready for anything as he
approaches the stairs, glancing in every direction. He

reaches the railing, peers down. No novenent.

I NT. ENTRY HALL - NI GHT - CONTI NUOUS 97

Kal e heads down, slowy makes his way toward the kitchen,
peeks around the corner --

KALE'S POV - IN THE KI TCHEN - The popcorn's POPPING in the
m crowave.

INT. KITCHEN - N GHT - CONTI NUOUS 98

Kal e rounds the island to the m crowave, presses "STOP" then
gl ances down, sees Ronnie's body --

KALE
Ronnie -- MOM !

Kal e spins around as

G LES SUDDENLY APPEARS FROM THE SHADOWS.

More THUNDER. Kale whirls around, HURLS the trophy at G| es.
G les knocks it away as Kale BOLTS for the back door, throws
it open. G les pursues.

EXT. KALE' S BACK YARD - NI GHT - CONTI NUOUS 99

Kal e bolts out the door, but trips on a well-placed garden
gnome on the steps. G les or the brats nust have put it
there. Regardless, it slows Kale down. He staggers into
t he yard, SCREAM NG for anyone to hear. But the WND and
THUNDER dr own hi m out as

G LES

-- Now right behind him-- swings the bat and trips Kale up.
Kale falls just short of his kite string boundary Iine.
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Li ke a quarterback pressing to the goal line, Kale |unges
forward, but --

G LES' HAND suddenly grab's KALE' S ANKLE just as the ANKLE
BRACELET is about to cross the |ine.

Kal e screams, digs his hands into the earth, trying to pul
hinsel f forward, but Gles is too strong. He DRAGS Kal e
backward, then PINS himto the ground, pulls out a roll of
duct tape, quickly and efficiently waps sone around Kale's
nmout h, hands and ankl es.

Gl es yanks Kale up, throws himover his shoul der and heads
back toward Kal e's house.

INT. KITCHEN - N GHT - CONTI NUOUS 100

G les quickly opens and shuts the door as Kal e struggles
agai nst him

G LES
(hard in Kale's ear)
You finally wanna be an orphan?

Gles drags Kale into...
I NT. LI'VING ROOM - NI GHT - CONTI NUQUS 101

To reveal a bruised but conscious JULIE tied to the chair,
her arms wrapped behind it! Kale's eyes widen with rage as
he pulls free of Gles, drops to the floor, tries to rol
away. But G les grabs himback up, gets in his face --

G LES
If you don't stop fighting ne,
will gut her like a fish.

Kal e glares as Gles drags himinto the..

ENTRY HALL - N GHT - CONTI NUOUS 102
...And pulls himup the stairs...

I NT. KALE'S BEDROOM - NI GHT - SECONDS LATER 103

G les SLAMS Kale down in his desk chair. Gles eyes the DV
CAM sitting on the TV. The tape slot's open.

G LES
So where's the tape?

Kale munbles a nmuffl ed "FUCK YOU' under the duct tape.

G LES (CONT' D)
You're right, I'Il find it later.
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Gles sits on Kale's bed. Eyes the book on serial killers.
He picks it up, flips through it.

A LES (CONT' D)

It's funny, | hear a |ot of authors
say their first books were easy,
it's the second one that's really
hard. Wonder if your dad thought
t hat .

(off Kale's glare)
See with me, it's the opposite. The
very first one was...

(sickly rem niscing)

...Very difficult... she was very
beautiful... fragile... a lot of
prom se... the others in Texas were

flings, lowclass... Patty Wal sh had
potential, but so did Any. You saw
her, right? Wen you were watching
me? You should feel good, Kale, you
guys saved her life. | was headed
into kill her when your girlfriend
showed up. So, you're a hero, Kale.
Savor the nmonent.

(tosses the book)
You have M crosoft Wrd?

(off Kal e's questioning

| ook; re: computer)

Turn it on.

Kal e doesn't nove. G les raises the bat:

G LES (CONT' D)
| can type, you know.

Kale turns to the conputer, lifts his taped wists to the
keyboar d.

A LES (CONT' D)

"Dear Ashley... | killed Ronnie and
ny nom because. ..

(re: Kale not typing)
What's wong? Hey, you're the one
who couldn't |eave nme al one.
Truthfully, 1'"msick of covering ny
tracks. You think I |ike spending
ny spare tine | ooking over ny shoul der
for people Iike you? Wrd of advice,
if you ever need to hurt soneone,
t hi nk everything through. Because
you do get a taste for it, don't

you?
( MORE)
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G LES ( CONT' D)
But dammed if people aren't just

waiting to stand in your way... cops,
reporters, determned relatives,
nosy fucking neighbors... next thing

you know, you're on tilt, you can't
think straight, you're clocking your
teacher in front of the whole class,

me... I'mhitting a dammed deer. .
Man, that was sone shitty |uck
(then)

Anyway, it's pretty clear how we've
gotta clean this up. The irony is,
you' ve done all the hard stuff.
Whaddaya think: "Troubled youth
finally snapped.” Maybe because he
was jealous of his girlfriend, or
maybe he just couldn't deal with the
guilt fromnot saving daddy.

(of f Kal e)
Hey, you Googl ed ne.

G les steps away, turns back to the bed as Kal e suddenly
does SNAP. He |leans forward, grabs the LCD conputer nonitor
with his taped wists, stands, whirls around, and HURLS it

at G LES, SMACKING HM on the side of his head -- a one in a
hundred shot! Gl es goes down.

But the forward momentum of Kale's throw conbined with his
t aped ankl es causes himto | ose his balance. Kale falls to
the floor, scranbles for the BASEBALL BAT just inches away --

G LES

staggers to his feet and charges Kale. Kale grabs the bat,
roll's around and swings up at Gles, WHACKING HH M I N THE
CHEST. G les doubles over as Kale frantically plants the
bat on the floor, using it as a "cane" to pull hinself back
to his feet. He HOPS toward G les, raises the bat, sw ngs
it, but Gles anticipates, grabs the bat, pulls it forward,
and REVERSE JABS KALE in the face! Kale staggers back, but
sonehow keeps his bal ance and the bat. He spins around,
hops to the door into...

INT. 2ND FL HALLWAY - NI GHT - CONTI NUOUS 104

Kal e rounds the corner and runs smack into ASHLEY. The
collision sends Kale back to the fl oor.

ASHLEY
KALE - -

Ashl ey | eans down to Kale. Kale gestures with his eyes and
head: BEHI ND YQU! Ashley gets the nessage, whirls around
just as Gles GRABS HER  Ashl ey SCREAMS and knees G| es.
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He drops her to the floor. Ashley scranbles for Kale, helps
himto his feet, pulls Kale back down the hall to...

INT. DAD' S OFFI CE - N GHT - CONTI NUQUS 105

Ashl ey shoves Kal e inside as she spins back, SLAMS the office
door in Gles' face, locks it. G 1les BANGS on the door

Ashl ey goes to Kale, RIPS the duct tape off his nouth. Kale
SCREAMS in PAIN as Ashl ey heads for the desk phone.

KALE
It's dead.

Ashl ey grabs a pair of scissors off dad's desk, cuts Kale's
ankl es and hands free. Kale reaches down to the ankle
bracel et, furiously tugs at it.

ASHLEY
Let me try --

Ashl ey noves in, tries to cut it |loose with the scissors as
G | es suddenly SLAMS SOVETHI NG agai nst the door, trying to
break it down!

ASHLEY ( CONT' D)
Where's your nom - -

KALE
(tuggi ng on bracel et)
Living room-- tied up -- he got
Ronnie -- in the kitchen --
(then; re: bracelet)
GODDAMN YOU!
ASHLEY
(giving up with
sci ssors)
Ckay, just -- I'Il get your nom you
figure out a way to call the cops --
KALE
No, |'ve gotta get her --
ASHLEY
Kal e, you've gotta get outside, get
over the boundary -- do you hear ne?
KALE
(beat; then; an idea
spar ki ng)

Okay, but -- just follow ny |lead --
we' re gonna need stuff --
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Ashl ey and Kal e gl ance around for weapons. Ashley pockets
the scissors, grabs a letter opener off dad' s desk. Kale
finds his racketball racket and the ball. Pockets the ball,
slips the racket in the back of his shorts, then grabs the
basebal | bat as he heads for the bookshel ves near the door
that |l eads to the outside porch. He reaches up, runs his
fingers to the third book on the mddle shelf, pulls it out,
flips it open to reveal a KEY that drops in his hand.

KALE ( CONT' D)
Once | have his attention, you go
get her.

Ashl ey nods. Kale takes the key, heads to the porch door,
unlocks it with a quiet CLICK He swi ngs the door open,
steps out onto...

EXT. 2ND FL PORCH - N GHT - CONTI NUQUS 106

Kal e raises the bat, swings it at the 2nd floor hallway w ndow
that separates the interior of the house fromthe porch.
The wi ndow SHATTERS. Kale tosses the bat back to Ashl ey.

KALE
(to Gles OS)
We're out here, asshol el

There's a lull in the thunder. Al becones eerily quiet for
a beat as Kale waits for Gles to appear at the wi ndow. He
gl ances back at Ashl ey who ducks behind the wall inside dad's
office -- she glances to the office door. No nore BANG NG
She shrugs to Kale: "where is he?"

Anot her beat, then suddenly -- a FLASH OF LI GHTNI NG reveal s
G LES

Standing in the other porch doorway BEH ND KALE

ASHLEY
Kal el

Kale whirls around just as G les reaches out, grabs him by
the throat, pulls himoff his feet and HURLS KALE t hrough
the shattered wi ndow into the hallway!

ASHLEY ( CONT' D)
NO You son of a --

Ashl ey charges out onto the porch with the bat. Swings it

at Gles who pronptly RIPS it fromher hand and hurls it off
the porch. Ashley whips out the letter opener, spins around,
about to stab Gles, but he backhands her. Ashley falls,
SMACKS her head on the porch railing.
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She drops to the floor, half conscious as Gles picks up the
| etter opener, turns his attention back to the 2nd fl oor
hal | way wi ndow - -

H S POV - THE HALLWAY - KALE' S GONE.

VWH P PAN to behind Gles -- REVEAL KALE - CHARG NG QUT the
same porch door Gles just cane out! Kale uses his FULL

BODY WEI GHT to SHOVE G | es back through the SAME BROKEN W NDOW
and into the hall way!

KALE

Ashl ey! Are you okay?
ASHLEY

| wanna kill him --
KALE

Stick to the plan --

Over this, Kale pulls Ashley to her feet. They share a snile
as Ashl ey ducks into the porch door leading to Kale's room
Kal e turns back --

KALE'S POV - A BLOODY G LES

Cets to his feet and heads toward the wi ndow. Kale turns
for the |adder, starts clinbing up.

G |l es pursues, steps out the wi ndow as we see Ashley, in the
b.g., appear from Kal e's bedroom and race for the stairs!

EXT. ROCF - N GHT - CONTI NUCUS 107

Kal e reaches the top of the | adder, steps onto the roof, but
G les, from bel ow, HEAVES THE LADDER UPWARD, tri pping Kal e.
Kal e SLAMS down on the roof, smacks the back of his head.

KALE' S BLURRY POV - against a fury of lightning flashes,
G les races up the | adder and steps onto the roof. Stalks
t oward Kal e.

Kale gets to his feet, draws the racketball racket fromhis
shorts, takes out the ball, assumes a professional |ooking
serving position and WHAM Kal e beans the ball at Gles --
and m sses conpletely.

KALE
That was a war ni ng!

G les rushes Kale who wails on himwith the racket. G les
ducks, spins around, brings his fist up and punches Kale in
t he chest.
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Kal e drops the racket. It slides away down the roof as Kale
doubl es over. But G les grabs Kale before he can fall. He

pul s Kale up off his feet, pulls himcloser, gets in his
face. Kale summons sone strength, tilts his head up and
HEADBUTTS G LES.

G les stunbles back, pulling Kale with him Gles SLAMS
down on the roof. He and Kale roll down the incline and
stop just short of the edge --

Kal e | ooks over, spots his STEREO SPEAKER a few feet away.

I NT. LI'VING ROOM - NI GHT - CONTI NUQUS 108
Ashl ey rounds the corner, heads to Julie.

ASHLEY
H, Ms. Brecht, |I'mAshley --
(re: duct tape)
It's gonna hurt.

Julie nods as Ashley RIPS the tape off Julie's nouth.

JULI E
(not flinching)
Wiere's Kal e?

EXT. ROCF - N GHT - CONTI NUCUS 109

Kal e HURLS the speaker at G les', SMACKING himhard. G les
shakes it off, grabs the speaker wre --

W TH KALE - he gets to his feet, heads back up the roof as
Gl es suddenly whips out the letter opener and hurls it like
a THRON NG KNI FE at Kal e.

The letter opener enbeds itself in the back of Kale's thigh.
Kal e screams, falls to his knees.

CU - Kale cringes fromthe pain as Gles, now right behind
him waps the SPEAKER W RE around Kal e's NECK and pul | s.
Kale grabs for it as Gles chokes the life out of him Kale
only has one chance. He reaches behind his leg, grabs the
enbedded | etter opener, RIPS it away, twirls it in his hand
and shoves it back into Gles' stomach

Gles recoils as Kale flings hinself away fromthe choke-
hold, falls back to the roof, rolls down and PLUMVETS to --

EXT. GARAGE ROCF - NI GHT - CONTI NUOUS 110
Kale hits HARD, the wi nd knocked out of him He | ooks over,

sees his racketball racket lying there. He grabs it, |ooks
back up.
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KALE'S POV - G les stands on the upper roof, smles as he
brings up the letter opener.

Kal e's eyes widen. He pulls hinself to his feet, and sidearns
the racket up at Gles. The racket spins through the air

|'i ke a boonerang and mracul ously smacks Gles in the hand,
knocking the |l etter opener away!

W TH KALE - he whirls around, races toward the edge of the
roof... and JUWPS.

ANGLE: FOLLOW NG BEHI ND KALE IN M D AIR, WE CRANE UP AND
OVER H M PEERI NG DOAN TO REVEAL ASHLEY' S POQL!

ON THE ANKLE BRACELET - it ELASHES RED.

EXT. ASHLEY' S BACK YARD/ SW MM NG POCL - NI GHT - CONTI NUOUS

Kale drops into the pool with a tremendous SPLASH He pulls
hinself to the surface, peers up --

KALE'S POV - the roof -- Gles is gone.

Kale frantically swns to the edge, pulls hinself out --
I NT. KITCHEN - N GHT - MOMENTS LATER 111

The kitchen door slowly pushes open. After a beat, Kale
quietly steps in, heavily armed with a swi nmm ng pool LEAF-
SKI MM NG NET.

Anot her FLASH OF LIGHTNING il lum nates the kitchen. Kale
cautiously rounds the island, glances down: Ronnie's gone.
He gl ances to the bl ock of butcher knives -- enpty.

Kal e grabs a couple of table knives fromthe kitchen drawer,
opts to keep the |eaf-skinmmng net as he makes his way out
of the kitchen and into...

I NT. ENTRY HALL - NI GHT - CONTI NUOUS 112
Breat hing hard, Kale glances around, up the stairs -- No

sign of Gles. He rounds the corner into..

I NT. LIVING ROOM - NI GHT - CONTI NUQUS 113

Julie's GONE. Kale's eyes widen. He turns around as ASHLEY
suddenly junps up from behind the sofa brandi shing a BUTCHER
KNI FE!' She exhales in relief at the sight of Kale who rounds
t he back of the couch, sees Ronnie's body lying on the floor

next to the entire set of butcher knives.

KALE
Wiere's ny nonf
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ASHLEY
She went upstairs for you -- where's
Gles?
KALE

I don't know -- the cops should be
here any sec --

The doorbell RINGS. Kale and Ashley whip their heads to the
door. Kale throws a troubled glance out the w ndow --

ASHLEY
What's wrong?

KALE
No flashing lights -- stay here --

Kal e trades Ashley the net for the butcher knife. W then
FOLLOW KALE i nto..

I NT. ENTRY HALL - NI GHT - CONTI NUOUS 114

Still no sign of Gles -- Kale turns back to Ashley, then
heads to the front door --

PEEPHOLE POV - Parker.
Kal e swi ngs the door open.

PARKER
Kal e, what's going on now?

KALE
Par ker, where's the cavalry?!

PARKER
| told "emdon't bother, you were ny
responsibility --

KALE
Par ker, you need to get them here

right now-- Gles is --
G LES (O S.)

Eveni ng.
Parker turns to see Gles casually walking up the front steps.

KALE
PARKER LOOK OQUT, HE'S THE --

As Parker turns, Gles suddenly GRABS HER, spins her around
and TW STS HER NECK. Parker drops forward into the entry
hal | .
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Kal e stunbl es back inside the door, tries to SLAMit closed,
but G les overpowers Kale, shoves the door open, knocking
Kale to the floor. The butcher knife slides away under a

t abl e.

G les enters, kicks Parker's body out of the way and cl oses
the door. He steps toward Kale as Ashley, from O S suddenly
drops the LEAF-SKIMM NG NET OVER HI' S HEAD and furiously YANKS
G les back to the floor

Kale gets to his feet, grabs a vase off the entry hall table
and SMASHES it over Gles' head. Gles rolls away, only to
be KICKED HARD in the face by Ashley.

Kal e and Ashley TAG TEAM G les. But Gles finds an opening
and el bows both Ashley and Kal e back to the floor. Kale
scranbl es for the butcher knife back down the entry hall.

Gles gets to his feet, pounds after Kale who slides the
but cher knife out fromunder the table. But G|es suddenly
STOWS down on Kal e' s hand.

Gles lifts his foot up. Kale pulls his hand away. Gles
ki cks the knife away, grabs Kale up, SLAMS hi m agai nst the
staircase banister, splintering it.

Kal e drops back to the floor. G les |eans down to pick him
up when the BUTIT OF A SHOTGUN suddenly SLAMS into the back
of Gles' head! Gles tunbles forward, spins around to see

JULI E
standing on the staircase with a 12- GAUGE SHOTGUN -- KABOOM

Julie BLOAS G LES BACK I NTO THE WALL! -- And THAT' S WHERE
HE STAYS.

Julie races down to Kale, hugs himtight. Ashley cones to,
slow y nakes her way over and joins the huddle..

DI SSOLVE TO
MONTAGE
EXT. NEI GHBORHOOD - DAWN 115

- Police, squad cars, anbul ances surround Kale's and G| es'
houses. . .

- CRIME SCENE TECHS tape off Gles' entire back yard..
I NT. LIVING ROOM - DAWN 116

- SU TED detectives jot notes as they question Kale, Ashley,
Julie...

( CONTI NUED) D.J. Caruso



116

117

118

119

120

121

108.

CONTI NUED: 116
- Kal e hands the detective the VIDEO TAPE..
| NT. G LES HOUSE 117
- DETECTI VES and CRI ME SCENE TECHS slide the bookcase away
to reveal the body of the dead club girl... CAVERAS FLASH. ..
I NT. KITCHEN - DAY 118
- Kale sits on the island as CASE OFFI CER #2 renoves the
ankl e bracelet. Julie and Ashley watch in the b.g...
EXT. G LES BACK YARD - DAY 119
- Crime scene techs excavate portions of Gles' back yard..
- Acrine scene tech waves his col |l eagues over, points down...
- GLOVED HANDS of techs gently clear the danp earth away to
reveal an ARM and HAND... and matted strands of RED HAIR .
EXT. G LES FRONT YARD - DAY 120
- A REPORTER stands at the end of Gles' driveway as CRI ME
TECHS carry body bags to the coroner's van in the b.g..
REPORTER
...the body of Partricia \Walsh,
m ssing since |ast week, has been
recovered along with the remains of
at |east three other wonen.
Authorities say Gles neticulously
mai ntai ned his yard, nmow ng the | awn
routinely in order to avoid the
formation of sinkholes which could
have exposed his terrible secret...
HARD CUT TO
I NT. COUNSELOR S OFFI CE - DAY 121
A cleaner-cut Kale sits across froma COUNSELOR
KALE
(beat)
He was nmy best friend. W always
t al ked about what guys tal k about. ..
sports, wonen... food... W were
tal ki ng about the freakin' fish --
this huge, ammzing bl ack bass we'd
just caught -- and how we'd be eating
it for a week... the next thing |
know -- | can't hold on... and he's
letting go... | was so pissed at
( MORE)
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KALE ( CONT' D)
him | was so -- he's the one who
left, he's the one who gave up, you
know? -- But that's b.s. See, the

truth is, ny dad -- He saved ne.
INT. 2ND FL HALL QUTSI DE DAD S OFFI CE - DAY 122
CU - The doorknob. A hand slowy enters frane.

W DER TO REVEAL Kal e and Julie stand outside the door that's
now been fi xed.

JULI E
You ready?

INT. DAD S OFFI CE - DAY - CONTI NUOUS 123

Kale and Julie enter with two | arge boxes, set themon the
floor. They both take breaths, then -- start sifting through
dad's things, deciding which itens to keep and which to box
up... As they carefully consider each one we slowy PULL
BACK and

HARD CUT TQO

Bl NOCULAR POV - G les' house. The yard' s been conpletely
put back together. W are...

I NT. KALE' S BEDROOM - WEEKS LATER 124
CU - KALE intently watches. Then:

KALE
Movenent .

Ashl ey joins himat the w ndow.

THEIR POV - Julie, wearing her realtor business suit, wal ks
a YOUNG COUPLE up G les' driveway and into the back yard...

ASHLEY
Wiy' s your nmom doi ng this again?

KALE
She's whacked. Plain and sinple. |
t hi nk she thought it'd be sone sick
chal l enge or sonething -- hey,
comm ssion's the sane | guess...

They watch as Julie points out the yard to the couple. The
coupl e turns back to the house. Julie suddenly spins around
and gives a quick sotto "thunbs up" to Kale and Ashl ey!
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KALE ( CONT' D)
No way. She can't be serious.

ASHLEY
Hey, if anyone can spin a psycho
house into the opportunity of a
l[ifetime, |'d bet on your nom any
day of the week.

KALE
(re: the couple)
Fine, but we still have to seriously

question the yayhoos buying the pl ace.

ASHLEY
Whaddaya t hi nk, anot her stakeout?

KALE
(tossing the binocul ars)
Screw that. M nom has anot her hal f
hour over there at |east.

Kale pulls Ashley back to the bed. They kiss, but then
suddenly stop -- sensing something O S, They both slowy
shift their heads to see --

THEIR POV - Ronnie, with a head bandage, stands in the
doorway, aimng his DV canmera straight at them

RONNI E

(don't mnd ne)
I''mnot even here.

Of this we --
SMASH TO BLACK.
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