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FADE | N:

FULL SHOT - GRANT STREET - SAN FRANCI SCO - DAY

It is md-afternoon, and there is a tenpo and pace to the
peopl e wal ki ng, the doorman HOOTI NG for taxicabs, the
policemen directing traffic.

PAN SHOT - PEDESTRI ANS

waiting at street corner for light to change.

CLOSE SHOT - MAN

at the end of line of pedestrians. He is |ooking up at the
sky.

TWO SHOT - MAN AND WOMAN NEXT TO HI M

as she follows his gaze upward.

LONG SHOT - THE SKY
Wi th hundreds of gulls init, wheeling.

MED. SHOT - THE STREET CORNER

as the light changes and people begin to cross. In the crowd
wal ki ng the other way, a man turns to | ook up at the wheeling
gulls in the sky overhead. The CAMERA LOCATES:

MED. SHOT - MELANI E DANI ELS

in the cromd of pedestrians, approachi ng Davidson's Pet Shop.
She is a young worman in her md-twenties, sleekly grooned,
exqui sitely dressed, though hatless. She walks with the
qui ck sureness of the city dweller, a purposeful ness in her
stride, a mschievous grin on her face. She continues toward
the front door of a pet shop and enters.

I NT. BIRD SHOP - MED. SHOT

Mel ani e opens the door and cones through, still | ooking back
toward the street and skywards. The proprietor, a MRS
MacGRUDER, cones toward her.
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MELANI E
Hell o, Ms. MacGruder, have you ever
seen so many qgulls?

MRS. MACGRUDER
Hel |l o, M ss Dani el s.

MELANI E
What do you suppose it is?

MED. SHOT

Ms. MacG uder takes a | ook out at the sky. A puppy is
BARKI NG o.s.

MRS. MACGRUDER
(shaki ng her head)
There nust be a stormat sea. That
can drive theminland, you know.

They are clinbing the short flight of steps into the bird
department now. The BARKI NG of the dog SEGUES into the

cl anor of innunerable birds, TWEETING TW TTERI NG CAW NG as
Mel anie and Ms. MacGruder go to the counter at the far end.
There is a circular cage in the center of the room and the
walls are lined wwth wire-nesh cages and smal |l er wooden cages
so that the effect is one of being surrounded by birds,
contained birds to be sure. The birds are quite beautiful,
nmostly exotic birds, small splashes of color behind the wire-
mesh cages, l|larger bursts of brilliant hue on the parrots and
parakeets in the bigger cages. As they wal k:

MRS. MACGRUDER
I was hoping you'd be a little |late,
M ss Dani el s.
(apol ogetical ly)
You see, he hasn't arrived yet.

MELANI E
You said three o'cl ock.

MRS. MACGRUDER

I know. Oh, | know.
(she is nore distressed
now)

I've been calling all norning. Oh,
you have no idea. M ss Daniels,
they're so difficult to get, really
they are. W get themfrom India,
you know, when they're just little
chicks, and then we have to....
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MELANI E
Vell, this one won't be a chick,
will he?

MRS. MACGRUDER
Certainly not. ©GCh, no. Certainly
not. This will be a full grown nyna
bird. Full grown.

MELANI E
And he'll talk?

MRS. MACGRUDER
Well, yes, he'll talk. Wll, no,

no. You'll have to teach himto
tal k.
MELANI E
Yes.
MRS. MACGRUDER
Yes.

(pause)
Oh ny, | suppose | should call them
again. They said three o'clock.
(pause)
Maybe it's the traffic. 1'Il call.
Wul d you m nd waiting?

MELANI E
(j udi ci ously)
I think maybe you'd better deliver
him Let nme give you ny address.
(she begins taking off
her gl oves)

MRS. MACGRUDER
(produci ng pencil and pad)
Oh. On, well, all right.

As Mel anie starts witing:

MRS. MACGRUDER
I"msure they're on the way, though.

Could I just call?

MELANI E
(wth a resigned sigh)
well, all right, but....

She scurries out behind the counter and out of sight.
Mel anie finishes witing her address and stands inpatiently
by the counter. She taps her teeth with the pencil.
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MRS. MACGRUDER (O. S.)

Hello, this is Betty MacG uder at
Davi dson' s.

(pause; accusingly)
It's past three, you know.

pause)
well, how long do you think...? Al
right, would you check it please?

Yes, I'Il wait.
Mel ani e sighs. Leaving her gloves and purse on the counter,
she begi ns wandering around the shop, still tapping her |ips
with the pencil. There is no nenace in the birds surroundi ng

her. They are active and beautiful as they dart behind the
bars and nesh of their cages. Of screen, the puppy begins
BARKI NG agai n as the front door opens. Ml anie | ooks up.

MED. SHOT - M TCH BRENNER

as he cl oses the entrance door behind himand starts up the
steps to the bird departnment. He is a handsone man, about
twenty-nine or thirty, well-dressed, and carrying a felt hat.

CLOSE SHOT - MELANI E

seeing him and then turning away to bend before the cage of
strawberry finches. She pokes the pencil through the nesh.
The birds are startled into scarlet flight.

TWO SHOT - MELANIE AND M TCH

as they pass each other in the aisle. He gives a polite
little nod, and she gives a polite little smle. But as he
passes her, and unknown to her, he turns for a second | ook --
and then vani shes behind the circular cage as he turns he

cor ner.

MED. SHOT - MELAN E

| ooki ng at her watch as she wanders around the other side of
t he cage and then cones face to face wwth Mtch again.

M TCH
I wonder if you could help ne.

MELANI E
What ?

M TCH
(deli berately, and with
a touch of hauteur)
| said | wonder if you could help ne.
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CLOSE SHOT - MELANI E

atrifle annoyed by his manner at first. She is about to
informhim if you please, that she is not a shopgirl. But
t hen sonmething rebellious flashes in her eyes and an idea
cones to her.

MELANI E
(solicitously)
Yes, what was it you were | ooking
for, sir?

TWO SHOT - MELANIE AND M TCH

M TCH
(deadpan)
Lovebi rds.
MELANI E
Lovebirds, sir?
M TCH
Yes. | understand there are
different varieties, it that true?
MELANI E
Vell...yes, sir, there are.
M TCH

These are for ny sister...her
birthday you see. As she'll be

el even and...well, frankly, I

woul dn't want a pair of birds that
were too denonstrative.

MELANI E
| understand completely, sir.
M TCH
As the sane tinme, | wouldn't want

birds that were al oof, either.

MELANI E
(1 eadi ng hi m around shop)
No, of course not.

M TCH
Do you have a pair that are just
friendly?

MELANI E
I think so, sir.
(she | ooks around)
Now t hen, |let ne see.
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M TCH
(at the finches)
Aren't these | ovebirds?

MELANI E
No, sir, those are...redbirds.

M TCH
The sign says strawberry finches.

MELANI E
(airily)
Yes, we call themthat too.
(she noves away)
Ahhh, here we are, Lovebirds...
(and stops before a cage
of canaries)

M TCH
Those are canaries, M ss.
(pause)
Doesn't this nmake you feel awful ?

MELANI E
(baffl ed)
Doesn't what neke ne...?

M TCH
Al these innocent little creatures
caged up like this?

MELANI E
Vell, we can't just let themfly
around the shop, you know.

M TCH
| suppose not. |Is there an
orni t hol ogi cal reason for keeping
themin separate cages?

MELANI E
Ch, certainly. It's to protect the
speci es.

M TCH

| imagine that's very inportant.
Especially during the nmoulting
season.

MELANI E
Yes, that's a particularly dangerous
tinme.
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M TCH
Are they noul ti ng now?
MELANI E
Some of them are.
M TCH
How can you tell?
MELANI E
Well...they get a sort of hangdog

expr essi on.

CLOSE SHOT - A CACGED BIRD - MTCH S P.Q V.
The bird is wearing a distinctly hangdog expression.

M TCH
Yes, | see.
(pause)
About those | ovebirds, Mss....

MELANI E
Are you sure you wouldn't like to
see a canary instead? W have sone
very nice canaries this week.

M TCH
Al'l right.
(he smles)

She sni |l es back.

M TCH
(he waits)
All right, may | see one, please?

CLOSE SHOT - MELANI E

as she realizes she is expected to take one of the canaries
out of the cage. She smles feebly, glances toward the
counter where she expects Ms. MacG uder to reappear
momentarily, and then takes a deep breath. She opens the
door to the canary cage, and cautiously puts her hand into it.

MELANI E
(feebly)
Here, birdie. Here, birdie, birdie.

One of the canaries suddenly flutters out of the cage and
into the room Ml anie | eaps back, startled.

MELANI E
Ch! Chhhhh!
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FULL SHOT - THE Bl RD DEPARTMENT

as the canary flies frantically about the room Ml anie and
Mtch in pursuit. Ms. MacG uder appears at the counter,
finally confronted with the chaos she's been expecting al
day.

MRS. MACGRUDER
VWhat is it? GCh! Ch ny, one of the
birds is | oosel

She joins in the chase around the room The bird flutters up
to the ceiling, and then | ands on the counter and watches
t hem suspi ci ousl y.

M TCH
Shhh!  Shhhh!

He tiptoes up to the bird, hat in hand. Quickly, he covers
the bird wwth his hat, then reaches under to grab it.

CLOSE SHOT - M TCH
the canary in his hand.

MELANI E
There we are!

MRS. MACGRUDER
Ch, good! Oh, wonderful.

FULL SHOT - THE Bl RD DEPARTMENT

as Mtch carries the canary back to the cage. He opens the
door.

M TCH
(putting the canary in)
Back into your gilded cage, Ml anie
Dani el s.

CLOSE SHOT - MELANI E
startl ed.
MELANI E
What did you say?
TWO SHOT - MELANIE AND M TCH
M TCH
(savoring this)

| was nmerely drawing a parallel,
M ss Dani el s.
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MELANI E
But how. .. how do you know ny nanme?
M TCH
(secretly)

Alittle birdie told ne.
(he smles politely)
Good day, M ss Daniels.
(he bows to Ms.
MacG uder)
Madam
(he starts out)

MELANI E
Hey, wait a m nutel

She goes after him Mtch turns, stops, smles, enjoying her
baf fl ement i mrensely. Melanie studies him Then:

MELANI E
| don't know you.
M TCH
Ahhh, but | know you.
MELANI E
How?
M TCH
W net in court.
MELANI E
We never net in court or anypl ace
el se.
M TCH
That's true. 1'll rephrase it. |
saw you in court.
MELANI E
When?
M TCH

Do you renenber one of your
practical jokes that resulted in the
smashi ng of a plate gl ass w ndow?

MELANI E
| didn't break that w ndow

M TCH
No, but your little prank did. The
j udge shoul d have put you behind
bar s!

MELANI E
What are you? A policeman?
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M TCH
| sinply believe in the law, M ss
Daniels, and I'mnot too keen on
practical jokers.

MELANI E
What do you call your |ovebird story
if not a practical....

M TCH
Ahhh, but | really do want those
bi rds.

MELANI E
You knew | didn't work here. You
del i berately. ...

M TCH
Right. | recognized you when | cane
in. | thought you mght like to

know what it felt like to be on the
other end of a gag. What do you
think of that, M ss Daniels?

MELANI E
I think you're a |ouse.

M TCH
| am
(he tips his hat)
Good day.
(to Ms. MacG uder)

Madam
(and he goes down the
st eps)
MELANI E

And I'mglad you didn't get your
| ovebi rds!

M TCH
(breezily, as he goes out)
I"l'l find sonething el se.
(he gives a slight bow)
See you in court sone day.

The door closes. The puppy begi ns BARKI NG

MELANI E

(angrily)
That...that...who was that?

MRS. MACGRUDER
I have no i dea.

10.
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CLOSE SHOT - MELANI E

seething as she stares after him Suddenly, she gets an idea.

MED. SHOT - MELAN E

goi ng down the steps and to the front door of the shop. She
| ooks through the gl ass.

LONG SHOT - MTCH - MELANIE' S P.O V.

getting into his car at the curb.

CLOSE SHOT - MELANI E

| ooking after the car at the curb.

CLOSE SHOT - THE LI CENSE PLATE

CLOSE SHOT - MELANI E

seeing the plate, giving a brief, determ ned, angry nod. She
begins to repeat the nunbers to herself as she turns.

FULL SHOT - MELAN E

as she comes up the steps again and wal ks toward the counter.

MED. SHOT - MELANIE - MRS. MACGRUDER S P. Q. V.
as she comes up to the counter.

MELANI E
Have you got a pencil ?

MRS. MACGRUDER
What ? Ch, yes, certainly.

As Mel ani e begins witing:

MRS. MACGRUDER
They said the nyna bird woul d be
here later this afternoon. |If you'd
care to cone back....

MELANI E
No, you'd better send him My I
use your phone?
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MRS. MACGRUDER
(bewi | dered by everyt hi ng)
Yes, certainly.
(she puts phone on
counter)

MELANI E
(as she dials)
Do you have any | ovebirds?

MRS. MACGRUDER
No, not in the shop. But | can
order themfor you.

MELANI E
How soon?

MRS. MACGRUDER
Well...well, how soon would you want
t hent?

MELANI E
| medi at el y.
(into phone)
Is this the Daily News? Melanie
Daniels. Wuld you get ne the city
desk, pl ease?

MRS. MACGRUDER
I mght be able to have them by
tomorrow norning. Wuld that be all
right?

MELANI E

(with an edged anger)
That woul d be just fine.

(i nto phone)
Hello, Charlie, this is Mlanie. |
want you to do a favor for ne.

(pause)
No, this is a small one.

(pause)
Pressure you? Wy, Charlie darling,
would | try to pressure you? WI|
you call the Departnent of Mbdtor
Vehicles for ne and find out who
owns this license plate? DKQ dash
one seven si X.

(pause)
Yes, a California plate.
(pause)
No, I'lIl stop up there in alittle
while. 1s daddy in his office?
(pause)

Gh. No, no, | don't want to break
in on a neeting.
(nore)

12.
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MELANI E (cont' d)
Just tell himl'll see himlater.
Thank you, Charli e.
(she hangs up)

CLOSE SHOT - MELAN E
icy determi nation on her face.
MELANI E

Now. What tine tonorrow norning?
FADE | N
FULL SHOT - MELANI E' S SPORTS CAR
pulling up in front of Mtch's building, the top down. She
gl ances up at the address, gets out of the car, cones around
to the other side, and opens the door.

CLOSE SHOT - THE LOVEBI RDS

in a cage as Melani e reaches for them

MED. SHOT - MELAN E

turning fromthe car and going into the building. She pauses
in the | obby, studies the nanes al ongside the bell buttons.

CLOSE SHOT - HER GLOVED HAND

runni ng down the list of nanes slowy. It stops.

I NSERT - THE CARD
her finger beside it.

BRENNER, M 3B

CLOSE SHOT - HER GLOVED HAND

the forefinger extended as she runs it down over every bel
button in one colum, and then does the sane for the next
col um.

MED. SHOT - MELAN E

as she turns fromthe bells to the inner door of the | obby,
grabbi ng the knob. A BUZZ SOUNDS. She opens the door.
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REVERSE SHOT - MELAN E

com ng through the door and into the | obby. She wal ks
swiftly toward the el evator where a well-dressed man is
standi ng, waiting. Behind her, the inner door is BUZZI NG
wldly with answering BUZZES. Ml anie and the man stand
waiting for the elevator, silently. Behind her, the BUZZI NG
STOPS. The el evator doors open. The man smles pleasantly
and allows her to enter first. She does so with a small nod.
The el evator doors cl ose.

TWO SHOT - MELANIE AND THE MAN - | N THE ELEVATOR

The birds are CHHRPING wldly in their cage. The man and
Mel anie stand silently side by side. The man's eyes wander
down to the bird-cage. Melanie's eyes nove toward him

Sel f consci ously, she stands with the cage of CHATTERI NG
birds. The man is dead-panned, unsmiling. The el evator
stops. The doors begin to open.

FULL SHOT - MELAN E

steppi ng out of the elevator as the doors open. The man is
ri ght behind her. She begins |ooking for apartnment 3B. The
man i s wal ki ng down the corridor beside her. She stops in
front of the apartnent, hesitates, hoping the man will turn
the corner in the corridor. |Instead, he stops at the
apartnment just opposite. He begins funbling in his pocket
for his key. He |ooks at Ml anie.

CLOSE SHOT - MELAN E

smling at himfeebly.

FULL SHOT - THE CORRI DOR

The man spread change and an assortnent of junk on the palm
of his hand as he searches for his key. Inpatiently, Melanie
wat ches him Making a decision, she puts the birdcage down
before the door to apartnment 3B, and then opens her purse.
CLOSE SHOT - MELANIE'S GLOVED HAND

reaching into the purse for a white envel ope.

I NSERT - THE FACE OF THE ENVELOPE
witten there in Melanie's handwiting: MR M TCHELL BRENNER
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MED. SHOT - MELAN E

as she props the envel ope agai nst the cage, and then
hurriedly goes down the hallway, intent on retreat.

MAN S VO CE
Mss...?

She stops, distressed.

FULL SHOT - THE CORRI DOR

the man at the one end, key in his hand; Ml anie at the other
end, near the elevator.

MAN
Is that for Mtch Brenner?
MELANI E
(curtly)
Yes.
MAN

He's not hone.

MELANI E
That's all right.

She presses button for the el evator.
MAN

He won't be back until Mnday. |
mean, if those birds are for him...

MELANI E
Monday?

MAN
Yes. | don't think you should | eave
themin the hall, do you?

MELANI E

(trapped)

well, 1....

The el evat or doors open.

MELANI E
Vel l, where did he go?

MAN
Bodega Bay. He goes up there every
weekend.

MELANI E
Bodega Bay? Were's that?



THE Bl RDS Final - 2nd Revision March 2, 1962 16.

MAN
Up on the coast. About sixty mles
north of here.

MELANI E
Sixty...
(her face falls)

MAN
About an hour and a half on the
freewmay. O two if you take the
coast hi ghway.

MELANI E
Oh.

MAN
I'd hold the birds for him but I'm
goi ng away nyself. Someone's got to
feed them | suppose.

MELANI E
(in utter despair now)
Yes. Yes, soneone's got to feed
t hem

MAN
(apol ogetical ly)
I"'mawfully sorry.
He puts the key into his |ock, opens the door, and goes
inside. The door closes. Mlanie is alone in the hallway.
CLOSE SHOT - MELAN E
exasperated. She |ooks at the open elevator. She turns to
| ook at the birds.
LONG SHOT - THE LOVEBI RDS

in their cage outside the apartnment door, CHATTERI NG

MED. SHOT - MELAN E

surrendering with a gesture of resignation. She wal ks down
the hall, picks up envelope and puts it in her purse, picks
up the bird cage, carries it back to the elevator. The birds
are COO NG and CHI RPI NG madl y.

MELANI E
OGh, shut up!
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And she steps into the elevator.

DI SSOLVE

FULL SHOT - MELANIE'S OPEN CAR - (MATTE)

on the coast highway. It is a spectacularly beautiful day,
with a cloudl ess blue sky. The nontage of SHOTS that follow
shoul d alternate between the w nding, twisting road and the
ocean bel ow, and CLOSEUPS of Ml anie driving with the caged

birds on the seat beside her. The |ast shot should be a FULL
SHOT of the car rounding a particularly sharp curve.

CLOSE SHOT - MELANI E

She turns wheel forcefully.

CLOSE SHOT - THE LOVEBI RDS

in the cage as the car rounds the bend. They |ean to one
side as the car turns, come up straight again as the car
rounds the curve.

FULL SHOT - (MATTE)
Car approachi ng Bodega Bay seen hi gh up.

CLOSE SHOT - MELANI E

at the wheel, she glances out toward the bay.

FULL SHOT - A CLUSTER OF BU LDI NGS AT WATERFRONT

ahead, through the w ndshield as the car approaches.

CLOSE SHOT - MELANI E

behi nd the wheel, leaning forward slightly for a | ook at the
t own.

LONG SHOT - DOCKS ON LEFT

t hrough the wi ndshield as Mel ani e sl ows her speed.

CLOSE SHOT - MELANI E
behi nd wheel .
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LONG SHOT - STORES

on right of the road as Melanie enters the town. SLOWN PAN
mat chi ng car's crui se past BAKERY, SHOE REPAI R, CLEANERS,
RADI O AND TELEVI SI ON.

CLOSE SHOT - MELANI E

behi nd wheel .

LONG SHOT - THE TI DES

past the gas station and beyond to the parking area and the
docks, continuing Ml anie's sl ow observation of the place.
CLOSE SHOT - MELANI E - ( PROCESS)

studying the town. The car turns into road by gas station.

FULL SHOT - THE TOWN

t hrough the windshield. The car turns right. There is life
in the town now, fishernmen crossing the road, wonen with
their hair in curlers, old | adies carrying shoppi ng bags.
This is Saturday norning, and the town -- such as it is -- is
alive with its inhabitants. W see themfrom Mel anie's

P.OQ V. as she scans the place for its post office. (This to
be taken on Back Lot.)

FULL SHOT - THE CAR

pulling in, in front of the post office. Ml anie opens the
door and steps out. She is smartly dressed in a traveling

suit and sweater. She |ooks up at the sign, and then wal ks
qui ckly toward the front door.

MED. SHOT - MELAN E

enters post office.

CLOSE SHOT - POSTAL CLERK
behi nd cage as Mel anie approaches it. He is busy filling out

a formof sone kind, affixing stanps to it, etc. He does not
| ook up as she approaches.

CLOSE SHOT - MELAN E
t hrough the bars of the cage.
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MELANI E
Good nor ni ng.
CLOSE SHOT - POSTAL CLERK
CLERK

(wi thout | ooking up)
Mor ni ng.

TWO SHOT - MELANIE AND THE CLERK

MELANI E
I wonder if you could help ne.
CLERK
Try ny best.
MELANI E
I"m1looking for a man named M tchell
Br enner.
CLERK
Yep.
He is still busy with his form still does not | ook up.
MELANI E
Do you know hi nf
CLERK
Yep.
MELANI E
Were does he |ive?
CLERK
Ri ght here. Bodega Bay.
MELANI E
Yes, but where?
CLERK

Ri ght across the bay there.

MELANI E
VWher e?

It seens as if the Cerk will not answer her. Suddenly, he
| eaves the wi ndow.

CLOSE SHOT - MELANI E

t hrough the bars, exasperated.
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REVERSE SHOT - FULL - MELAN E

as she tries to peek through the bars to see where he's

vani shed. A door to the left of the wi ndow opens, and the
Clerk steps out. He walks a little distance as Ml anie

wat ches him then stops, turns and | ooks at her surprised, as
if he'd expected her to be right behind him He stands stock
still, looking at her, saying nothing. She understands then
that he wants her to follow him and she catches up, neither
speaking. They go to the front door. He opens it, |ooks at
her, then | ooks out across the town and the bay. He extends
his arm and points.

CLERK
See where |' m pointing?

MELANI E
Yes?
FULL SHOT - THE BAY - THEIR P.O. V. - (MATTE)

CLERK (O S.)
See themtwo big trees across there?

MELANI E (O . S.)
Yes?

CLERK (O S.)
And the white house?

MELANI E (O . S.)
That's where the Brenners |ive.

TWO SHOT - MELANIE AND THE CLERK

MELANI E

The Brenners? M. and Ms. Brenner?
CLERK

Nope, just Lydia and the two ki ds.
MELANI E

The two ki ds?
CLERK

Yep. Mtch and the little girl.
MELANI E

| see. How do | get down there?
CLERK

Fol l ow the road straight through

towmn '"til it curves off on the |eft.

That' || take you right around the

bay to their front door.
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MELANI E
The front door.
(pause)
Isn't there a back road | can take?

CLERK
Nope. That's the road. Straight
t hrough town, stay on your left,
right around the bay to the front
door.

MELANI E

You see, | wanted to surprise them
CLERK

Mmm
MELANI E

| didn't want to come right down the
road, where they could see ne.

CLERK

M
MELANI E

It's a surprise, you see.
CLERK

Mmmmmmm

(1 ong pause)
' Course, you could get yourself a
boat, cut right across the bay with
it. The Brenners got a little dock
there you could tie up at. |If
that's what you wanted to do.

MELANI E
Where would | get a boat?

CLERK
Down at the dock by the Tides
Restaurant. Ever handl ed an
out board boat ?

MELANI E
(1 ooking at him
O course.
CLERK

(1 ooks back at her)
D you want ne to order one for you?

MELANI E
(surprised)
Thank you.

CLERK
VWhat nane?

21.
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MELANI E
Dani el s.

CLERK
Ckay.

He nods briefly and goes inside. Melanie |ooks across the
bay.
FULL SHOT - THE BAY - MELANIE'S P.O V. - (MATTE)

CLOSE SHOT - MELANI E

smling. She gets a new idea. She reaches into her purse
for the envel ope. She |ooks at the envelope, then tears it
up and stuffs the torn envel ope into her handbag. She turns
back toward the post office.

I NT. THE POST OFFI CE - FULL SHOT

as Mel ani e approaches the Cerk's window He is still busy,
still does not | ook up.
MELANI E
I wonder if you could tell ne...
CLERK
Yep?
MELANI E
The little girl's nane.
CLERK
The little Brenner girl?
MELANI E
Yes.
CLERK

Alice, | think.
(he turns, shouts to
soneone in rear)
Harry, what's the little Brenner
girl's name?

HARRY' S VA CE
(shouti ng)
What ?

CLERK
(shouti ng)
The little Brenner girl.
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HARRY' S VA CE
(shouti ng)
Loi s!

CLERK
(shouti ng)
It's Alice, ain't it?

HARRY' S VA CE
(shouti ng)
No, it's Lois!

CLERK
(to Mel ani e)
It's Alice.
MELANI E
Are you sure?
CLERK
Well, | ain't positive, if that's
what you nean.
MELANI E
| need her exact name, you see.
CLERK
That case, | tell you what you do.

You go straight through town 'ti
you see a little hotel on your left
there. Not the notel, that's the
other end of town. This is the
hotel. Now you take a right turn
there, you got that?

MELANI E
Yes?
CLERK
Near the top of the hill, you'll see

t he school and right behind it, the
church. You head for the school.
Now j ust past the school, you'll see
alittle house with a red mail box.
That's where Annie Hayworth |ives,
she's the school teacher. You ask
her about the little Brenner girl.

MELANI E
Thank you.
CLERK
Yep.
(pause)

Coul d save yourself a | ot of
trouble. Her nane's Alice for sure.

23.
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MELANI E
Can | have the boat in about twenty
m nut es?
The d erk nods.
MELANI E
How much for the phone calls?
CLERK
(brushing this aside)
It's nothing.

CLOSE SHOT - MELANI E

grinning, as she nmakes for the door and EXI TS

EXT. GENERAL STORE - MED. SHOT - MELAN E
getting into the car and slamm ng the door.

DI SSOLVE

LONG SHOT (MATTE) - MELANIE' S CAR

turning in school road.

FULL SHOT - MELANI E' S CAR

passi ng the school and pulling up outside the teacher's house.

CLOSE SHOT - THE RED MAI L BOX
with the nane "Hayworth" on it. PULL BACK to reveal:

FULL SHOT - MELAN E

passing the mail box and going up the walk to the front door.
The house is a two-story frane with steps leading to the
front door. There are white curtains in every w ndow of the
house, and a sign in the window to the |eft of the doorway
advi ses, ROOM TO LET. Mel anie rings the doorbell.

CLOSE SHOT - MELAN E
waiting. She RINGS the bell again:
ANNI E' S VO CE

(shouti ng)
Yes? Who is it?
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MELANI E
Me!

ANNI E' S VO CE
Who' s ne?

FULL SHOT - MELAN E

wal ki ng al ong the porch of the house. The walk in front of
the house is lined with beautifully planted and cared-for
flowers. ANN E HAYWORTH cones round fromthe back of the
house as Mel ani e reaches the corner. She is a woman of
thirty-two, tall, big-boned, with a strong beautiful face.
Her hair is disarrayed at the nonent, and she is dressed for
t he garden, wearing slacks and a | oose-fitting sweater, and
earth-stai ned gloves. But there is sonething about her, a
feeling of expansive confort, rather than sl oppiness.

MELANI E
M ss Hayworth?

ANNI E
Yes?

MELANI E
I'"'m Melanie Daniels. I'msorry to
bot her you, but....

CLOSE SHOT - ANNIE

She is puzzled by Ml anie who, exquisitely dressed and
grooned, seens singularly out of place in Bodega Bay. She
studi es her openly.

ANNI E
Yes?

TWO SHOT - MELANIE AND ANNI E

MELANI E
The man at the post office sent ne.
He said you'd know the nanme of the
little Brenner girl.

ANNI E
Cat hy?

MELANI E
The one who lives in the white house
across the bay?

ANNI E
That's the one. Cathy Brenner.
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MELANI E
(smling)
They seened sure it was either Alice
or Lois.
ANNI E

VWhich is why the mail in this town
never gets delivered to the right
pl ace.
(She takes out package of
cigarettes, offers one
to Mel ani e)
Dd you want to see Cat hy about
sonet hi ng?

CLOSE SHOT - MELANI E
taking cigarette, hesitating.

MELANI E
Vel l...not exactly.

CLOSE SHOT - ANN E
studyi ng her, thinking she understands.

ANNI E
Are you a friend of Mtch's?

MELANI E
No, not really.

TWO SHOT - MELANIE AND ANNI E

There is an awkwardness here. Annie wants to know nore. She
puffs on the cigarette, smles, tries a friendly approach.

ANNI E
I've been wanting a cigarette for
the past twenty m nutes, but |
couldn't convince nyself to stop.
This "tilling of the soil' can get
alittle conpul sive, you know.

MELANI E
It's a |l ovely garden.

ANNI E
Thank you. It gives nme sonething to
do with ny spare tine.
pause)

There's a lot of spare time in
Bodega Bay.

(anot her pause)
Did you plan on staying |ong?



THE BI RDS

Final - 2nd Revision March 2, 1962 27.

MELANI E
No. Just a few hours.
ANNI E
You're leaving after you see Cathy?
MELANI E
Vell...sonmething |ike that.
(pause)
I"'msorry. | don't mean to sound so
nmysteri ous.
ANNI E

Actually, it's none of ny business.

There is a pause. Melanie, by her silence, affirns that it
i s none of Annie's business.

ANNI E
(putting out cigarette)
I'd better get on ny way. Thank you
very much.

ANNI E
Not at all.

They begi n wal king toward the car.

ANNI E
(still curious)
Did you drive up from San Franci sco?
MELANI E
Yes.
ANNI E
It's a nice drive.
(pause)
Is that where you net Mtch?
MELANI E
(hesitating, then)
Yes.
ANNI E
| guess that's where everyone neets
hi m

CLOSE SHOT - MELANI E

as she gets in behind the wheel. Annie's remark is not | ost
on her, and a quick | ook of sudden understandi ng crosses her
face.

MELANI E
Now you sound a bit nysterious, Mss
Haywort h.
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TWO SHOT - MELANIE AND ANNI E

as Anni e | eans over the seat.

ANNI E
Do |?
(she shakes her head,
smles wstfully)
No, |I'm an open book, |I'm afraid.

(pause)

O maybe a cl osed one.
(she smles again, sees
t he | ovebi rds)

Pretty. What are they?

MELANI E
Lovebi r ds.

Taking this as a further indication of Melanie's relationship
with Mtch:

ANNI E
Mmm
(pause)
Well, good |luck, M ss Daniels.

MELANI E
Thank you.

She nods pleasantly, starts the car, pulls away.

CLOSE SHOT - ANNIE
wat ching the car, a | ook of sad resignation on her face.

DI SSOLVE

MED. SHOT - MELAN E

com ng out of Brinkneyer's CGeneral Store, carrying a small
paper bag, wal king toward her car out front. The CAMERA
FOLLOWNS her as she gets in. She opens her purse and reaches
in for the paper bag.

CLOSE SHOT - HER HANDS

She pulls out a birthday card fromthe paper bag.

MED. SHOT - MELAN E

reaching into her purse again for a fountain pen. She
unscrews the cap, braces the card on her closed purse.
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| NSERT - THE CARD

Happy Birthday, the usual rhym ng sentinments. The pen wites:
To Cat hy

DI SSOLVE

FULL SHOT - MELANI E' S CAR

crossing the highway down into the parking area behind the
Ti des, close to the docks.

H GH SHOT

She gets out of the car and wal ks onto one of the docks, the
bird cage in her hand. Ml anie approaches a waiting
fisherman. She asks for her boat. The fisherman nods. He
| eads her to the dock and the waiting boat. She gets into

t he out board notorboat, the fisherman hel ping her. He hands
down the lovebirds in their cage.

FULL SHOT - THE BOAT

pul ling away fromthe dock, heading across the bay.

VERY LONG SHOT (MATTE) - THE BOAT

and the w de expanse of the bay, as it heads on a direct
course for the house on the other side.

VERY LONG SHOT ( MATTE)
Anot her spectacul ar SHOT of the small boat.

FULL SHOT - THE BOAT

com ng head-on toward CAMERA, Melanie at the tiller. She
cuts the notor. The notor drifts to a stop. The bay is
silent except for the cry of the gulls.

LONG SHOT - THE BRENNER HOUSE - MELANIE' S P. O V.

There is not a sign of activity as the boat drifts just a
little closer. As Melanie watches, the front door opens and
a worman cones out, walks to a red pickup truck, starts the
engine. Alittle girl cones out of the house, goes to the
truck, gets in. The woman shouts sonething to a man -- Mtch
Brenner, probably, though it is difficult to tell fromthis
di stance -- and he comes over to the truck.
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The truck grinds into gear, goes around the turnabout, and
heads down the road away fromthe farm a huge cloud of dust
behind it. The farmis still again. Mtch stands | ooking
after the truck for a nonent, and then begi ns wal ki ng up
toward the barn in the distance.

CLOSE SHOT

wat chi ng, biting her lip.

LONG SHOT - THE BRENNER HOUSE

Mtch reaching the barn and entering. Silence.

CLOSE SHOT - MELANI E

wat chi ng, waiting.

LONG SHOT - THE BRENNER HOUSE
Not a sign of life.

MED. SHOT - MELAN E

pi cki ng up paddl e from deck, beginning to paddle in toward
dock.

FULL SHOT - THE BOAT

edging in toward the dock. Coser, closer, Ml anie puts down
the paddle. The boat drifts in.

MED. SHOT - MELAN E

| eapi ng ashore, tying up the boat, reaching down for the
cage. She clinbs onto the dock and approaches the CAMERA
until she is in WAl ST SHOT. The CAMERA STARTS to RECEDE in
front of her as she wal ks forward.

THE CAMERA MOVI NG TOMRD THE HOUSE AND BARN

The barn door closed, still no sign of Mtch.

WAl ST SHOT - MELAN E

Com ng of f the dock and onto the |awn, the CAVERA still
RETREATING in front of her. She nmakes her way carefully
across the lawn, glancing toward the barn, carrying the bird
cage.
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FULL SHOT - CAMERA GETTI NG NEAR THE HOUSE AND BARN

WAl ST SHOT - MELAN E
crossing the lawm, the CAMERA RETREATING in front of her.

FULL SHOT - CLOSER - CAMERA APPROACHI NG THE HOUSE AND BARN

CLOSE SHOT - MELANI E - WALKI NG

CAMERA RETREATING in front of her: Excitenment and
anticipation on her face. She wets her lips. The CAVERA
PANS W TH her as she goes to front door and lets herself in.
FULL SHOT - | NT. THE BRENNER HOUSE ENTRY

as the door opens. Melanie ENTERS quickly, and cl oses the
door behind her. She glances around for a nonent, getting
her bearings. The house is silent.

MED. SHOT - MELAN E

entering the dining room Hastily, she puts the cage on the
di nning roomtable, props the card up against it, then

gl ances through the lace curtains on the dinning roomw ndow.

FULL SHOT - THE BARN - CLOSER - THROUGH THE CURTAI NS

as before.

EXT. BRENNER HOUSE - WAI ST SHOT - MELANIE - MOVING P. O V.

as the front door opens and Mel anie EMERGES. CAMERA PANS AND
FOLLOAS her back down front wal k. Melanie glances over her
shoul der toward the barn.

EXT. BARN - MOVING P. O V.

Mtch has not energed.

MOVING P. Q. V. - MELAN E

CAMERA CONTI NUES MOVI NG on Mel anie's back toward the end of
t he dock. Mel ani e again glances over her shoulder toward the
bar n.
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MOVI NG P. O. V.
further along the dock toward the barn. Still no Mtch.

BACK TO MELAN E

CAMERA CONTI NUES on her back for a short di stance and STOPS
as Mel anie continues to the end of the dock and clinbs into
t he boat.

MOVING P.O.V. - MELAN E
CAMERA FOLLOAS Mel ani e as she paddl es away fromthe dock.

CLOSE SHOT - MELANI E ( PROCESS)

as she | ooks toward the house and barn. She starts to duck
down.

EXT. BARN - MELANIE'S P. O V.

as Mtch EMERGES fromthe barn and goes toward the house. He
goes | NSI DE.

CLOSE SHOT - MELANI E ( PROCESS)

peering over the stern of the boat.

EXT. HOUSE - MELANIE'S P.O. V.

Mtch dashes OUT of the front door and | ooks around.

CLOSE SHOT - MELANI E

as she watches Mtch.

MELANIE' S P. Q. V.
as Mtch runs back I NTO t he house.

CLOSE SHOT - MELANI E ( PROCESS)

peering over stern of the boat.

MTCH - MELANNIE'S P.O. V.

as he EMERGES fromthe front door and rai ses bi nocul ars.
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EXTREME CLOSE SHOT - M TCH

as he | ooks towards Mel anie's boat through the binocul ars.
The Bay is reflected in the gl ass.

CLOSE SHOT - MELANI E ( THROUGH Bl NOCULARS)

She is pulling at the cord which starts the nmotor. She sits
down and grabs the tiller. She | ooks back over her shoul der,
as the boat noves away.

CLOSE SHOT - M TCH

He is smling with anused recognition; he |owers the
bi nocul ars and dashes OUT OF FRAME.

CLOSE SHOT - MELANI E ( PROCESS)
The CAMERA IS MOVI NG WTH her as she | ooks toward M tch.

LONG SHOT - THE BRENNER HOUSE

Mtch is running for his car. The car door SLAMS. The
ENG NE STARTS. The car practically | eaps out of the driveway.

CLOSE SI DE-ON SHOT - MELAN E

as she watches the car race along the shore.

LONG SHOT - CAR - MELANIE' S P.O. V.

Mtch's car racing along the shore.

CLOSE SHOT - THREE QUARTER BACK LEFT - MELAN E ( PROCESS)
She | ooks of f RI GHT toward car.

CAR - MELANIE'S P.O V.

Mtch's car racing along the shore road, turns inland at
Keesport.

CLOSE SHOT - STRAI GHT BACK - MELANI E ( PROCESS)
Mel ani e | ooks CAMERA RI GHT, her eyes slowy turn CAMERA LEFT.
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CAR - MELANIE'S MOVING P. O V.

Mtch's car races past wecked ferry boat.

CLOSE SHOT - STRAI GHT BACK - MELANI E ( PROCCESS)

Her head continues to turn CAMERA LEFT. She | ooks off and
sees:

LONG SHOT - THE DOCK - MELANIE'S MOVING P. O V.

moves forward slower. Mtch drives onto dock, gets out of
the car and stands waiti ng.

CLOSE SHOT - STRAI GHT BACK - MELANI E ( PROCCESS)

partially posing for Mtch, her hair blowing in the w nd, her
head tilted back, a smle on her face.

FULL SHOT - GULL

swoopi ng down from UPPER LEFTHAND CORNER OF FRAME TO LONER
Rl GHT.

CLOSE SHOT - STRAI GHT BACK - MELANI E ( PROCESS)

as gull strikes the back of her head. She recoils and | ooks
up with shock and pain.

GJLL - MELANIE' S P.O. V.

The gull soars away from LOAER Rl GHTHAND corner of franme to
UPPER LEFT.

CLOSE SHOT - MELAN E

reacting to the sudden attack and | ooki ng after receding
gull. Blood is starting down her tenple fromher hair.

MED. SHOT - M TCH

as the boat comes closer. The boat drifts in toward a second
boat tied up at the dock. Mtch crosses the docked boat,

| eaps into Mel anie's boat.

MED. SHOT - M TCH AND MELAN E

in the boat.
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M TCH
That was the dammdest thing | ever
saw.

MELANI E

What made it....
M TCH
It deliberately canme down at you --
you're bl eeding....
CLOSE SHOT - MELANI E
athinline of blood trickling fromthe cut on top of her
head, down onto her forehead and cheek. She seens dazed.
She shakes her head in answer to him then touches the top of
her head, |ooks at her bloody fingers, and then nods weakly.
CLOSE SHOT - M TCH
concer ned.
M TCH
Conme on, let's take care of that.

FULL SHOT - THE DOCK

as they clinb onto it. A fisherman standi ng by | ooks at
Mel ani e curiously.

FI SHERMAN
What happened, Mtch?

M TCH
(over his shoul der)
A gull hit her.

FI SHERMAN
A what ?

The CAMERA FOLLOAS them as they wal k across the parking area
behind the Tides, and to the cl osest office. Mtch tries the
door knob. The door is | ocked.

I NSERT - SI GN ON DOOR
OUT TO LUNCH

TWO SHOT - MELANIE AND M TCH

as he tries door of next office. It, too, is |ocked.
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M TCH
Conme on, we'd better go up to the
restaurant.

They wal k quickly up the slope to the Tides, establishing gas
station across the road, the collection of stores opposite,
the cars pulling in and out. Mtch opens the door for her,
and they ENTER

I NT. THE TIDES - FULL SHOT

This is a small nei ghborhood restaurant, with the feeling of
a local hangout. There are fishernen |ounging at the bar,
and a teenage boy playing one of the pinball machines. Two
| adi es in housedresses, with their hair in curlers, are
sitting at one of the booths, having coffee. The rear wall
of the restaurant is alnost all w ndow, | ooking out over the
bay and the parking area below. A television set over the
bar is going. The shots and horsehoof beats of an old
Western novi e should be HEARD nut ed t hroughout foll ow ng.
DEKE CARTER, who owns the restaurant with his wfe,
alternates his attention between serving his custoners and
wat chi ng the Western. He | ooks up i medi ately when Mtch and
Mel ani e ENTER.

MED. SHOT - THE BAR
Mtch and Mel anie com ng over to it.

M TCH
Deke, have you got a first aid kit
back there?

DEKE
(instantly al armed)
What happened?

M TCH
Young woman cut herself.
DEKE
Shall | call the doctor?
M TCH
(accepting the first aid
kit)

| don't think it's that serious.
You want to sit up here?

Mel anie clinbs onto the stool.

DEKE
You cut yourself outside, Mss?
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M TCH
Stop worrying, Deke. She was in a
boat .

He is rummaging around in the kit.

DEKE
| had a man trip and fall in the
parking | ot once, sued ne before |
coul d bat an eyel ash.

M TCH
| don't think Mss Daniels is going
to sue anybody.

DEKE
(doubt ful ly)
Vell, you're the | awer.
(goes to other end of bar)

TWO SHOT - MELANIE AND M TCH

as he unscrews cap frombottle of peroxide.

MELANI E
VWhat's that?

M TCH
Just sone peroxide. | want to clean
out the cut.

37.

He pours peroxide onto a gauze pad and begi ns swabbi ng the

cut.

They are silent for several seconds. Then:

MELANI E
So you're a | awyer.

M TCH
That's right. Wat are you doing in
Bodega Bay?

MELANI E
Do you practice here?
M TCH
No, San Francisco. Wat are you...?
MELANI E
What ki nd of | aw?
M TCH
Crimnal.
MELANI E

Is that why you'd like to see
everyone behi nd bars?
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As he swabs cut.

M TCH
Not everyone, M ss Daniels.
MELANI E
Only violators and practical jokers.
MELANI E
That's right.
MELANI E
Quch!
M TCH
I"msorry.
(pause)

What are you doi ng up here?

MELANI E
Didn't you see the | ovebirds?

M TCH
You cane all the way up here to
bring me those birds?

MELANI E
To bring your sister those birds.
You said it was her birthday.

Besi des, | was com ng up anyway.
M TCH

What for?
MELANI E

To see a friend of mne.
(she wi nces)
WI1l you pl ease be careful?

M TCH
I"msorry.
(pause)
Who's your friend?

MELANI E
Why. . ..
(pause, stym ed)

M TCH
Yes?

MELANI E
(blurting the only nane
she knows)
Annie. Anni e Hayworth.

38.
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M TCH
well, well, small world. Annie
Haywort h.
MELANI E
(realizing this was a
m st ake)
Yes.
M TCH

How do you know Anni e?

MELANI E
(the Iie getting deeper)
We...we went to school together.
Col | ege.

M TCH
Did you! I1magine that! How | ong
will you be staying?

MELANI E
Just a few. ..just a day or two...the
weekend.

M TCH
I think we'll have to shave the

hair. Deke, have you got a razor?

MELANI E
(pull'ing away)
Ch, no you don't!

M TCH
It's still bleeding a little. Here,
let me put this on.

He takes up a tiny Band-Aid and, tearing the gauze off, says:

M TCH
Bend your head down. This little
Band- Aid won't show.

He presses the tiny Band-Aid over the cut. Melanie takes a
mrror from her handbag and, bendi ng her head down, | ooks at
it. She covers her hair over it as Mtch says:

M TCH
So you canme up to see Annie, huh?

MELANI E
Yes.

M TCH
| don't believe you.
(grins)
I think you canme up to see ne.
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MELANI E
Wiy would I want to see you, of al
peopl e?

M TCH
(shruggi ng)
| don't know. But it seens to ne
you nust have gone to a | ot of
trouble to find out who I was, and
where | lived and....

MELANI E
It was no trouble at all. | sinply
called ny father's paper. Besides,
| was com ng up here anyway, |
al ready told you....

M TCH

(grinni ng)
You |i ke nme, huh?

MELANI E
| | oathe you. You have no manners.
And you're arrogant and conceited
and... | wote you a letter about
it, infact, but | tore it up.

M TCH
VWhat did it say?
MELANI E
None of your business.
pause)

Am | still bl eeding?

She | owers her head.

M TCH
Can't see a thing.

MELANI E
| can't say | like your seagulls
much, either. | conme all the way up
here to....

M TCH

But you were com ng up anyway,
r enenber ?

MELANI E
I was! And all | get for ny pains
is a...a...a hole in the head!
M TCH
(grinni ng)

Ri ght next to the one you already
had.

40.
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MELANI E

(angrily)
Look, M. Brenner....

LYDIA (O.S.)
Mtch?

They turn toward the door.

MED. SHOT - LYDI A BRENNER

cl osing the door behind her, comng toward the bar. She is
a woman in her late forties, attractive, wearing shirt,

bl ouse, cardi gan sweater, |ow heels. There is nothing
agrari an-1 ooki ng about her. She speaks with the quick tenpo
of the city dweller, and there is lively inquiry in her eyes.

LYDI A
(puzzl ed)
I thought | saw your car. \Wat are
you doing in town?

M TCH
(rising to greet her)
I had to acknow edge a delivery.
grins)
Mother, 1'd like you to neet....

LYD A
A what ?

M TCH
(conti nui ng)
Mel anie Daniels. Melanie, ny nother.

CLOSE SHOT - LYDI A

Her eyebrows raising ever so slightly, not in displeasure,
but sinply in enornous curiosity as she acknow edge the
i ntroducti on.

LYDI A
How do you do, M ss Daniels?
(to Mtch)
Acknow edge a what ?

BACK TO SCENE

M TCH
A delivery, Mther. Mss Daniels
brought sonme birds from San
Franci sco.

Lydi a thi nks she understands. This is one of Mtch's San
Franci sco chi ppi es.
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LYD A
Oh. | see.

M TCH
For Cathy. For her birthday. By
the way, where is she?

LYDI A
Across at Brinkneyer's.

M TCH
M ss Daniels is staying for the
weekend. In fact, |'ve already

invited her to dinner tonight.

CLOSE SHOT - MELANI E

turning to himin surprise, beginning to shake her head.

CLOSE SHOT - M TCH
M TCH
After all, you did go to the trouble
of bringing up those birds.

MELANIE (O S.)
I"'msorry. | couldn't possibly....

BACK TO SCENE

LYDI A
You did say birds?
M TCH
Yes, lovebirds. W couldn't Ilet
you. . ..
LYDI A
(understandi ng conpletely
now)
Lovebirds, | see.
M TCH
...get away w thout thanking you in
some small way. After all, you

haven't even net Cathy and you are
staying for the weekend....

MELANI E
Yes, but....

M TCH
You are, aren't you?

42.
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MELANI E
Certainly, but....

M TCH
Then it's settled. What tine is
di nner, Mbther?

LYD A
Seven o' cl ock, sane as usual.

M TCH
"1l pick you up, Mss Daniels.
Where are you stayi ng?

MELANI E
Wth...with Annie, of course.

M TCH
O course, how stupid of ne. A
guarter to seven, will that be al

right?

MELANI E
Anni e...Anni e may have made ot her
plans. 1'll have to see. Besides,
I can find nmy own way.

M TCH

You're sure now? You won't hire a
boat or anythi ng?

MELANI E
|'"msure.
M TCH
Seven o' cl ock then.
MELANI E
Maybe.
CLOSE SHOT - M TCH
gri nni ng.
M TCH
We'll be waiting. How s your head

now?

MED. SHOT - THE GROUP
Lydia | ooks at Mtch inquiringly.

MELANI E
(wth an overwarmsml e)
It's nothing, Ms. Brenner. A gull
hit me, that's all.

43.
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Lydi a stares at her doubtfully.
DI SSOLVE

EXT. ANNI E HAYWORTH S HOUSE - FULL SHOT

Mel anie is standing on the front steps, a paper bag in her

hands. She rings the doorbell. The ROOM TO LET sign is
still in the window. The door suddenly opens.
ANNI E

(surprised)
Ch, hi!
(pause)
Did you find her all right?

TWO SHOT - MELANIE AND ANNI E

MELANI E
Yes, | did.

There is a | ong awkward pause. Annie smles expectantly at
Mel anie. Mel anie seens hesitant.

MELANI E
| was wondering....
ANNI E
Yes?
MELANI E
That si gn.
(pause)

Do you think I could have the room
for a single night?

ANNI E
Well, I1'd really hope to rent it
for....

MELANI E
| would appreciate it. 1've tried
everywhere in town, and they're al
full.

ANNI E

(after a pause)

Sure. You can have it.
(smles)

Where's your bag? In the car?

Mel ani e holds up the paper bag. Annie |looks at it and then
sm | es.



THE Bl RDS Final - 2nd Revision March 2, 1962 45,

ANNI E
It's utilitarian, I'll say that for
it.
MELANI E
(smling)

| just picked up sone things for the
night at the general store. You

see, | hadn't planned on spending
much time here.

ANNI E
Yes, | know. Did sonething

unexpect ed crop up?

There is a nonent where both wonen | ook at each other. ...

When Mel anie answers, it is abrupt and a trifle cold -- she
is again telling Annie to m nd her own busi ness.
MELANI E
Yes.
(pause)
May | use your phone? 1'd like to
call hone.

There is anot her nonment where Anni e appraises Melanie's
attitude, and then accepts it. She suddenly smiles warmy.

ANNI E
Way don't you cone in then? | was
just about to mx a martini.
She is about to lead Melanie into the house when they both
hear a SOUND overhead. They turn to | ook skyward.
LONG SHOT - A FLOCK OF LARGE BI RDS

flying in beautiful precise formati on agai nst the sky.

TWO SHOT - ANNI E AND MELAN E
ANNI E
(shaki ng her head)
Don't they ever stop mgrating?

But Melanie is watching the sky and the birds with a
curiously serious expression.

DI SSOLVE

LONG SHOT - THE APPROACH ROAD

to the Brenner house. Melanie's car is driving along the
shore. Behind her, the sky is stained with sunset. There
are gulls on the bay, cawng into the silence.
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FULL SHOT - THE CAR

as it pulls into the Brenner yard.

MED. SHOT - MELAN E

reaching up for the rear viewmrror, tilting it to exam ne
her |ipstick, touching the edge of her nouth with one hand.
She gets out of the car, CAVERA FOLLOWN NG her to the house.
She clinbs the porch steps, KNOCKS on the door. There is no
answer. Puzzl ed, she begins wal king back into the yard. 1In
t he di stance, she sees Mtch, Lydia and Cathy com ng from
behi nd the chicken sheds. She raises her armin greeting.

MELANI E
(calling)
Hi !

FULL SHOT - M TCH, CATHY, LYD A
in the distance. Mtch and Cathy raise their arns.

CATHY
(excitedly)
Hi !
(she breaks into a trot
toward Mel ani e)

CLOSE SHOT - CATHY

as she approaches. She is an eleven-year-old child, clear-
eyed, bright, uninhibited, wearing a shirt and bl ouse, her
hair cropped close to her head. She hesitates for just a
noment .

CATHY
M ss Dani el s?

MELANI E
Yes?

And Cathy flings herself into Melanie's arns, alnost knocki ng
her off her feet, hugging her fiercely.

CATHY
They're beautiful! They're just
what | wanted! |Is there a nan and
a woman? | can't tell which is
whi ch.

MELANI E

Well, | suppose...
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FULL SHOT - ALL OF THEM

M TCH
(com ng up)
H . Annie had no plans, huh? [|I'm
glad you canme. Are you hungry?
MELANI E
Fam shed.
M TCH

D nner's just about ready.

(expl ai ni ng)
We were out back | ooking at the
chi ckens. Sonething seens to be
wong with them

LYDI A
(goi ng toward house)
There's nothing wong with those
chickens, Mtch. 1'mgoing to call
Fred Bri nkmeyer right now

M TCH
(as they follow into
house)
I don't know what good that'l|l do.
(aside to Mel anie)
Chi ckens won't eat.

FULL SHOT - THE BRENNER HOUSE

as they ENTER, CAMERA FOLLOW NG t hem t hr oughout
room where Lydia dials phone,

She has finished dialing now,

Rl NGS.

LYD A
He sold the feed to me, didn't he?

M TCH
Cavi at enptor, Mdther. Let the
buyer beware.

LYD A
Whose side are you on?

M TCH
I"msinply quoting the | aw.

LYD A
Never mnd the law. Cathy, you can
start serving the soup.

47.
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LYD A

This won't take a mnute, Mss Dan...

(i nto phone)
Hell o, Fred? This is Lydia Brenner.
| didn't interrupt your dinner, did
I ?

(pause)
Fred, that feed you sold nme is no
good.

(pause)
The chicken feed. The three bags |
br ought .

CLOSE SHOT - LYDI A

hol di ng the tel ephone.

LYDI A
Well, it's just no good. The
chi ckens won't eat it.
(pause)

They' re al ways hungry, Fred. |
opened one of the sacks when | got
home, and | poured it out for them
and they wouldn't touch it. Now you
know chi ckens as well as | do, and
when they won't eat, there's just
somet hing wong with what they're
being fed, that's all.

(pause)
No, they're not fussy chickens.
(pause)
Wio? What's he got to do with it?
(pause)
Fred, | don't care how nuch feed you
sold him M chickens...
pause)
He did? Dan Fawcett?
(pause)
Thi s afternoon?
pause)

Well, that only proves what |'m
saying. The feed you sold us is...

(pause)
h. Oh, | see. Uh-huh. Uh-huh.
Uh- huh. Maybe | ought to go over to
see him You don't think there's
sonet hi ng goi ng around, do you?

(pause)
No, never.

(pause)
No, Fred, they don't seem sick at
all. They just won't eat.

(pause)

Mmmm Well, 1'Il try to get
over to Dan's farm

(nore)

48.
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LYDI A (cont' d)
Maybe he'll....nmmmm ... nmmmm ... all
right, Fred, thanks.
(she hangs up, puzzl ed)

FULL SHOT - THE DI NI NG ROOM

as Lydia cones to the table. Mtch and Melanie are sitting
opposite each other in the center chairs. Cathy is serving
the | ast bow of soup.

LYDI A
(as she sits)
He got a call from Dan Fawcett a
little while ago. Hi s chickens
won't eat, either.

CATHY
It's what you said, Mom M.
Bri nkneyer's feed is no good.

LYDI A
(sl owy)
No, Cathy. He sold M. Fawcett a
di fferent brand.
(extrenmely worried)
You don't think they're getting
sick, do you, Mtch?

CLOSE SHOT - LYD A
her eyes troubled as she picks up her napkin.

DI SSOLVE

FULL SHOT - THE LI VI NG ROOM

The neal is over. The lovebirds in their hangi ng cage have
been covered for the night. In the b.g. Mtch and Lydia are
carrying the stacked dishes to the kitchen. 1In the f.g.
Cathy and Melanie are by a small upright piano. Melanie is
pl ayi ng a Debussy Arabesque: She picks up a cigarette from
the ashtray now and again to take a puff.

CATHY
| still don't understand how you
knew | wanted | ovebi rds.

MELANI E
Your brother told ne.

LYDI A
(as she goes into kitchen)
Then you knew Mtch in San
Francisco, 1s that right?
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MELANI E
No, not exactly.

CATHY
Mtch knows | ots of people in San
Francisco. O course, they're
nostly hoods.

LYDI A
(fromthe kitchen)
Cat hy!

CATHY
Wll, Mm he's the first to admt
it.
(to Mel ani e)
He spends half his day in the
detention cells at the Hall of
Justi ce.

LYDI A
(com ng from ki tchen)
In a denocracy, Cathy, everyone is

entitled to a fair trial. Your
brother's practice....
CATHY
Mom please, | know all the
denocracy jazz. They're still hoods.
(to Mel ani e)

He's got a client now who shot his
wfe in the head six tinmes. Six
times, can you imagine it?
(she starts for living
room
| nmean, even tw ce would be
overdoing it, don't you think?

MELANI E
(to Mtch as he carries
| oad of dishes out)
Why did he shoot her?

M TCH
He was watching a ball ganme on
tel evi sion.

MELANI E
What ?

M TCH
H s w fe changed the channel.

He GOES | NTO ki t chen.

50.
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TWO SHOT - MELANI E AND CATHY

Mel anie interrupts her playing to take another puff at her
cigarette.

CATHY
I s snmoking fun?

MELANI E
Ch, | suppose so.

CATHY
Could I have a puff?

MELANI E
I don't think your nother would like
t hat .

CATHY (O S.)
Just alittle one.

TWO SHOT - MELANI E AND CATHY

They both gl ance conspiratorially toward the kitchen.
Qui ckly, Melanie extends the cigarette. Quickly, Cathy takes
a small puff.

CATHY
(del i ght ed)
Way, it's just like air, isn't it?
(det er m ned)

When | grow up, |'m gonna snoke |ike
a chimmey! [I'll be el even tonorrow,
you know.

MELANI E
I know.

CATHY

Are you coming to ny party?

MELANI E
I don't think so.
(seeing the child's face)
I have to get back to San Franci sco.

CATHY
Don't you like us?

MELANI E
(touching her hair)
Darling, of course | do!

CATHY
Don't you |ike Bodega Bay?
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MELANI E
I don't know yet.

CATHY
Mtch likes it very much. He cones
up every weekend, you know, even
t hough he has his own apartnent in
the city. He says San Francisco is

just an ant hill at the foot of a
bri dge.

MELANI E

(smling)

| guess it does get a little hectic
at tines.

CATHY
If you do decide to conme, don't say
| told you about it. |It's supposed

to be a surprise party.
Mel ani e | aughs.

CATHY

You see, they've got this whole
conplicated thing figured out where
I'"mgoing over to Mchele's for the
afternoon, and Mchele's nother is
going to say she has a headache and
would I mnd very nmuch if she took
me hone. Then, when we get back

here, all of the kids'Il junp out!
(pause)

wn't you cone? Whn't you pl ease

conme?

CLOSE SHOT - MELANI E
shaki ng her head, glancing toward the kitchen.

MELANI E
| don't think so, Cathy.

I NT. KITCHEN - TWD SHOT - LYDIA AND M TCH
Mtch is hel ping her as she | oads the di shwasher.
LYDI A

She's a charming girl, isn't she,
Mtch?

M TCH
Yes, very.

LYD A
And certainly pretty.
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M TCH
Yes.
LYDI A
How | ong have you known her?
M TCH
| told you. We net yesterday.
LYDI A
In a bird shop.
M TCH
Yes.
LYDI A
She was selling birds.
M TCH
No | only led her into believing

| believed she was...Mther, it's
really very conpli cat ed.

LYDI A
But she did buy the | ovebirds and
t hen brought themall the way....

M TCH
Mot her, where did you go to | aw
school ?

LYD A
(1 aughi ng)
Forgive me. | suppose |'mjust
natural ly curious about a girl like
t hat .
(pause)

She's very rich, isn't she?

M TCH
| suppose so. Her father owns a big
newspaper in San Franci sco.

LYDI A
You'd think he could nmanage to keep
her nanme out of print. She's always
mentioned in the colums, Mtch.

M TCH
I know, Mbther.

LYD A
She is the one who junped into that
fountain in Rone | ast summer, isn't
she?

M TCH
Yes, Mbther.

53.
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LYDI A
Per haps |' m ol d-f ashi oned.
(pause)
I know it was supposed to be very
warmthere, Mtch, but ... well ...
actually ...well, the newspaper said
she was naked.

M TCH
I know, Mbther.

LYDI A
It's none of ny business, of course,
but when you bring a girl Iike that

to....
M TCH
Mot her ?
LYDI A
(1 ooki ng up)
Yes?
M TCH
I think I can handl e Mel anie Daniels
by nysel f.
LYDI A
well....
(she sighs)
So |l ong as you know what you want,
M tch.
M TCH

I know exactly what | want, Mbther.
DI SSOLVE

FULL SHOT - THE BRENNER LAWN - EXTERI OR - N GHT

as Mtch and Melanie cross it to her car. A wind is blowng
off the water, and high fast clouds are scuddi ng across the
face of the noon.

M TCH
You'll be able to find your way
back, won't you?
MELANI E
Oh, yes.
MELANI E
WIIl | be seeing you again?
MELANI E

San Francisco's a long way from here.
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M TCH

I"'min San Francisco five days a
week. Wth a lot of time on ny
hands. 1'd like to see you.

(he grins)
Maybe we could go swi nmmi ng or
sonething. Mther tells nme you like
to swm

MELANI E
How does Mbt her know what | like to
do?

M TCH

| guess she and | read the sane
gossi p col ums.

MELANI E
Ch. That. Rone.

M TCH
Mmm | like to swm W mght get
al ong very....

MELANI E
In case you're interested, | was
pushed into that fountain.

MELANI E
Wt hout any cl othes on?

MELANI E
Wth all ny clothes on! The
newspaper that ran the story happens
to be a rival of ny father's paper.
Anyt hing they said....

M TCH
You were just a poor, innocent
victimof circunstance, huh?

MELANI E
' m neither poor nor innocent, but
the truth of that particular....

M TCH
The truth is you were runni ng around
wth a pretty wld crowd. ...

MELANI E
Yes, but....

M TCH
...who didn't nmuch care for
propriety or convention or....

MELANI E
Yes.
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M TCH
...the opinions of others, and you
went right along with them isn't
that the truth?

MELANI E
Yes, that's the truth. But | was
pushed into that fountain, and
that's the truth, too.

M TCH
Sure. Do you really know Annie
Haywor t h?

MELANI E
No.
(pause)
At least, | didn't until | came up
her e.
M TCH
So you didn't go to school together.
MELANI E
No.
M TCH

And you didn't cone up here to see
her.

MELANI E
No.

M TCH
You were |ying.

MELANI E
Yes, | was |ying.

M TCH

Did you really wite a letter to ne?
O was that a lie, too?

MELANI E
| wote the letter.

M TCH
What did it say?

MELANI E
It said, "Dear M. Brenner, | think
you need those | ovebirds, after all.
They may hel p your personality."”
That's what it said.

M TCH
But you tore it up.

56.
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MELANI E
Yes.

M TCH
Wy ?

MELANI E

Because it seened stupid and foolish.

M TCH
Li ke junping into a fountain in Rone!

MELANI E
| told you what happened in Rone!

M TCH
Do you expect nme to believe...?

MELANI E
| don't give a damm what you believe!

Angrily she gets into the car, is about to slamthe door when
Mtch catches it in his hands.

M TCH

I'd still like to see you.
MELANI E

Wy ?
M TCH

I think it could be fun.

CLOSE SHOT - MELAN E
pul l'ing the door shut.
MELANI E
That m ght have been good enough in
Rone |l ast summer. But it's not good
enough now.
CLOSE SHOT - M TCH
M TCH
It is for ne.

CLOSE SHOT - MELANI E

MELANI E
But not for ne.
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CLCSE SHOT - M TCH
M TCH

What do you want ?

CLOSE SHOT - MELANI E

MELANI E
(angrily sarcastic)
| thought you knewi | want to go

through |ife |aughing and beauti f ul
and junping into fountains naked!
Good ni ght!

MED. SHOT - THE CAR

as it pulls anay. Mtch yanks his hands back fromthe door.

CLOSE SHOT - M TCH

as he watches the car | eave.

LONG SHOT - THE ROAD

The car turns the bend and di sappears. Enpty road. Only the
long line of tel ephone poles and wires and...sonething
strange on the wres.

CLOSE SHOT M TCH

His attention caught by the poles and w res.

CLOSE SHOT - THE W RES

Hundreds of birds sitting on them

MED. SHOT - M TCH

standi ng and watching. A wind blows off the water. He
shivers suddenly, turns up his collar, and heads for the
house.

DI SSOLVE

I NT. ANNI E HAYWORTH S LI VI NG ROOM - MED. SHOT - ANNE
HAYWORTH

In an easy chair, reading. She is wearing a robe and
snoki ng, absorbed in her book. She turns when she hears the
front DOOR OPEN NG
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ANNI E
M ss Daniels? |Is that you?

MELANIE (O S.)
Yes.

Annie rises to greet her. As Ml anie ENTERS THE SHOT:

ANNI E
Hi .
(seeing her face)
Is sonething wong? |[Is that cut
begi nning to bot her you?

MELANI E
(touchi ng her head)
No, it's not the cut that's
bot hering ne.

ANNI E
(concer ned)
Wul d you |ike sone brandy?

MELANI E
If you have sone, |'d....

ANNI E
"Il get it, sit down, Mss Daniels.
Do you want a sweater or sonething?
Aquilt?

As Anni e gets the brandy:

MELANI E
No, thank you.
(pause)
wn't you call ne Mel anie?

ANNI E
Al'l right.
(she smles)

MED. SHOT - MELAN E

sitting, tucking her |legs up under her. She is disturbed by
her conversation wwth Mtch and, in fact, by the way this
entire trip has worked out. Annie brings her the glass of
brandy, and she takes it gratefully.

MELANI E
Thank you.

ANNI E
(sitting opposite her)
It gets a little chilly here at
ni ght sonetimes. Especially if
you' re over near the bay.
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Mel ani e nods and sips at the brandy. There is a | ong pause.

ANNI E
Well, how d your evening go?

Mel ani e shrugs.

ANNI E
Dd you neet Lydia?

Mel ani e nods.

ANNI E
O would you rather | changed the
subj ect ?

MELANI E
(Wwth a tired smle)
I think so.

ANNI E
(noddi ng)
How do you like our little hamet?

MELANI E
| despise it.

ANNI E
(1 aughi ng)
Well, | don't suppose it offers much
to the casual visitor. Unless
you're thrilled by a collection of
shacks on a hillside. It takes a
while to get used to.

MELANI E
Wiere are you fromoriginally, Annie?

ANNI E
San Franci sco.

MELANI E
How d you happen to cone here?

ANNI E
Oh, soneone invited ne up for the
weekend a long tine ago.

There is an awkward pause. Anni e shrugs.

ANNI E
Look, | see no reason for being coy
about this. It was Mtch Brenner.
Mel ani e nods.
ANNI E

| guess you knew t hat, anyway.
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MELANI E
| suspected as nuch.
ANNI E
You needn't worry. It's over and
done with. A long tinme ago.
MELANI E
Annie -- there's nothing between

Mtch and ne.

ANNI E
Isn't there?
(she shrugs)
Maybe there isn't. Mybe there's
never anythi ng between Mtch and any

girl.

MELANI E
What do you nmean?
ANNI E
I think 1'Il have sonme of that, too.

(she pours brandy,

dri nks, sighs)
I was seeing quite a lot of himin
San Franci sco, you know.

(she smles weakly)
And then, one weekend, he asked ne
up to neet Lydia.

MELANI E
VWhen was this?

ANNI E
Four years ago. O course, that was
shortly after his father died.
Thi ngs may be different now.

MELANI E
Different?

ANNI E
Wth Lydia.
(pause)
Did she seema trifle distant?

MELANI E
(smling)
Atrifle.

ANNI E
Then maybe it isn't different at
all. You know, her attitude nearly
drove nme crazy. | sinply couldn't
understand it.

(nmore)
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ANNI E (cont' d)
When | got back to San Francisco |
spent days trying to figure out just
what |1'd done to displ ease her.

MELANI E
And what had you done?
ANNI E
Not hing! | sinply existed. So what

was the answer? A jeal ous woman,

right? A clinging possessive nother.

(she shakes her head)
Wong. Wth all due respect to
Cedi pus, | don't think that was the
case at all.

MELANI E
Then what was it?

ANNI E
Lydia liked ne, you see. That was
the strange part of it. |In fact,

now that I'mno |onger a threat,
we're very good friends.

MELANI E
Then why did she object to you?

ANNI E
Because she was afrai d.

MELANI E
Afraid you'd take Mtch?

ANNI E
Afraid I'd give Mtch.

MELANI E
I don't understand.

ANNI E
Afraid of any woman who'd give Mtch
the only thing Lydia can give him--
| ove.

MELANI E
Anni e, that adds up to a jeal ous,
possessi ve wonman.

ANNI E
No, | don't think so. She's not
afraid of |osing her son, you see.

She's only afraid of being abandoned.

MELANI E
Sonmeone ought to tell her she'd be
gai ni ng a daughter.
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ANNI E
She al ready has a daughter.

MELANI E
What about Mtch? D dn't he have
anything to say about this?

ANNI E
(apol ogetical ly)
I can understand his position. He
went through a ot with Lydia after
his father died. He didn't want to
ri sk going through it all over again.

MELANI E
| see.

ANNI E
So it ended. Not immediately, of
course. | went back to San
Francisco, and | still saw Mtch

every now and then...but we both
knew it was finished.

MELANI E
Then what are you doing here in
Bodega Bay?

ANNI E
You get straight to the point, don't
you?

MELANI E
I"msorry. Forgive ne.

ANNI E
No, that's all right, | don't m nd.
| came up here for two reasons. To
begin with, | was bored with ny job
in San Francisco. | was teaching at
a private school there... well, you
know, you probably went to one
yoursel f.

MELANI E
| did.

ANNI E
Then you know. Little girls in
brown beanies. Deadly. Here |I have
alife. 1'll go into that classroom
on Monday norning, and I'll | ook out
at twenty-five upturned little
faces, and each of themw || be
sayi ng, 'Yes, please give ne what
you have.'

(nmore)

63.
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ANNI E (cont' d)

(pause)
And I'll give themwhat | have. |
haven't got very nuch, but I'll give
t hem every ounce of it. To ne,
that's very inportant. It makes ne
want to stay alive for a long | ong
time.

(she sighs)
That's the first reason.

MELANI E
And t he second?

ANNI E
(sinply)
I wanted to be near Mtch.
(pause)
It was over, and | knewit, but |
wanted to be near him anyway.
(she smles)
You see, | still like hima hell of
alot. That's rare, | think. |
don't want to lose his
friendship...ever.

There is a nonent of silence. Into the silence, the
TELEPHONE shrills. Annie hesitates a nonent, and then goes
to answer it.

CLOSE SHOT - ANNIE
at the phone.

ANNI E

Hello? Onh, hello. No, no, | wasn't
asleep. Wiat is it?

(pause)
Yes, just a little while ago. Sure,
hol d on.

(she turns to Mel anie)
It's Mtch. For you.

TWO SHOT - MELANIE AND ANNI E

as they stare at each other across the room Ml anie
hesi tati ng.

ANNI E
He's waiting.

Mel anie rises and goes to the phone. The CAMERA FOLLOWS
Annie to the wing chair in the foreground and stays on her
t hroughout foll ow ng, recording her reactions as Ml anie
talks to Mtch in the background.
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Annie is not devastated by this call, and yet there is a
w stful ness to her expression as she realizes she may finally
and irrevocably be losing Mtch to another girl.

MELANI E
(at phone; coolly)
Hel |l o? Yes, this is Melanie. Fine,
thank you. No, no trouble at all.

| sinply followed the road. It's a
very bright night.

(pause)
Wat? Ch. Well, there's no need to
apol ogi ze. | can understand...

(pause; she listens)
Vell. ..

(she I'istens again)
That's very kind of you. No, |I'm

not angry.
(she listens)
| couldn't. I'mafraid | have to
get back to San Franci sco.
(pause)
No, | wouldn't want to di sappoi nt
Cathy, but...
(pause)
| see.
(she is warm ng)
| see. Well, if you really...
(pause)
Al right. Yes, I'll be there.
(pause)

Good night, Mtch.
She hangs up and | ooks at Annie in enbarrassnent.

MELANI E
He wants nme to go to Cathy's party
t onmorrow af t er noon.
(pause)
| said | would.

ANNI E
"Il be going, too, to help out. It
shoul d be fun, Melanie.

MELANI E
It seens so pointless.
(she sighs)
I think 1'Il go to sleep. This has
been a busy day.
(pi cki ng up her paper bag)
My | uggage.

She smles, takes out a flowered nmuunuu, holds it up to Annie.

ANNI E
Pretty. D d you get that at
Bri nkneyer' s?
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Mel ani e nods and drapes the muunuu over her arm She is
silent for a nonent, pensive. Then:

MELANI E
Do you think | should go?
ANNI E
That's up to you.
MELANI E
It's really up to Lydia, isn't it?
ANNI E
Never mnd Lydia. Do you want to go?
MELANI E
(firmy)
Yes.
ANNI E
Then go.

The roomis silent. Ml anie nods, slowy, and then smles.

MELANI E
Thank you, Mel ani e.

Suddenly, into the silence, comes a THUW at the door,
startling them both.

ANNI E
(rising)
Who can that be at this hour?
(she wal ks to door)
Wo is it?
(no answer)
I s soneone there?

Mel ani e goes to stand beside Annie. Puzzled, Annie unlocks
t he door, and then opens it. She |ooks out into the night.
There is nothing but the SOUND of the w nd.

ANNI E
(to the enptiness outside)
I s anyone there?

MELANI E

(pointing to the ground)
Look.

CLOSE SHOT - A DEAD SEAGULL
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CLOSE SHOT - ANNIE

ANNI E
(synpat hetical ly)
Onhh.  Onh, the poor thing. He
probably lost his way in the dark.

CLOSE SHOT - MELANI E

who stares at the dead bird as Annie stoops to pick it up.
And then, slowy:

MELANI E
But... it isn't dark, Annie.
There's a full noon.

TWO SHOT - MELANIE AND ANNI E

as Anni e, stooping, |ooks up at her. On their puzzlenent and
consternation:

FADE OQUT
FADE | N

H GH SHOT - THE BRENNER HOUSE

The place is decorated with balloons strung fromthe house to
various points on the lawn. The children, in party clothes,
with their parents, are clustered around a long folding table
upon whi ch are sandw ches, ice creamand soft drinks. The
parents are either helping the children to nore or telling
them they are having too much. There is a general SOUND of
kid' s CHATTER and LAUGHTER  Comi ng up the sloping path, away
fromthe party, are Melanie and Mtch. The CAMERA PANS t hem
UP the slope and away fromthe party in background. As they
turn the hairpin bend of the slope, and conme up toward the
CAMERA, we see the entrance of the harbor and the Pacific in
t he background. The CAMERA PANS them as they cone near to us
and, once nore, the party is in the background. Mtch and
Mel ani e pass the CAMERA out to the left.

CLOSER SHOT - THE TOP OF THE DUNES

Mel anie and Mtch conme INTO the picture fromthe right and
stand against the sky. Mtch takes a martini shaker from one
of his pockets, and two glasses fromthe other. He hands one
of the glasses to Mel anie, and then pours.

MELANI E
| really shouldn't have any nore.
I"'ma little tipsy already.
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M TCH
I"'mtrying to get you to stay for
dinner. W're going to have a | ot
of roast left over.

They dri nk.

MELANI E
I couldn't possibly. | have to get
back.

M TCH

(wth a shrug)

Cheers.

MELANI E
Cheers.

MELANI E

What's in this? Nitro-glycerin?

M TCH
Way do you have to rush off? What's
so inportant in San Franci sco?

MELANI E
Well...l have to get to work
t onorrow nor ni ng, for one thing.

M TCH
(surprised)
You have a job?

MELANI E
(sipping at the martini)
| have several | obs.

M TCH
What do you do?

MELANI E
| do different things o different
days.

M TCH
Li ke what ?

MELANI E
(hesi tating)
On Mondays and Wednesdays, | work
for the Travelers' Aid. At the
airport.

M TCH
Hel pi ng travel ers.

MELANI E
Yes.

68.
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She hesitates for a nonent, thinking. She has never really

consi dered before what she does with her tinme, and now t hat

she is accounting for it, it sounds a little neani ngl ess and
uni nport ant.

MELANI E
And on Tuesdays, | take a course in
General Semantics at Berkel ey.
That's not a job, of course. | just
take it because....

M TCH
What about Thursdays and Fridays?

MELANI E
On Thursdays | have ny neeting and
| unch.

(pause)

I"mchairman of a group that's
sending a little Korean boy through
school. W plan how to raise funds
and...things |ike that.

(she shrugs)

M TCH
And Fridays? Wat do you do then?

MELANI E
Not hi ng.
(she smles)
I go to bird shops on Fridays.

M TCH
I'"'mglad you do.
MELANI E
Do you know what | was doing in that
shop?
M TCH
What ?
MELANI E

I have an aunt, you see. Aunt
Tessa. She's seventy years old, and
veddy primand strait-I|aced.

(she does an imtation)
She's com ng back from Europe at the
end of the nonth, and I'mgoing to
give her a nyna bird that'll talk to

her.
M TCH
What' Il it say?
MELANI E

(facetiously)
You'll think me very bold, sir.
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M TCH
No, tell ne.

She | eans over and whispers in his ear. They both burst out
LAUGHTER. But then suddenly, a very serious | ook conmes into
Mel ani e' s face.

CLOSE SHOT - MELAN E
serious, introspective.

MELANI E
That's silly, isn't it? Teaching a
bird to shock ny aunt. That's just
silly and chil di sh.
(slight pause)
Maybe | ought to go join the other
chil dren.

FULL SHOT - MELANIE AND M TCH

as she noves abruptly away fromhim and starts toward where
the children have begun playing Blind Man's Bluff. Mtch
stares after her for a noment, noved by this sudden glinpse
of character, and then follows her down the dune. The
children are all in a circle. Annie is busy changing the
blindfold from M chele to Cathy.

CAMERA PANS - MELANIE AND M TCH

The CAMERA is now on the | awn PO NTI NG UP toward dunes. W
see Mtch and Mel ani e descending. They are com ng down by
way of a short cut and are not on the zig-zag path. As they
reach the lawn they nove along the side of it at the foot of
the dunes. They are absorbed in each other. The CAMERA PANS
OFF them and BRI NG | NTO the picture Annie, surrounded by the
children. She is in the act of changing the blindfold from
M chele to Cathy. She hands M chel e her gl asses back.

During this, and while she is putting the blindfold round the
eyes of Cathy, she is looking to her right and obviously is
wat ching Mtch and Ml ani e.

M TCH AND MELANIE - ANNLE'S P. O V.

MED. SHOT - ANNI E

CAMERA MOVES A LITTLE to her left (CAMERA RIGHT). At this
nmonent, in the background, Lydia is energing with the

birt hday cake. The candles on it are unlit. Lydia

i mredi ately al so catches sight of Mtch and Mel ani e and she
sl ows up sonmewhat as she walks to the Iong table, her eyes
still on the couple. During this we see Annie in the
foreground sending Cathy off.
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ANNI E
Al'l right then, here we go.
(she spins her)
Once!
(she spins her again)
Twi ce!
(she spins her again)
Three! Go get 'em Cathy!
She says all this while still |ooking toward the couple. She
turns her head away fromthe couple with a new expressi on on
her face. She twists conpletely around to | ook at Lydia as
t hough she were wondering if Lydia sees what she sees.
Suddenly we HEAR a little boy's voice crying:

LI TTLE BOY (QO. S.)
Look! Look!

Anni e swi ngs round and the CAMERA RUSHES | NTO her face as she
| ooks up.
LONG SHOT - ANNIE'S P. O V.

A gull is swooping down.

CLOSE SHOT - CATHY

as she changes her tactics, stops dead, and then cautiously
reaches out in front of her at the air. The gull suddenly
swoops at her, hitting her shoulder. She whirls.

CATHY
No touchi ng al |l owed!

She al nost falls.

FULL SHOT - THE GULL

seen fromCathy's position. He flies off, cycles and then
returns.

CLOSE SHOT - ANNIE

reacting to gull. She turns her head back to Cathy.

TWO SHOT - MELANIE AND M TCH

reacting to the gull hitting Cathy. They start towards Cathy.
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MED. SHOT - ANNI E

with Cathy and the children around. The CAMERA PANS DOMN as
she ducks with two gulls swoopi ng by.

CLOSE SHOT - LYDI A

hurriedly putting the cake onto the table. She rushes round
to the front of it.

FULL SHOT - ANNIE - LYDIA'S P.O. V.

Annie rising fromthe ground. Cathy and the other children
are running in the background.

CLOSE SHOT - LYDI A

reacting to two nore gulls diving.

FULL SHOT - TWD GULLS - LYDIA'S P.O. V.

diving toward the children.

CLOSE SHOT - LYDI A
She starts to run out CAMERA RI GHT.

MED. SHOT - LYDI A REACHES CATHY

She pushes her to the ground as a gull attacks.

TWO SHOT - TWO MOTHERS

as a gull swoops between them

FULL SHOT - M TCH

com ng out of the house with a broom

TWO GULLS

swoopi ng down at the children's heads.

MED. SHOT - M TCH

swi nging at gull and m ssing.
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LONG SHOT - LI TTLE BOY

runni ng toward bank. Gull swooping after him

CLOSE SHOT - LITTLE BOY

falling forward agai nst the bank as the gull smashes into him

FULL SHOT - MELANIE AND M TCH

running to the injured boy, who is |ying against the bank.

THREE SHOT - MELANIE, M TCH AND LI TTLE BOY

They | ook up.

LONG SHOT - THE GULLS

agai nst the sky, flying away in formation.

CLOSE SHOT - M TCH

about to swwng with the broomagain, but the birds are no
| onger there. A puzzled |ook crosses his face. He turns to
Mel ani e.

M TCH
Are you all right?

TWO SHOT - MELANIE AND M TCH

MELANI E
Yes.

ANNI E
(com ng over)
That's the darnest thing thing |I've
ever seen in ny life.

TWO SHOT - LYDIA AND M TCH

LYD A
Are they gone?

M TCH
They' re gone, Mot her.
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FULL SHOT - THE LAWN

as the children begin drifting back toward the table and the
cake. There is the curious feeling of |ighting having struck
very close by without having injured anyone. All that
adrenal i ne has boiled up, and now it has no place to go.

LYDI A
Wll...well, is everyone all right?

M TCH
(with a small boy)

I think he got a little scratch,
Mot her .

G RL #3
Did you see then? They were hawks!

G RL #4
They were bi gger than hawks!

ANNI E
Children, they were only seagulls.

And then the neaning of what she has just said strikes her,
and she renenbers the bird hitting her door the night before.
TWO SHOT - ANNI E AND MELAN E
as Annie turns to | ook at her and they exchange a silent
meani ngf ul gl ance.
BACK TO SCENE
CATHY

They nmust have been after the food,

Mot her .
They all turn toward the table.
CLOSE SHOT - THE TABLE AND THE REST OF THE FOOD ON THE
TABLE, UNDI STURBED
CLOSE SHOT - M TCH
eyes narrowed.

M TCH
They didn't touch anyt hing.
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BACK TO SCENE

ANNI E
(trying to restore order)
Well, they're gone now, so....SoO
let's....
(pause)

Wio was 'it?'" You were 'it,
weren't you, Cathy?

G RL #2
Can | be "it,' Mss Hayworth?

TWO SHOT - MELANIE AND M TCH
as Anni e and the children begin the ganme behind them

M TCH
You look a little shaken.

MELANI E
l...1 am
(pause)
Mtch, is...Mtch, this isn't usual,
isit? The gull yesterday when |
was in the boat, and the one | ast
night at Annie's, and now....

M TCH
Last night? Wat do you nean?
MELANI E
A gull smashed into Annie's front
door.
(pause)

Mtch...what's happeni ng?

M TCH
(concer ned)
| don't know, Mel anie.

(pause)
Look, do you have to go back to
Anni e' s?
MELANI E
No, | have ny things in the car.
M TCH
(gently)
Then stay and have sonething to eat
before you start back. 1'd feel a

| ot better.

75.
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CLOSE SHOT - MELANI E

She nods, and then | ooks up at the sky. Suddenly she
shudders.

DI SSOLVE

CLOSE SHOT - M TCH S HANDS - DI NI NG ROOM I NT. IN
BACKCGROUND

He is slicing the | eftover roast beef.

MED. SHOT - M TCH

putting the neat onto plate, turning over his shoulder to

call into living room The lovebirds in their cage are
maki ng a terrible racket.
M TCH

Do you want sonme nustard with this?

MELANIE (O S.)
No, thank you.

CATHY
(com ng from ki tchen)
Wiy didn't Annie stay for dinner?

M TCH
She sai d sonethi ng about having to
get honme to take a call from her
not her back East.

CATHY
Oh. Were d' you want the coffee?

M TCH
Take it into the living room would
you, hon?

CATHY

(seeing the birds)
What's the matter with then?

Lydia turns froma side table, where she is cutting sone
French bread.

LYD A
VWhat's the matter with all the birds?

She covers the cage. Under the cover, the birds are stil
tweeting madly. Lydia stares at the covered cage for a
nmonent, and then signs heavily.
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LYDI A
Hurry up with the rest, Mtch. 1|I'm
sure Mss Daniels wants to get on

her way.
As she noves into the living room
CATHY
I think you ought to stay the night,
Mel ani e.

I NT. LIVING ROOM - CLOSE SHOT - LYDIA

a sharp | ook at her daughter.

MED. SHOT - CATHY

pouring coffee into the cups set on coffee table.

CATHY
W' ve got an extra roomupstairs and
everyt hi ng.
M TCH
(coming in with two
pl at es)
That road can be a bad one at night,

Mel ani e.
(he picks up coffee cup,
hands it to Mel anie)

They are now all eating with plates on their knees - buffet
style.

MELANI E
If | go across to Santa Rosa |'11
come onto the freeway nuch earlier.

LYDI A
(picking up a cup)
Yeah, and the freeway's well -
lighted, isn't it, Mtch?

M TCH
Yeah, but she'll be hitting all that
traffic going back to San Franci sco.

CATHY
Did you put the cover on that cage,
Monf?

LYDI A
Yes, | did.

CATHY

Just listen to theni
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M TCH
(to Mel ani e)
Sonme creanf?

MELANI E
"1l get it.

She reaches over for the creampitcher. Her eye is caught by
sonething in the firepl ace.
CLOSE SHOT - MELAN E

| ooki ng curiously.

CLOSE SHOT - THE FI REPLACE

a single swft is sitting on the hearth.

CLOSE SHOT - MELAN E
turning to Mtch.
MELANI E
Mtch....
CLOSE SHOT - THE FI REPLACE

as dozens of swi fts begin pouring fromthe opening.

CLOSE SHOT - MELANI E
frightened now.
MELANI E
(shouting it)
M tch!
CLOSE SHOT - THE FI REPLACE

hundreds of birds pouring into the room

FULL SHOT - LYDI A

shrieking in terror, dropping her coffee cup.

FULL SHOT - THE ROOM

of birds, swooping, diving. Mtch runs to the door,

f ul
throws it open.
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M TCH
(to the others)
Get outside! Run!
(he turns toward Lydi a)

CLOSE SHOT - LYD A
in terror, surrounded by birds.

MTCH (O S.)
Mbt her!

MED. SHOT - M TCH

wrenching the cloth fromthe coffee table, cups, coffee pot,
sugar bowl, creanmer falling to the floor as he swi ngs the
cloth at the birds.

CLOSE SHOT - CATHY

covering her face.

MED. SHOT - MELAN E

reaching for small fireplace broom

CLOSE SHOT - LYDI A

shrieking as the birds dive at her face.

CLOSE SHOT - M TCH
realizing it's inpossible to run. They nust stay and fight.
M TCH

(shouti ng)
Cat hy, get sonme mat ches!

MED. SHOT - CATHY

running for the kitchen. Birds swooping after her.

MED. SHOT - MELAN E

swi nging the fireplace broom
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MED. SHOT - M TCH
rushing to the fireplace. He is alnost knocked over by birds

com ng out of the opening. He stuffs paper under the |ogs
already in place there.

CLOSE SHOT - LYDI A

She lets out a horrified scream There are birds fluttering
in her hair, caught there.

CLOSE SHOT - MELANI E

SW ngi ng the broom covered wth birds.

MED. SHOT - A PICTURE ON THE WALL

(an enl argenent of a photograph of Cathy, smling.) As a
bird flutters against it.

MED. SHOT - CATHY

running into the room covering her face with bent arm
rushing to Mtch with the box of matches.

MED. SHOT - M TCH

taking the matches. He lights one. A bird hits his arm He
drops the match. He Iights another one.

CLOSE SHOT - THE MATCH
falling onto the paper in the fireplace. It flickers for a

moment, then catches. Birds are still pouring out, past the
paper begi nning to catch.

CLOSE SHOT - ANOTHER W NDOW PANE

as a bird crashes through it.

MED. SHOT - M TCH
rushing to Lydia, swinging the cloth at her head. She is

hysterics now, BABBLING The SHRIEK of the birds is a wld
cacophony.

CLOSE SHOT - THE FIRE

bl azi ng.
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MED. SHOT - A BIRD

swoopi ng out of the fireplace, its wings afl ane.

FULL SHOT - THE ROOM

less birds in the air now, the single flamng bird flying
toward the drapes.

MED. SHOT - THE DRAPES

as the flamng bird I ands on them

CLOSE SHOT - THE DRAPES

catching fire.

MED. SHOT - MELAN E
swi nging the broomw |l dly.

MELANI E
Mtch! The curtai ns!

CLOSE SHOT - M TCH

turni ng, seeing, his eyes opening w de.

MED. SHOT - M TCH

ripping at the flamng curtain. He throws it to the floor,
begi ns stanping on it.

CLOSE SHOT - CATHY

CATHY
It's working! The fire's working!

CLOSE SHOT - THE FI REPLACE

only the blazing fire. No nore birds entering.

MED. SHOT - THE W NDOWAG

bi rds bursting through the panes, |eaving.
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MED. SHOT - MELAN E

as she beats away another bird.

CLOSE SHOT - ONE OF THE BROKEN W NDOWS

the birds | eaving en masse now.

FULL SHOT - THE ROOM

A shanbles. Wndows broken, furniture knocked over, pictures

askew, the floor covered with birds and broken glass. In a
corner of the room Lydia crouches with her hands covering
her face, sobbing. The burnt curtain is still snoldering.

Mtch is covered with soot. Ml anie puts down the broom
wearily. The attack is over.

DI SSOLVE

I NT. BRENNER LI VI NG ROOM - CLOSE SHOT - A HAND

reachi ng down to pick up a dead bird.

MED. SHOT - AL MALONE, THE DEPUTY
a plain mn with a limted intelligence, used to giving out
speedi ng tickets or warning drunks. He holds the bird on the
pal m of his hand, |looks at it steadily, nodding all the while.
MAL ONE
That's a chimey swift, all right.
CLOSE SHOT - M TCH
M TCH
We know what it is, Al.

FULL SHOT - THE ROOM

Lydia is huddled in one of the easy chairs, still in shock.
MALONE
Well, these birds live in chi meys,
you know.
M TCH

Not by the thousands.
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MALONE
No, | gotta admt this is peculiar.
(pause)
Did you have a Iight burning or
sonet hi ng.
M TCH

Yes, but the curtains were drawn.

MALONE
' Cause sonetimes birds are attracted
by light, you know.

(pause)
Sure is a peculiar thing.
M TCH
What are we going to do about it, A ?
MAL ONE
| don't think I get you, Mtch. Do
about what ?
M TCH
Vell. ..
(he feels a little
foolish)
Well...these birds attacked us.

CLOSE SHOT - MALONE
slight disbelief on his face.

MAL ONE
What's nore likely, they got in the
room and was just panicked, that's
all.

CLOSE SHOT - M TCH

M TCH
(still alittle hesitant)

Al right, 1'll grant you a bird'l
panic in an enclosed room But,
they didn't just get in. They cane
inl R ght down that chimey.

TWO SHOT - M TCH AND MALONE

MAL ONE
(trying to make sense of
t hi s)
My wife found a bird in the back
seat of her car once.
(nore)
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MALONE (cont' d)
(shrugs)
Didn't know how he got in there.
Had a broken |l eg, turned out. Just
fluttering all around there.
(he shrugs again)

M TCH
These birds were...

MAL ONE
What I'mtrying to say, Mtch, is
t hese things happen sonetines, you

know? Ain't nuch we can do about it.

(he shrugs)

LYD A
Tell him about the party.

M TCH
That's right. W had a party here
this afternoon for Cathy. Her
bi rt hday.

MAL ONE
Oh, yeah, yeah.
(he grins)
How ol d is she now?
M TCH
Eleven. In the mddle of the party,

some gulls canme down at the
children. And M ss Daniels was
attacked by a gull just yesterday
after....

CLOSE SHOT - MALONE

considering this.

MALONE

Yeah.

(t hi nki ng)
Were the kids bothering them or
sonet hi ng? ' Cause sonetinmes they'|
do that, you know. If you nmake any
ki nd of disturbance near them
they'Il just cone after you. | seen
that plenty of tinmes nyself.

TWO SHOT - MALONE AND LYDI A

LYDI A
The children were playing a gane,
Al. Those gulls attacked without...

84.
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MAL ONE
Now, Lydia, 'attack' is a pretty
strong word, don't you think? I
mean, birds just don't go around
att acki ng people w thout no reason,
you know what | nmean? The kids just
probably scared them that's all.

LYD A
These birds attacked!

MALONE

(noddi ng)
Well, what would you like ne to do,
Lydia? Put out a pick up and hold
on any suspicious birds in the area?

(he smles)
Now, that'd be pretty silly,
woul dn't 1t?

CLOSE SHOT - M TCH

TWO SHOT -

M TCH
Does this rooml ook silly?

M TCH AND MALONE

MAL ONE
No, you got quite a ness here, [|'lI
admt that.
(pause)

Maybe you oughta put sonme screening
on top of your chi mey
(pause)

Seens a little pointle
Freak accident like th
happen again in a ml|
(pause)

You want some hel p cl eani ng up?

s woul dn't

ss, though.
[
ion years.

CLOSE SHOT - M TCH

exasper at ed.

M TCH
I can handle it nyself.

CLOSE SHOT - LYDI A

giving a small noan.

85.
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CLOSE SHOT - MELANI E
MELANI E
I'l'l take Cathy up to bed.
CLOSE SHOT - M TCH
M TCH
Are you staying?
CLOSE SHOT - MELANI E
MELANI E
| think I should, don't you?
CLOSE SHOT - LYD A

observi ng, maki ng no conment.

MED. SHOT - MELAN E
putting her arm around Cathy's shoul ders.
MELANI E
"Il get ny things fromthe car. Do
you want to walk with nme, Cathy?

TWO SHOT - M TCH AND MALONE
as Cathy and Mel anie go out.

MAL ONE
Well, if there's anything else | can
do, Mtch...
M TCH
Thanks, Al. We'll be all right.
MAL ONE
Goodni ght, Lydi a.
No answer.
MAL ONE
Sure is peculiar, | got to say that
for it.

He exits.
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FULL SHOT - THE ROOM

It is silent. Mtch | ooks across at Lydia who sits as still
as a stone in her chair. The door closes gently on a note of
utter hel pl essness.

FADE OQUT
FADE | N

I NT. BEDROOM | N BRENNER HOUSE - MED. SHOT - MELAN E

Mel ani e has just gotten out of bed. She is wearing the

rat her unsophi sti cated ni ghtdress she brought at the store.
Her hair is |l oose. She wears no makeup. She is bent over a
| avatory which has been installed in the bedroom She is
busily brushing her teeth. Her head half turns as she HEARS
VA CES.

LYD A'S VO CE
Mtch! Mtch! Mtch, I'"'mgoing to
drop Cathy off now.

M TCH S VA CE
Ckay.

LYDIA'S VA CE
"Il probably drive over to the
Fawcett farm Do you need anything
in town?

MTCH S VA CE
No.

Mel ani e finished brushing her teeth. She goes to the w ndow
and | ooks out. Qutside, we HEAR the SOUND of the pickup
truck starting.

FULL SHOT - THE YARD BELOW- MELANIE' S P. QO V.

as Cathy, carrying her school books, runs to the pickup truck
and clinbs in. The truck noves out of the yard and down the
road. It turns the bend, and noves out of sight.

MED. SHOT - MELAN E

turning fromthe wi ndow. She goes to the bedroom door,
CAMERA FOLLOWN NG.  She opens the door.

MELANI E
Mtch?

There is no answer.
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MELANI E
Mtch?

FULL SHOT - MELAN E

com ng down the steps fromthe attic room The house is
enpty. The CAMERA FOLLOWS her into the dining room where
she stops at the cage of |ovebirds, bends down to themwth
a smle on her face.

CLOSE SHOT - MELANI E AND THE BI RDS

She sm |l es and pokes her finger into the cage. The birds
TWEET at her.

MELANI E
(imtating them
Chee- chee- chee- chee- chee.
FULL SHOT - MELAN E
| eaving the cage. She walks to the sideboard upon which is
an electric coffee percolator which is plugged into the wall.
She feels it wwth her hand. It is hot. She pours a cup,
t hen peers out of the side w ndow
LONG SHOT - MELANIE' S P.O V.
Mtch on the shore, working with a rake in his hands. A thin
col um of snoke is clinmbing the sky.
MED. SHOT - MELAN E
carrying the cup of coffee. She sets it down for a nmonent to
put on her fur coat, which is hanging on the hall stand. She
pi cks up the cup again, walks to the front door and EXI TS.
FULL SHOT - MELAN E
com ng out of the house and into the garden, carrying the cup
of coffee. It is a beautiful day. She sips at her coffee
and then breathes deeply of the air.

CLOSE SHOT - HER FACE

fresh, rested. There is a contentnent in her which we have
not seen before. She |ooks off toward the shore.
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LONG SHOT - M TCH

on the shore, working with the rake. The thin colum of
snoke is clinbing the sky.

MED. SHOT - MELAN E

She turns her attention away fromMtch, and wal ks to the end
of the garden toward the shore. A wind is blowing off the
water, nmoving white puffs of cloud swftly across the sky,

whi pping the full short shirt of nmuunmuu about her |egs as she
wal ks. She stands there sil houetted against the sky for a
noment .

SLOW PAN

as Melanie scans the horizon. There isn't a bird anywhere in
sight. The day is still and clear, but sonmehow om nous in
its silence. Her gaze cones to rest on Mtch and the thin
col um of snoke again. |In the distance, Mtch sees her and
raises his armin greeting. She waves back at him He puts
t he rake down and begi ns wal ki ng toward the house.

CLOSE SHOT - MELAN E

There is anticipation on her face now She watches Mtch
com ng toward her, her eyes gl ow ng.

FULL SHOT - M TCH

cl oser to the house now.

CLOSE SHOT - MELANI E

wai ting, anticipating.

MED. SHOT - M TCH

He stops, | ooks at her, and then turns toward the house.

CLOSE SHOT - MELAN E

as first surprised, and then puzzled. The back screen DOCR
CLATTERS shut off screen. A small hurt | ook crosses her face.
FULL SHOT - MELAN E

as she turns away fromthe house and begins wal king in the

garden, sipping idly at her coffee. A screen DOCR CLATTERS
again. She turns.
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Mtch is com ng out of the house, fromthe front door,
wearing a different shirt, buttoning it as he wal ks to her.

TWO SHOT - MELANIE AND M TCH

M TCH
| wanted to change ny shirt.

Mel ani e i s unconprehendi ng.

M TCH
It snelled of the fire.

MELANI E
(noddi ng)
It's hard to believe anything at al
happened yesterday, isn't it? It's
so beautiful and still now
(pause; then sagely)
| think 1've got it all figured out,

by the way.
M TCH

Real ly? Tell me about it.
MELANI E

(secretively)
It's an uprising.

M TCH
O birds?

MELANI E
Certainly, of birds.

Mtch grins.

MELANI E
It all started several nonths ago
Wi th a peasant sparrow up in the
hills, a malcontent. He went around
telling all the other sparrows that
human beings weren't fit to rule
this planet, preaching wherever
anyone would listen....

M TCH
Growing a beard....

MELANI E

(del i ght ed)

Yes, of course, he had to have a
beard! 'Birds of the world, unite!
he kept saying, over and over....

M TCH

So they united.
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MELANI E
Not at first. Oh yes, a few
sparrows out for Kkicks....

M TCH

VWell, they'll go along with anyt hing.

MELANI E
Sure. But eventually, even the nore
serious-m nded birds began to
listen. Wy should humans rul e?
t hey asked t hensel ves.

M TCH
Hear !

MELANI E
Wiy should we submit ourselves to
t heir dom nation?

M TCH
Hear, hear!

MELANI E
And all the while, that sparrow was
getting in his little nessages.
Birds of the world, unite!

M TCH
Take w ng!

MELANI E
You have nothing to | ose but your
f eat hers.

burst out laughing, then fall into silence,

91.

t hen

n and finally are silent. The garden is deathly

M TCH
(attenpting to be serious)
What it was, probably....

MELANI E
Y 0011%

M TCH
They' re probably hungry, that's all.
This was a bad sumrer. They eat
berries and...and nuts, you know,
and the hills are all burned out, so
t hey' re probably searching for food
wherever they can get it.

MELANI E
Wth ny little sparrow | eadi ng team
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She | aughs, and Mtch joins her, but it is hollow this tine.
Li ke children who have told thenselves a too realistic horror
story, they are becomng a little frightened.

M TCH

It's so damm qui et out there.
MELANI E

It was |ike that yesterday.
M TCH

What do you nmean?
MELANI E

After the gulls attacked.
M TCH

I hadn't thought of that.

(pause)

And then the swifts came.

MELANI E
It makes you feel as if
they're...they're waiting
or...resting...or....

M TCH
(trying to make it 1ight
agai n)
No, they're having a neeting,
Mel anie. Your sparrow i s standing
on a sop box and....

CLOSE SHOT - MELANI E

her face dead seri ous.

CLOSE SHOT - M TCH

M TCH
...waving his little wings....

H s voice trails. H's face becones serious, too. Again, the
garden is silent.

CLOSE SHOT - MELANI E

her face set and grim her eyes serious, her words com ng
slowy and with the chill of horror on them

MELANI E
They were angry, Mtch. They cane
out of the chimey in fury.

(nore)



THE Bl RDS Final - 2nd Revision March 2, 1962 93.

MELANI E (cont' d)
(pause)
I had the feeling they wanted each
and every one of us dead.

TWO SHOT - MELANIE AND M TCH

He takes her in his arns suddenly, to confort her. She goes
to himlongingly.

M TCH
Mel anie, Melanie....
MELANI E
I"'mfrightened, Mtch.
M TCH
No, no....
MELANI E

I"mfrightened and confused and
l...1 think | want to go back to San
Franci sco where there are buil dings
and. ..and concrete and....

M TCH
Mel anie. ...

MELANI E
.everything I know.

She | ooks up at hi m suddenly.

CLOSE SHOT - MELANI E
MELANI E
Ch damm it, why did you have to wal k
into that shop?
They ki ss suddenly and fiercely. On their kiss,

DI SSOLVE

EXT. FAWCETT FARM - FULL SHOT - THE RED PI CKUP TRUCK

Lydia at the wheel, pulling into the Fawett farm the nane
of the farmclearly visible on a painted arch over the gate.
Lydia gets out of the truck and walks to the front door. She
knocks. There is no answer.

MED. SHOT - LYDI A

LYD A
Dan?
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She conmes down off the steps, the CAMERA FOLLON NG back a
little away fromthe house.

LYD A
Dan?

There is no answer. She shades her eyes and | ooks out over
the fields.
LONG SHOT - FARMHAND ON TRACTOR

FULL SHOT - THE BARNYARD
as Lydia crosses to a fence and cups her hands to her nouth.
LYDI A
(shouti ng)
Hi, therel
LONG SHOT - THE FARVHAND

He stops the tractor, turns toward Lydia, shading his eyes.

CLOSE SHOT - LYDI A

LYD A
(shouti ng)
Is M. Fawcett home?

LONG SHOT - THE FARVHAND
FARVHAND
(shouti ng back)
| think so, mmm H's mssus is in
Santa Cruz, but he ought to be here.
CLOSE SHOT - LYD A
LYDI A
Have you seen himthis norning?
LONG SHOT - THE FARVHAND
FARVHAND

No, ma@'m | reckon he's in there,
t hough.
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MED. SHOT - LYDI A
LYDI A
(shouting it)
Thank you!
FULL SHOT - LYDI A
as she crosses the barnyard again. There are several
chi ckens scurrying about. She walks closer to them sees an
open bag of feed |lying against the fence.

CLOSE SHOT - LYDI A

getting an idea.

MED. SHOT - LYDI A

reaching into the bag of feed. She scatters sonme on the
ground.

LYD A
Here, chick, chick, chick, chick.
Here, chick, chick, chick, chick.
CLOSE SHOT - A CHI CKEN

He struts up to the scattered grain.

CLOSE SHOT - LYDI A

wat chi ng him

CLOSE SHOT - THE CHI CKEN

He seens to be examning the feed. Then he turns away from
it and struts off.

CLOSE SHOT - LYD A

a small know edgeabl e nod of her head. The chicken's
reaction strengthens her determ nation to talk to Fawcett.
She turns.

FULL SHOT - LYDI A

approaching the front door again. She knocks. No answer.

LYD A
Dan?
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She backs away fromthe house again. The barnyard is silent.
In the di stance, we can HEAR t he SOUND of the tractor.

LYDI A
Dan? Are you honme?

No answer.

CLOSE SHOT - LYDI A

alittle annoyed. She glances at the ground fl oor w ndow
cl osest to the door.

CLOSE SHOT - THE W NDOW

A smal |l pane of glass is broken.

CLOSE SHOT - LYDI A

puzzl ed.

FULL SHOT - LYDI A
going to the front door, trying the knob.

MED. SHOT - LYDI A

The door openi ng ahead of her as she pokes her head into the
house.

LYD A
Dan?

The house is still and silent.

I NT. THE ENTRY HALL - FULL SHOT
as Lydia cones in. W can see the living roomoff to the

right, but it |ooks normal and untouched. Lydia turns to her
| eft and | ooks down a |ong corridor.

FULL SHOT - THE CORRIDOR - LYDIA'S P.O. V.

a door at the end of it is partially ajar, spilling
artificial light into the corridor.
LYDI A
Dan?

No answer.
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CLOSE SHOT - LYDI A

| e troubled. She seens deci di ng whether or not she

alitt
Ild | eave. A determ ned | ook cones over her face.

[
shou

FULL SHOT - THE CORRIDOR - LYDIA'S P.O. V.

as she wal ks down it slowy toward the open door at the
opposite end. CQutside the door, she pauses.

LYDI A
Dan? Are you in there?

No answer. Lydia puts out her hand, slowly begins show ng
t he door open.

CLOSE SHOT - LYDI A

comng into the room Her eyes begin to take in the room

SLOW PAN OF THE ROOM - LYDIA'S P.O. V.

starting to the right of the doorway as she enters and
continuing a little bel ow eye | evel, the CAMERA PI CKS QOUT:

A standing floor |anp, the shade dangling, but the |ight

still burning; a picture hangi ng askew on the wall, its gl ass
shattered; the window to the left of the picture, every pane
of glass shattered; a dresser with two stuffed birds on its
top; both birds have been badly danmaged, the stuffing ripped
out of them the head of one hanging at a crooked near
decapitated angle; the window to the left of the dresser, al

t he panes shattered. The |evel of the CAMERA DESCENDS, and
begins a SLOWV PAN of the floor. It PICKS OQUT broken gl ass,
continues its PAN to SHOW scattered feathers, continues its
PAN to SHOW a broom feathers caught in the straw, a single
bedroom sl i pper, continues to SHONa pair of |egs in pajanas,
one foot bare, the other slippered, and then i medi ately CUTS
TO

CLOSE SHOT - DAN FAWCETT

H s face. Covered with blood, the eyes mssing fromtheir
enpty staring sockets. Immediately CUT TO

CLOSE SHOT - LYDI A

aterrified screamerupting from her nouth.
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FULL SHOT - LYDI A

turning and running for the door. The CAMERA FOLLOAS her in
an unbroken headlong flight, the screamcontinuing as if she
is incapable of stopping it, as she stunbles, runs, trips her
way down the corridor and bursts out of the house, stil
scream ng, into the pickup truck. The engine starts, she
backs the truck out at breakneck speed and hits the hi ghway,
CAMERA FOLLOW NG

CLOSE SHOT - LYD A

at the wheel, her face stanped with terror, her eyes w de.

FULL SHOT - THE TRUCK

at breakneck speed, negotiating the severe curves on the

hi ghway. It alnost hits a small car coming fromthe opposite
di rection, swerves, screeches around the curve.

CLOSE SHOT - LYD A
behi nd t he wheel, unm ndful of anything but flight.

FULL SHOT - THE ROAD - LYDI A' S POV
t hrough the windshield, blurring past. She turns the bend
| eading to the house. For an instant, through the
W ndshield, there is a quick glinpse of Melanie and Mtch in
enbrace in the garden. Then the tires shriek, and the truck
turns and barrels into the front yard.
FULL SHOT - M TCH
al armed as he runs out of the garden and toward the truck
just as it jerks to a stop.
MED. SHOT - M TCH
t hrough the truck as he pulls open the door opposite Lydia.
M TCH
(al ar ned)
What is it?
CLOSE SHOT - M TCH

as he sees his nother.
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CLOSE SHOT - LYDI A

sl unmped on the wheel of the car, her head on her arns,
sobbing. On her sobs....

DI SSOLVE

I NT. BRENNER KI TCHEN - MED. SHOT - MELAN E

at the kitchen stove, taking a kettle of tea fromthe burner.
She pours it into a cup, puts the cup on a tray already set

w th sugar and creaner. She |ooks up as Mtch cones into the
kit chen.

TWO SHOT - MELANIE AND M TCH

M TCH
That was Al on the phone. He wants
me to nmeet himout at the Fawcett
pl ace. Says sone detectives from

Santa Rosa'll be there in alittle
whi | e.
(pause)
WIl you be all right here?
MELANI E
Yes. | was just taking her in sone

t ea.

He goes to her, puts his arns around her from behind, Kkisses
her hair. But she turns in his arnms suddenly and clings to
himfiercely, and then buries her head in his shoul der.

MELANI E
Be careful. Pl ease.

She wal ks himto the door. At the door, they kiss -- a |long,
full Kkiss.

FULL SHOT -- THE KI TCHEN

as Mtch goes out. Melanie |looks after himfor a nonent, and
then picks up the tray. Qutside, we HEAR the SOUND of his
car starting. The CAMERA FOLLOAS Mel ani e out of the kitchen,
t hrough the dining room and to one of the bedroom doors on
the other side of the house. Gently, she KNOCKS.

LYDIA (O.S.)
Mtch?
FULL SHOT - THE BEDROCOM

This is Lydia's room and cluttered with the nenentos of a
life no | onger valid.
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There are phot ographs of her dead husband, souvenirs of trips
t aken together, bric-a-brac of Mtch's childhood. Under it
all, there is a distinct femninity. She sits up in bed as
Mel ani e enters, bearing the tray.

MELANI E
No, it's me, Ms. Brenner. |
t hought you m ght |ike sone tea.

TWO SHOT - LYDI A AND MELAN E

LYDI A
Oh, thank you.

There is a long silence as Melanie puts the tray on the bed,
arranges the pillows behind Lydia.

LYD A
VWhere's Mtch?

MELANI E
Al Mal one wanted hi mout at the
Fawcett farm

LYDI A
Wy? Didn't A believe ny story?
MELANI E
He was calling fromthe farm Ms.
Br enner.
LYDI A

Then he saw.

MELANI E
He must have. He sent for the Santa
Rosa poli ce.

LYDI A
What good will they do?

She sips at the tea. There is a |long awkward pause. Ml anie
wal ks to the wi ndow and | ooks out over the bay.

LYDI A

Do you think Cathy's all right?
MELANI E

What ?
LYDI A

Cathy. At the school.
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CLOSE SHOT - MELANI E

at the wi ndow, her face turned away from Lydia. Her
expression clearly shows that she doesn't know wet her Cathy
is all right. But when she turns to Lydia, there is a
conforting smle on her face, and her voice is soothing.

MELANI E
Yes, |I'msure she's fine.

TWO SHOT - MELANIE AND LYDI A

LYD A
Do | sound foolish to you?

MELANI E
No.

LYD A
| keep seeing Dan Fawcett's face.
(she shudders)
They have such big w ndows at the

school .
(pause)
Al the windows were broken. In
Dan's bedroom Al the w ndows.
MELANI E
Try not to think of that, Ms.
Br enner.
LYD A

I wish | were a stronger person.

There is a long awkward silence. She sips at her tea
reflectively.

LYDI A

I lost ny husband four years ago,
you know.

(pause)
It's odd how you depend on soneone
for strength, and then suddenly al
the strength is gone, and you're
al one.

(pause)
I'd love to relax sone tine. 1'd
| ove to be able to sleep.

(pause; the worried | ook

agai n)
Do you think Cathy's all right?

MELANI E
Annie's there. She'll be all right.
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LYDI A
I"mnot this way, you know. Not
usually. | don't fuss and fret over
nmy children.
(pause)
When Frank died....
(pause)

You see, he knew the children, he
really knew them He had the knack
of being able to enter into their
wor |l d, of becoming a part of them
That's a rare tal ent.

MELANI E
Yes.

LYDI A
I wish | could be that way.

the person is Ml anie.

LYDI A

(honestly and si nply)
I mss him

(pause)
You know, sonetimes | wake up in the
morning, and | think 'l have to nmake
Frank's breakfast,' and I...l get up
and there's a...a very good reason
for getting out of bed

until...until, of course, | renenber.
(pause)

I mss talking to him
(pause)

Cathy's a child, you know, and
Mtch....
(she shrugs a little
sadl y)
...Mtch has his own life.
(pause)
I'"'mglad he stayed here today. |
feel safer with himhere.
(she sighs deeply)

MELANI E
Wuld you like to rest now, Ms.
Br enner.

LYDI A
No. No...don't go yet.
(pause)
| feel as if I...1 don't understand

you. And | want so nuch to
under st and.

102.

A curious thing is happening in
Lydia, for perhaps the first tinme since her
death, is discussing it with another person.
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MELANI E
Wiy, Ms. Brenner?
LYDI A
Because nmy son is....
(pause)
My son seens to be fond of you.
(pause)
And I....
(pause)
I"mnot quite sure how | feel about
it. | really don't knowif I...like
you or not.
MELANI E

Is that so inportant, Ms. Brenner?
You |iking me?

LYD A
Yes, | think so. M son is
inmportant to nme. | want to |ike any

girl he chooses.

MELANI E
And if you don't?

LYDI A
(Wwth a faint smle)
Then | don't suppose it'l
much to anyone but ne.

mat t er

MELANI E
| think it mght also matter to
M tch.
LYDI A
(shaki ng her head)
Mtch has al ways done exactly what
he wanted to do.
(pause)
I'"mnot conplaining. That's the
mark of a man. But....
(pause)
You see, |...l wouldn't want to
be...be left alone. | don't think
| could bear being |eft alone.
|...forgive ne. This business with
the birds has nme upset. 1...1 don't
know what 1'd do if Mtch weren't
her e.

MELANI E
(going to the bed;
adjusting the pillow
Way don't you try to sleep now, Ms.
Br enner.

103.
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LYDI A
(si ghi ng)
I wish | were stronger.
(she pauses and | ooks
toward the w ndow.)
Do you think she's all right? Do
you think she's safe at the school ?

MELANI E

Wul d you like me to go for her?
LYD A

I couldn't ask you to.
MELANI E

| don't mnd, really.
LYD A

Wuld you? 1'd feel so nuch better.
MELANI E

["Il just clear up here, and then

dress.
She picks up the tray and starts for the door.

LYD A
Mel ani e?

At the door, Mel anie turns.

CLOSE SHOT - LYDI A
her face soft.
LYD A
(gently)
Thank you for the tea.

DI SSOLVE

EXT. BODEGA BAY - DAY - LONG SHOT

Mel ani e' s car turns and goes up School Road.

EXT. SCHOOL - DAY - MED. SHOT

O oser shot of the car coming to a stop outside school.
I nside the school, we HEAR the children SI NG NG

CHI LDREN (O . S.)
| married ny wwfe in the nonth of
June. R stle-tee, rostle-tee, M,
no no!
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MED. SHOT - MELAN E
smling as she gets out of the car and heads for the school.

CHI LDREN (O S.)
| carried her off in a silver spoon.
Ristle-tee, rostle-tee, hey
bonbosity, knickety-knackety, retro-
quo-quality, w |l oby-wall aby,
Mo, no, no!

The CAMERA FOLLOANS Mel anie into the school and down the
corridor. The children's VO CES are LOUDER now.

CHI LDREN (O S.)
She conbed her hair but once a year.
Ristle-tee, rostle-tee, M, no, no!
Wth every rake, she shed a tear.
Ristle-tee, rostle-tee, hey
bombosi ty, knickety-knackety,
retro-quo-quality, wlloby-wall aby,
Mo, no, no!

Melanie is at the door to Annie's roomnow. She opens the
door and | ooks in.

FULL SHOT - ANNLE - MELANIE' S P.O. V.

| eading the children in song. She catches sight of Ml anie
at the door. Melanie wiggles her fingers. Annie points to
her wistwatch indicating that she'll be finished in a few

m nutes and notions for her to wait in the play-yard outside.
Mel anie turns and starts down the corridor again.

EXT. SCHOOL - MED. PANNI NG SHOT

Mel ani e energes and strolls up street toward Annie's house.
Inside the children are still singing.

CHI LDREN (O . S.)
She swept the floor but once a year.
Ristle-tee, rostle-tee, M, no, no!
She swore her broom was nuch too
dear. Ristle-tee, rostle-tee, hey
bonmbosi ty, knickety-knackety,
retro-quo-quality, wlloby-wallaby,
Mo, no, no!

CLOSE SHOT

Mel ani e turns back and seats herself on seat in front of play
yar d.
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CHI LDREN (O. S.)
She churned the butter in Dad's old
boot. Ristle-tee, rostle-tee,
Mo, no, no!
And for a dasher she used her foot.
Ristle-tee, rostle-tee, hey
bonmbosi ty, knickety-knackety,
retro-quo-quality, wlloby-wall aby,
Mo, no, no!

CLOSE UP - MELAN E

A side profile of Melanie as she sits. Size of shot has seat
on bottom of screen. W are shooting three-quarter toward
t he school .

CHI LDREN (O S.)
The butter canme out a grizzle-y-
grey. Ristle-tee, rostle-tee,
Mo, no, no!
The cheese took | egs and ran away!
Ristle-tee, rostle-tee, hey
bombosi ty, knickety-knackety,
retro-quo-quality, wlloby-wall aby,
Mo, no, no!

MED. SHOT - PLAY YARD

Three-quarter angle on play yard behind Melanie. A CROWN
alights on the Jungle Jim

CHI LDREN (O . S.)
| brought ny wife a horse one day.
Ristle-tee, rostle-tee,
Mo, no, no!
She let the critter get away.
Ristle-tee, rostle-tee, hey
bonmbosi ty, knickety-knackety,
retro-quo-quality, wlloby-wallaby,
Mo, no, no!

CLOSER SHOT - MELAN E

a nearer cut of Ml anie sanme angle as previous. Wiist shot.

MED. SHOT - PLAY YARD

again four nore crows arrive.

CLOSE SHOT - MELANI E

Nearer shot of Mel anie snoking. Sanme angle. Just above
wai st - bust shot.
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MED. SHOT - PLAY YARD

Again five nore crows arrive.

CLOSE UP - MELAN E

head and shoul ders of Mel anie as she sits snoking. There is
no sound except for the faint voices of the children singing
i nside the school house. Melanie is puffing away at her
cigarette and occasionally glances in the direction of the
school. W hold on this shot of Melanie for a very long tine
so that we are able to express her ignorance of what is going
on behind her with the crows. After a wait of about what
seens to be a half a mnute or nore, Melanie's attention is
drawn to sonet hi ng above her.

MED. SHOT - SKY

A crows is com ng down.

CLOSE UP - MELAN E

as her eyes follow the flight of the crow.

MED. SHOT - SKY

Crow novi ng down and LEFT to RI GHT, the sky and Annie's roof
in the background.

CLOSE UP - MELAN E

Her head has twisted around to follow the flight of the crow
She is al nost | ooking into the play yard.

MED. SHOT - PLAY YARD

A crow slowy descends to the play yard and as the CAMERA
FOLLOAS it down, we see for the first tinme that the nunber of
crows has increased to an al arm ng nunber - al nost 200 or
even perhaps 250. This last crow settles down with the

ot hers.

CHI LDREN (O S.)
(t hroughout precedi ng)

| asked my wife to wash the floor.
Ristle-tee, rostle-tee,
Mo, no, no!
She gave ne ny hat and showed nme the
door! Ristle-tee, rostle-tee, hey
bonmbosi ty, knickety-knackety,

(nore)
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(cont'd)
retro-quo-quality,
(the song slows -- it is
near the end)
wi | | oby-wal | aby,
Mmmmmmo

1 O’
MO

CLOSE SHOT - MELAN E

The CAMERA VWHI PS UP as she leaps to her feet in alarm Her
body has turned, but we are now facing the opposite side of
t he school yard.

CLOSER SHOT - PLAY YARD

The play yard is full of crows.

CLOSE SHOT - MELANI E
Big head of horrified Ml anie.

MED. SHOT - PLAY YARD

A cl oser view of the nenacing birds.

CLOSE SHOT - MELANI E

Big profile of Melanie. She turns with back to CAMERA and
goes toward school |ooking at crows as she goes away. The
CAMERA FOLLOAS her for a few paces and then STOPS so that her
i mge becones snaller as she goes up steps into

EXT. PLAY YARD - DCLLY SHOT

A side view of the crows as seen by Ml anie.

FULL SHOT - THE | NTERI OR CORRI DOR
Mel anie in headlong flight toward Annie's room

ANNIE (O S.)
Al'l right, children. Now please put
your books in your desks, and bring
t he songsheets to the front of the
room No one's going out to play
until | have all the songsheets.
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FULL SHOT - THE ROOM

Annie is lining the children up near the door |leading to the
play yard.

ANNI E
We're not going outside until we
qui et down. Ralph? D d you hear ne?
The children mutter for a nonent, and then are still.

ANNI E
Al'l right now.

She begi ns opening the play yard door. Suddenly, the door
fromthe corridor bursts open, and Melanie rushes wildly INTO
the room She goes directly to Annie, shoves her out of the
way, and SLAMS shut the play yard door.
CLOSE SHOT - ANN E
ANNI E

wh...?

TWO SHOT - ANNI E AND MELAN E

agai nst a background of children's VOCES, as they react to
this new excitenent.

MELANI E
CQut si de.
LONG SHOT - THE CROAS - THROUGH THE W NDOWS

TWO SHOT - ANNI E AND MELAN E
MELANI E
We've got to get the children out of
here. These big w ndows...there's
no way to board them up.

Anni e gives a quick nod, understanding i medi ately.

FULL SHOT - THE ROOM

Through the wi ndows, we can see the waiting crows. One noves
restlessly into flight, then settles on the equi pnment again.

ANNI E
Qui et down, children! Quiet down!

The children nodul ate into sil ence.
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ANNI E
M ss Daniels wants to see how we
conduct ourselves during a fire

drill. I'd like you to....
CHI LDREN
(grunbling in Unison)
Afiredrill? This is our play

e
period, Mss Hayworth! Gee whi z!
Etc.

ANNI E
I'"d like you to show her how qui et
and obedi ent you can be.

The children again fall silent.

The children wal k two-by-two to the corridor door.

opens it,

ANNI E
We're going to go out of the school
now. Those of you who |ive nearby
can go directly honme. | want the
rest of you to go down the hill, al
the way to the hotel. Do you
under st and?

CHI LDREN
Al'l the way down the hill? Cee,
M ss Hayworth, we never...Hone? Wy
do we....?

ANNI E

(shushing them
I want you to go as quietly as you
can, not a sound, until | tell you
torun. And then | want you to run
as fast as you can. Does everyone
under st and?

(pause - silence)
Al'l right. John, would you | ead the
cl ass, please?

110.

John

and they begin filing out. Mlanie turns to | ook
at the play yard.

CLOSE SHOT - A SINGLE CROW

fluttering at the w ndow, al nost

there for
equi pnent .

i n exploration.

He hangs

a nonent, then wi ngs back to the playground

CLOSE SHOT - MELANI E

MELANI E
(whi speri ng)
Hurry!
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EXT. PLAY YARD - FULL SHOT (6)

straight on of all the crows.

NEARER SHOT - PLAY YARD ( 8)

but a different angle.

CLOSER SHOT - PLAY YARD ( 10)

but a different angle fromthe others

CLOSE SHOT - (12)

A low angle of five or six crows filling the screen.

EXT. PLAY YARD

The screen is filled with crows. About fifty or nore. Al
of a sudden we HEAR the distant PATTERI NG of children's feet
as they start running. Inmmediately the crows rise and the
CAMERA PANS UP with theminto the sky.

EXT. SCHOOL ROAD - LONG SHOT - (PLATE) (15)

The FULL SHOT showi ng the children running toward the

CAMERA - Annie herding themat the rear. The crows - about
two hundred - rising over the school house roof and descendi ng
toward and reaching the running children. Shot as a noving
background with six or seven children in front on a treadml|
wi th the nechanical birds comng into top of screen as though
continuing on fromthe plate. The birds sw ng around and
anong the foreground children.

EXT. SCHOCL RQOAD (4) (9

A side view of running children with Melanie in front urging
themforward. Birds fly between them two or three others
wheel around, one live one sweeps by in foreground.

EXT. SCHOCL RQOAD (3) (P)

Three or four children running. Birds overhead - one or two

children spread out as others cone in fromsides and take
their places. Birds swerve in and out.

EXT. SCHOOL ROAD (2) (9S)

Profile of running child. Bird catches up and bites.
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EXT. SCHOOL ROAD (3) (S)

A nearer side on view without Melanie. Birds wheeling in and
out - others overhead.

EXT. SCHOOL ROAD (1) (P)

Bird on top of girl's head (showi ng feet and w ngs).

EXT. SCHOOL ROAD (2) (9S)

A three-quarter back of two children running - lots of birds
overhead and ot hers wheeling. Screen alnost full of birds.

EXT. SCHOOL RQAD (1) (P)

One-half child's face - a bird' s head and beak on |eft,
dashing round to the child.

EXT. SCHOCL ROAD - CLOSE UP (L)

of feet running.

EXT. SCHOOL ROAD - HI GH MOVI NG SHOT (6) (L)

showi ng the crows anong the running children.

EXT. SCHOOL RQAD (1) (P)

Big head of girl - bird I ands on her right shoulder - w ng
over her face.

EXT. SCHOOL ROAD (1) (P)

One SCREAM NG child as bird swoops fromtop left down to
| ower right.

EXT. SCHOOL ROAD (2) (9S)

Head and shoul ders of boy who ducks behind pole -- bird goes
by as another attacks himfromright-hand side.

EXT. SCHOOL ROAD (1) (FP)

Back view of boy's head running. He |ooks back.
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EXT. SCHOOL ROAD (¥ (P)
Big head of bird com ng at CAMERA.

EXT. SCHOOL ROAD (1) (FP)

Back view of little girl running. She |ooks over her
shoul der.

EXT. SCHOOL ROAD (¥ (P)
Bi g head of bird com ng into CAVERA.

EXT. SCHOOL ROAD (3) (L)

Strai ght back CLOSE SHOT of Annie dragging slow children. No
birds in back, but several wheeling around them

EXT. SCHOOL ROAD - HI GH MOVI NG SHOT (6) (L)

showi ng the crows chasing the children down the street - with
the Bay in the distance.

EXT. SCHOCL RQOAD (3) (9S)
A bird dives to head of Mchele and she falls OUT of picture.

EXT. SCHOOL ROAD - CLOSE UP (1) (L)

of Mchele as she hits ground.

EXT. SCHOOL ROAD - CLOSE UP (4 (L)

Her gl asses snmash.

EXT. SCHOOL ROAD (2) (9S)

Fl ash Cathy - she sees and runs back. Birds swirling around.

EXT. SCHOOL ROAD (1) (9S)

Si x birds descend on fallen Mchele - |egs running by.

EXT. SCHOOL ROAD (3) (S)

Cathy RUSHES IN. She di sperses birds and bends to pick up
M chel e.
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EXT. SCHOCL RQOAD (2) (9)

Mel ani e stops, | ooks back and sees Cathy and M chel e, heads
of other children rushing by in foreground. Birds swrling.
Mel ani e dashes out left.

EXT. SCHOCL RQOAD (3) (9S)

Mel ani e reaches Cathy and Mchele -- Mchele is now on her
feet. Birds swirling -- Melanie | ooks about -- sees.

EXT. SCHOCL RQOAD (2) (L)

Station wagon across the street. Birds swirling about and
chil dren runni ng by.

EXT. SCHOCL RQOAD (5) (L)

Mel ani e drags Cathy and Mchele to the station wagon. W see
the Bay in the distance and children running on the bottom of
the street.

I NT. STATI ON WAGON - CLOSE SHOT (8) (9S)

Shooting inside the wagon across the front seat. The three
scranble in, Cathy first, then Mchele and Melanie | ast --

t he door SLAMS on crows swoopi ng around. Cathy and M chel e
are SCREAM NG with fright.

I NT. STATION WAGON - P.Q V. (3) (FP)

Through the wi ndshield we see crows attacking. Bay and
runni ng children in distance.

I NT. STATI ON WAGON (3) (P)

The faces of the three - Birds are fluttering on the rear

W ndow.

I NT. STATION WAGON - MELANIE (3) (P)

wheel in foreground. She starts to slam hand on horn ring.

| NT. STATI ON WAGON (2) (S)

Crows attacking side w ndow.
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| NT. STATI ON WAGON (2) (S)

Hand on horn ring.

I NT. STATI ON WAGON (2) (P)
Cathy and M chele's faces huddl ed together.

I NT. STATI ON WAGON (2) (P)

Mel anie's big head - she | ooks down.

I NT. STATION WAGON - CLOSE UP (1) (P)

Knob of w per -- her hand cones in and pulls it out.

I NT. STATI ON WAGON (3) (FP)

Wpers starting. Crows retreat.

I NT. STATI ON WAGON (2) (P)

The three faces staring out.

I NT. STATION WAGON - P.O V. (3) (P)

t hrough wi ndshield. The crows are starting to go away.

| NT. STATI ON WAGON (2) (P)

Mel ani e | ooks out and sees:

EXT. SCHOOL ROAD - P.Q V. (6) (FP)

t hrough wi ndshield. Annie running back with stick. She
beats the last of the crows away.

I NT. STATI ON WAGON (6) (S)

Mel anie flops in exhaustion over the wheel as Anni e cones
round to the side window and starts to open the door.

DI SSOLVE
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I NT. THE TIDES - FULL SHOT

It is lunchtine and there is a busy bustle to the place as
DEKE CARTER officiates behind the bar and HELEN CARTER, his
w fe, rushes back and forth between diners at the tables. A
DRUNK sits at the bar, old, grizzled, the weary w sdom of
booze in him |In one of the booths sits SEBASTI AN SHOLES in
his shirt sleeves, eating a hurried |l unch quickly and
efficiently. A WOVMAN and TWO CHI LDREN are seated at anot her
table, about to order. A party of noisy SALESMAN is | aughing
and cl owni ng around throughout following at a table in the
rear. The phone from behind the bar has been placed on the
counter, and Melanie is speaking into it while Deke |istens.
Over her head, the television set is blasting with its
perenni al Western, the gun shots punctuating her conversati on.

MELANI E
Daddy, there were hundreds of them
No, I'mnot hysterical, |I'mtrying

to tell you this as calmy as | know

how. All right, Daddy. Yes Daddy.
(she takes a deep breath)

Just now. Not...fifteen m nutes ago.

The door to the Tides opens and MRS. BUNDY, sixtyish, wearing
wal ki ng shoes and a tweed suit, a very mascul i ne-1o0oking
worman with short clipped white hair, conmes in, passes through
foreground, goes to bar, her attention slowy caught by what
Mel ani e i s saying.

MELANI E
At the school. No, | don't. Just
a mnute.
(to Deke)

VWhat's the nane of the school ?

DEKE
Just the Bodega Bay School .
(to Ms. Bundy)
Hel p you, Ms. Bundy?

MRS. BUNDY
I need sone change, M. Carter.

As Deke opens cash register....

MELANI E
The Bodega Bay School .
(to Deke)
Could you turn that down, please?

Deke gives Ms. Bundy her change, turns off television.
MELANI E

I don't know how many chil dren.
Thirty or forty. Yes.
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Ms. Bundy goes to cigarette machine, pauses to listen to
Mel ani e.

MELANI E
No, the birds didn't attack until
the children were outside the
school. Crows, | think. | don't
know, Daddy. |Is there a difference
bet ween crows and bl ackbi rds?

MRS. BUNDY
(turning from machi ne)
There is very definitely a
di fference, M ss.

MELANI E

They're different, Daddy.

(to Ms. Bundy)
Thank you.

(into phone)
I think these were crows. Yes,
hundreds of them Yes, they
attacked the children, attacked them

(exasper at ed)
Daddy, a little girl was sent to the
hospital in Santa Rosa. Well, al
right, but you act as if I'm..all
right, all right.

(pause)
No, | can't cone hone now. | just
can't, Daddy. Howis it there? |
mean. ..are there birds? In the sky?

But no trouble. Well, | hope....
(pause)
I don't know when. | sinply can't

| eave now. Tell Mther not to
worry. Al right, Daddy, good-by.

She hangs up. Ms. Bundy is at her el bow.

MRS. BUNDY
They' re both perching birds, of
course, but of quite different
species. The crowis
brachyrhynchos. The bl ackbird is
cyanocephal us.

MELANI E
Thank you.
(to Deke)
Do you know Dan Fawcett's nunber?

DEKE
In the book right here, Mss.

As Mel anie look it up...
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DEKE
(to Ms. Bundy)
| don't see what difference it
makes, M's. Bundy, crows or
bl ackbirds. |If they attacked the
school, that's pretty serious.

MRS. BUNDY
(with a superior smle)
I hardly think either species would
have the intelligence to | aunch a
massed attack. Their brain pans
aren't |arge enough for such....

MELANI E
(dialing)
| just canme fromthe school, nmadam
I don't know about their brain pans
but. ...

MRS. BUNDY
Bi rds are not aggressive creatures,
M ss. They bring beauty to the

world. It is nmankind, rather,
who. . ..
HELEN
(going to door leading to
ki t chen)

Three Southern fried chicken, Sam
Baked potato on all of them

LAUGHTER from sal esman at tabl e.

MELANI E
(into phone)
Hell o, may | speak to Mtch Brenner,
pl ease?
(pause)
Yes, I'll wait.

MRS. BUNDY
(continuing to Deke)
...insist on making it difficult for
life to survive on this planet. |If
it weren't for birds....

DEKE
M's. Bundy, you don't seemto
understand. This young | ady says
there was an attack on the school.

MRS. BUNDY
| npossi bl e.

118.
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MELANI E
(i n background)
Mtch? 1'mglad | caught you.
Sonet hing terrible has happened.

Her background conversation continues through foll ow ng:

DRUNK
(suddenl y)

It's the end of the worl d!

HELEN
What's this about the school ?

DEKE
Bunch of crows attacked the school,
Hel en.

DRUNK

It's the end of the worl d.
(suddenly quoting)

"Thus saith the Lord CGod to the

mountains, and to the hills, to the

rivers and to the valleys; Behold,

I, even I, wll bring a sword upon
you, and | wll destroy your high
pl aces.

HELEN
The Lord's not destroyi ng anyt hing,
Jason.

DRUNK

“I'n all your dwelling places, the

cities shall be laid waste, and the

hi gh pl aces shall be laid waste!"
(he nods)

Ezeki el , Chapter six.

HEL EN
(quoti ng)
"We unto themthat rise up early in
the norning that they may follow
strong drink."

DRUNK
(noddi ng)
| sai ah, Chapter 5. It's the end of
t he worl d.
MELANI E
Yes, all right, 1I'll wait for you.
Good- by.

(she hangs up)
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MRS. BUNDY
(1 aughi ng)
| hardly think a few birds are going
to bring about the end of the world.

MELANI E
(turning to her)
These weren't a few birds.

CLOSE SHOT - THE WOMAN AND THE CHI LDREN

waiting for their |unch,

becom ng very nervous.

BACK TO SCENE

DEKE
I didn't even know there were many
crows in Bodega Bay this tine of
year.

MRS. BUNDY
The crow is a permanent resident
t hroughout its range. |In fact,

during our Christmas Count, we
recorded. . ..

CLOSE SHOT - SHOLES

eati ng.

SHOLES
(suddenly, fromhis table)
How many gulls did you count, Ms.
Bundy?

BACK TO SCENE

MRS. BUNDY
Which gulls, M. Sholes? There are
several varieties.

SHOLES
The ones that've been raising the
devil with ny fishing boats.

MRS. BUNDY
Probably herring gulls. They arrive
i n Novenber, you know, and don't
mgrate North again until March
or....

listening to the conversation;

120.
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MELANI E
(1 eapi ng upon this)
Have you had trouble with gulls?

SHOLES
One of ny boats did | ast week.

DEKE
(maki ng a connecti on)
This young |ady got hit by a gull
only Saturday.

SAM S VA CE
(from ki tchen)
Pi ck up the chicken.

HEL EN
Now it's gulls. A mnute ago, it
was Crows.
(she picks up tray,
shrugs, goes to table)

Deke, I'mstill waiting for those
Bl oody Marys!
DEKE

Com ng right up!

CLOSE SHOT - WOVAN

as Helen brings food. She is beginning to get
frightened.

WOMVAN
Coul d you ask themto | ower their
voi ces, please? They're frightening
t he children.

LI TTLE G RL
Ti mry has a canary.

HEL EN
That's nice. Are you Timy?

LI TTLE BOY
My cousin is Tinmmy.

BACK TO SCENE

SAM S VA CE
(leaving table, comng to
bar)
A whol e flock of gulls nearby
capsi zed one of ny boats.
Practically tore of the skipper's
arm

really

121.
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HEL EN
(com ng back)
You're scaring the kids. Keep is
| ow.

DEKE
You're scaring ne, too. Are you
trying to say all these...
(he shakes his head)
That sounds i npossi bl e, Sebasti an.

SHOLES
I"'monly telling you what happened
to ny boat.

MRS. BUNDY
The gulls were after your fish, M.
Sholes. Really, let's be |ogical
about this.

MELANI E
VWhat were the crows after at the
school ?

MRS. BUNDY
What do you think they were after,
Mss...?

MELANI E
Daniels. | think they were after
the children.

MRS. BUNDY
For what purpose?

MELANI E
To. ..
(she hesitates)
To kill them

There is a long silence.

MRS. BUNDY
Wy ?

Anot her sil ence.

A TRAVELI NG SALESMAN ENTERS, goes to bar,

MELANI E
| don't know why.

MRS. BUNDY
I thought not. Birds have been on
this planet since archaeopteryx,
M ss Daniels; a hundred and twenty
mllion years ago!

listens.

122.
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MRS. BUNDY
Doesn't it seemodd that they'd wait
all that tine to start a...a war
agai nst humanity?

MELANI E

No one called it a war!
SALESMAN

Scotch, light on the water.
MRS. BUNDY

You and M. Sholes seemto be
i mpl yi ng as nuch.

HEL EN
Are you finished here, Sebastian?

SHOLES
Let nme have sone apple pie, Helen.
(to Ms. Bundy)
Who said anyt hing about war? Al |
said was that sonme gulls....

HEL EN
(yelling to kitchen)
One apple pie! You want nore coffee?

SHOLES
No. ...canme down on one of ny boats.
They coul d have been after the fish,
just as you said.

SALESMAN
Your captain should have shot at
t hem
SHOLES
What ?
SALESMAN
Qul | s are scavengers, anyway. Most
birds are. |If you ask nme, we should

w pe themall out. Wrld would be
better off w thout them

MRS. BUNDY
(outraged)
Bi rds?

SALESMAN
Yeah, birds. Al they do is nmake a
mess of everything. Who needs then?

MRS. BUNDY
W need them



THE BI RDS

Final - 2nd Revision March 2, 1962

SALESVAN
Not if they're starting a war.

MRS. BUNDY
They are incapable of organized
war f ar el

MELANI E
Have you ever seen a jay protecting
a nest?

MRS. BUNDY
I have seen jays doing everything it
is conceivable for jays to do.
O ni t hol ogy happens to be ny
avocation, Mss Daniels. You're
t al ki ng about preservation of the
species, a hen protecting her young.

There's a vast difference between....

MELANI E
Maybe they're all protecting the
species. Maybe they're tired of
bei ng shot at and roasted in ovens
and. . ..

MRS. BUNDY
Are you di scussi ng ganebi rds now?
Al birds are not ganebirds, you
know.

MELANI E
I don't know anythi ng about birds
except that they're attacking this
t own.

SALESVAN
Then fight back. Get yourselves
guns and wi pe themoff the face of
t he earth.

MRS. BUNDY
That woul d hardly be possible.

DEKE
Way not, Ms. Bundy?

MRS. BUNDY
Because there are 8,650 species of
birds in the world today, M.
Carter. It's estimated that five
billion, seven hundred and fifty
mllion birds live in the United
States alone. The five continents
of the world....
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SALESMAN
(muttering)
Kill themall. Get rid of them
Messy ani mal s.
MRS. BUNDY

...probably contain nore than a
hundred billion birds!

DRUNK
It's the end of the worl d!
DEKE
Vell, we seemto have nore than our

share of themright now, Ms. Bundy.
Maybe this young lady's right.
Maybe they've all gone crazy.

HEL EN
Here's your pie, Sebastian. You
want it at the table?

SHOLES
No. Here's fine.
(he begi ns eating)

HEL EN
Were are the Bl oody Marys, Deke?

DEKE
Com ng.

HELEN
(angrily)
Are we running a business here -- or
a bird sanctuary?

SHOLES
(begi nning to change his
m nd)
Actual ly, those gulls nust have been
after the fish.

MRS. BUNDY
O course.

SHOLES
Makes a | ot nore sense than...well,
an attack.

MRS. BUNDY
O course it does. If we believe
that birds are attacking, why...why
next we'll believe that grasshoppers

and cockroaches are capable of....

DRUNK
Cockr oaches! Urghh!
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CLOSE SHOT - WOVAN

getting nore and nore anxi ous.

WOVAN

Hurry, children. Finish your |unch.
BOY

Are the birds gonna eat us, Momy?
SHOLES

Maybe we're all getting a little
carried away by this. Admttedly,

a few birds acted strangely. That's
no reason to believe....

MELANI E
This isn't a few birds! | keep
telling you that! These are gulls
and swifts and crows and....

MRS. BUNDY

And what? Multures? Hawks? Eagles?
MELANI E

Maybe! Is it inpossible?
MRS. BUNDY

Yes. I have never known birds of

different species to flock together.
The very concept is uni magi nabl e.

(1 aughi ng)
Way if that happened, we woul dn't
have a chance. How could we
possi bl e hope to fight thenf

SHOLES
We couldn't. You're right, Ms.
Bundy.

WOMVAN

(calling fromtable)
Excuse nme, may | have a check,
pl ease?

HEL EN
(concer ned)
Is everything all right, ma'anf

WOMVAN
Yes, |...l"manxious to get on the
road.

SAM

(com ng from kitchen)
What's the matter? Sonet hi ng wong
out here?
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DEKE
Not hi ng' s wrong.

SAM
Al'l this shouting.

MRS. BUNDY
W're fighting a war, Sam

SAM
A war? Against who? D d the
Russi ans...?

SHOLES
Agai nst birds.

WOVAN
(suddenl y)
I"'mglad you all think this is so
anmusi ng. You've frightened ny
children half out of their wts.

BOY
' mnot scared, Mmy.

WOVAN
Keep quiet. |If that young | ady saw
an attack on the school, why won't
you believe her?

SAM
VWhat attack? Wo attacked the
school ?

WOMVAN
Birds did. Crows! And you're al
sitting around here debating! What
do you want themto do next? Crash
t hrough that w ndow?

LITTLE A RL
(frightened by her nother)

Monmy!

WOVAN

Quiet! Wiy don't you all get hone?
Lock your doors and w ndows!

(her hysteria rising)
Put on your coats, children!

(to Deke)
What's the fastest road to San
Franci sco?

DEKE
The freeway, ma'am

WOVAN
Were do | get it?
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SALESMVAN
I'"mgoing out that way, lady. You
can foll ow ne.

WOVAN
Then let's go. Now

SALESMAN
I haven't finished ny drink.

WOVAN
(on edge of panic,
shouting at her children)
Put on your coats! Do you want to
get trapped here?

BOY
| can't find ny scarf.

WOVAN
Look in your sleeve!

The door opens. Mtch and Al Ml one cone in.

M TCH
Mel ani e?

At the far table, the sal esman begin singing, rowdily.

M TCH
(going to her)
| got here as fast as | coul d.
Were's Cat hy?

MELANI E
At Annie's house. She's all right.

SAM
A, why aren't you over there where
the attack was?

MALONE
Because | just got back from Dan
Fawcett's place, that's why.
M TCH
He was killed last night. By birds.
MALONE

Now hold it, Mtch. You don't know
that for a fact.

MRS. BUNDY
VWhat are the facts, M. Ml one?
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MAL ONE
Santa Rosa police think it was a
felony murder. They think a burglar
broke in and killed him

WOMVAN
Were the Santa Rosa police at your
school today?
(inpatiently, to sal esnman)
Are you com ng?

SALESMVAN
Take it easy, |ady.
(t hrough w ndow)

There isn't a bird anywhere in sight.

DRUNK
(quoti ng)
"Look at the birds of the air: they
do not sow or read, yet your
heavenly father feeds them"

WOVAN
I"l'l never feed another bird as | ong
as | live!

SALESMAN
Sonet hing like this happened in
Santa Cruz last year. The town was
covered with seagulls.

WOMVAN

Can't you please finish your drink?
MRS. BUNDY

That's right, sir, | recall it. A

| arge flock of seagulls got lost in
a fog and headed in for the town,
where all the lights were.

SALESVAN
They made sonme ness, too, smashing
i nto houses and everyt hi ng.
(shaki ng his head)
They al ways make a nmess. W're
better off w thout them

MRS. BUNDY
The point is that no one seened to
get upset about it. They were gone
t he next norning, just as if nothing
at all had happened. Poor things.

WOMVAN
I"mleaving! Are you com ng?
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SALESVAN
Al'l right, all right!
(he downs his drink)
Hope you figure this out, folKks.

DRUNK
It's the end of the worl d.

is silent for a nonent.
SHOLES

Well, 1'd better get back to the

cannery. What do | owe you, Deke?
DEKE

Let's see. Scallops and coffee....
M TCH

Hold it just a mnute, Sebastian.

Shol es turns to him

CLOSE SHOT - M TCH

his face very serious.

M TCH
Sebastian, |'mnot an al arm st.
SHOLES
No one ever said you were, Mtch.
M TCH
(flatly)
I think we're in trouble. | don't

know how or why this started, but I
know it's here and | know we'd be
crazy to ignore it.

MRS. BUNDY
(sarcastically)
I gnore what? The bird war?

M TCH
(expl odi ng)

Yes, the bird war, the bird attack,
the bird plague, you can call it
what you want to, they're out there
massi ng sonmepl ace and they'll be
back, you can count on that!

MRS. BUNDY
Ri di cul ous!

M TCH

M's. Bundy, why don't you go hone
and polish your binocul ars?
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SAM
Go on, Mtch.

M TCH
If we don't do sonething now, if we
don't get Bodega Bay on the nove....

SHOLES
Look, Mtch, even if this is true,
even if all the birds....

M TCH
Do you believe it's true, Sebastian?
SHOLES
(after a | ong pause)
No. | don't, Mtch. Because |

can't see any reason for it.

M TCH
It's happening. Isn't that a good
enough reason?

SHOLES
(thoughtfully)
I Iike Bodega Bay as well as any
man. |f | thought...
(he shakes his head)

M TCH
Then hel p nme, Sebastian. You're an
inportant man in this towm. |If
you'll help, the rest will.

SHOLES

Hel p how? What do you want to do?

M TCH
I'"'mnot sure, but....

SHOLES
If you don't even know what you want
to do....

MELANI E
Listen to him please.

SAM

(taki ng position beside
Mel ani e)

You listen to him Sebasti an!

M TCH
I only know we've got to drive them
away fromtown -- before they drive

us away.
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SHOLES
How?

M TCH
Ms. Bundy, you said sonething about
Santa Cruz. About seagulls getting
lost in the fog, and heading in for
the lights.

DEKE
We don't have any fog this time of
year, Mtch.

M TCH

W' |l make our own fog.
SHOLES

How do you plan to do that?
M TCH

Wth snoke.
MAL ONE

There's an ordi nance agai nst burni ng
anything in this town, unless
it's....

M TCH
We' || use snoke pots. Like the Arny
uses.

DEKE
What good' || that do? Snoke's as
bad as birds.

MRS. BUNDY
Bi rds are not bad!

SHOLES
How can we go on living here if we
bl anket the town with snoke?

M TCH
Can we go on living here otherw se?

Pause. They are silent.

There is nore silence as they all consider. And then

suddenl y:

SAM
(sl owy)
It's worth a try, Sebasti an.

MELANI E
Look!

They turn toward the w ndow.
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TI DES CAR PARK - FULL SHOT

Vi ewed fromthe side w ndow inside the Tides we see three or
four gulls diving down toward the hi ghway over the roof of
the Tides Ofice. Two nore swoop into the foreground of the
w ndow and out to the left.

DEKE
(al ar ned)
aul I s!
M TCH
They' re back!
SHOLES
They're only the usual...Wat are

you. ...

TI DES TOMWN - LONG SHOT

The first gull reaches the gas station but m sses the
attendant who is in the act of filling the car. The owner is
seen di sappearing into the nen's room

I NT. TI DES

A quick flash of the group of faces at the w ndow of the
Ti des Rest aurant.

TI DES TOMWN - MED. SHOT

A nearer view of the gas station. A second gull hits the man
on the back -- he falls -- hits his head on the punp and then
col | apses over the gasoline hose pipe, pulling it out and
causing it to spill. The third and fourth gulls sweep by.
The gas begins to fl ow away.

MED. SHOT - MELANIE AND M TCH

inside the Tides. Mtch dashes toward the door -- Ml anie
after him Through the glass windows into the street we see
peopl e dashing off to the right, in the direction of the gas
station. At the door, Mtch turns.

M TCH
(to Mel ani e)
Stay back in here.

Deke Carter cones running from behind the bar to join Mtch.
They both EXIT. Ml anie dashes back to her original place at
the wi ndow. The CAMERA RETREATI NG with her, we cone to the
w ndow and over Melanie's shoulder we see the nen arrive to
rescue the attacked gas station attendant.
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Three or four gulls are still attacking and they flutter away
as the men appear to beat themoff. Suddenly Melanie in the
foreground turns in full profile to her right and | ooks down.
TI DES CAR PARK - MED. SHOT

on the sloping pavenent before her a streamof gasoline is
flowwng to the right into the car park.

CLOSE SHOT - GASOLI NE

flowing down to the car park.

CLOSE SHOT - MELANI E

t hrough the wi ndow. She suddenly | ooks toward the gas
station.

MED. SHOT - THE CAMERA PANS

along the flow ng gas back to the station.

CLOSEUP - MELAN E

She turns back to the car park.

FROM MELANI E' S VI EWPOI NT

We see the flow of gasoline trickling toward the car parked
bel ow her. At this particular nonment, a car has pulled up,
has cone to a stop and a man energes. He is in the act of
lighting his dead cigar, but his attention is drawn to the
happeni ngs around the gas station. Wth this half-drawn
attention, he strikes the match and holds it to the cigar.
CLOSEUP - MELAN E

She quickly slides the wi ndow open and yells down to the man.

FROM MELANI E' S VI EWPOI NT
The man | ooks about him holding the match I his fingers. As

he catches sight of Melanie, the match burns his finger and
he drops it.

CLOSEUP - MELAN E

Her horror-stricken face.
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FULL SHOT - THE PARKI NG AREA

Three fast explosions in a row as the man's car, Mtch's car,
and the one next to it go up in flames.

CLOSE SHOT - THE HORRI FI ED FACE OF MELAN E

turning to see

FULL SHOT - THE GAS STATI ON

The Iine of flanme running swiftly fromthe burning cars,
follow ng the gasoline on the ground, directly to the punp,
whi ch blows up as the nen are junping away wth the injured
att endant .

EXT. TIDES TOMN AND CAR PARK - MATTE SHOT

A very high shot shows the beginning of the people of the
town rushing around the car park and the streets across the
hi ghway, endeavoring to put out the two fires. W see

aut onobil es comng to a stop on H ghway One, and the oi
snoke beginning to rise fromthe burning gas station and the
parked cars. Sone nmen have managed to start a fire hose and
have trained it on the burning cars. Suddenly but slowy the
foreground in the sky just bel ow the CAMERA begins to fill
with wheeling gulls. The whole picture bel ow becones
obliterated by the foreground birds who now begin to swoop
down on the town.

EXT. TIDES TOMN

A raking shot outside the Tides Restaurant show ng the phone
booth and notel off in the background. People are rushing
out fromthe restaurant and |l ook up in the sky. @ills begin
to descend into the scene, driving the people back into the
restaurant. Melanie is seen in the distance calling for
Mtch:

MELANI E
Mtch...! M t ch!

We see her | ook up to the sky.

LONG SHOT - THE SKY

The sky is full of seagulls.
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CLOSE SHOT - MELAN E

Looki ng about her frantically. She turns her face up again
to see the descending gulls. She is driven to take refuge in
t he phone boot h.

CLOSEUP - | NSI DE THE PHONE BOOTH - MELAN E

sl ans the door shut. Qlls are now beating at the glass al
around her.

EXT. TIDES TOMN

From Mel anie's viewpoint inside the booth we see the people
who have been rushing to put out the fire now faced with

cl ouds of birds com ng on them

CLOSEUP - MELAN E

| ooking out in terrified alarmbut still searching with her
eyes for Mtch.

MED. SHOT - PEOPLE RUSHI NG FROM THE Tl DES

CLOSEUP - MELAN E

in the phone booth. She turns and |ooks swiftly in the
direction of the car park.

EXT. TIDES CAR PARK

Some nmen have secured a hose and are obviously getting water
fromthe bay. They are turning the streamonto the burning
cars. At this tinme, the birds are filling the area around
them They suddenly turn the hose up into the birds.
CLOSEUP - MELAN E

Her eyes turn up quickly.

LONG SHOT - FROM HER VI EWPOI NT

We see the streamof water swing to and from anong the birds.
Mel anie turns back fromthis at the sound of a roaring car.

EXT. TIDES TOMN - FROM HER VI EWPO NT

W see a car zig zag dowmn fromthe town in a drunken manner
com ng toward her in the phone booth.
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We can see birds flying in and out of the wi ndows of the car.
We can see the armand hand of the driver trying to beat them
away. In the background of this scene we see the fire truck

arrive.

CLOSEUP - THE HORRI FI ED FACE OF MELAN E

as the car comes toward her in the booth.

EXT. TIDES TOMN

At the last mnute, the car swerves away fromthe booth.

CLOSER SHOT

A side view of the car after practically scraping the side of
the booth. W see that it's full of birds attacking the
driver. As it goes by, it near tilts over to inadvertently
give us a viewof its interior.

FLASH CLOSEUP - MELAN E

wat chi ng the car.

EXT. TIDES CAR PARK

The car goes on and snmashes into the other burning cars. It
expl odes.

CLOSEUP - MELAN E

Suddenly she hears the firing of a gun. She turns.

TI DES TOMWN - LONG SHOT

She sees a man with a gun shooting up at birds but to no
avail. One or two descend upon him He throws the gun down
and rushes back into the Tides Ofice. Mlanie, with a
slight turn, now sees:

THE TI DES TOWN

The fire volunteers wth birds descendi ng around them drop
t heir hose.
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CLOSER SHOT

shows the hose snaking wildly and junping. At one nonent the
water turns and cones in a powerful streamhitting the
w ndows of the phone booth.

CLOSEUP - MELAN E

recoils fromthis water attack. Through the stream ng w ndow
she sees the fire volunteers rushing away for cover. To the
left we see a horse with its head covered with gulls; its

pal om no-col ored body covered with crows. It is bucking and

| eapi ng and kicking its van to pieces.

At this noment the scene is obliterated by the appearance of
a man groping his way closely past the phone booth w ndows.
Hs face is poring with blood: his head and shoul ders are
covered with attacking birds. He disappears from sight.

Mel ani e, now alnost in a faint, opens her eyes to see Tides
Town. Through the booth w ndow she sees Mtch and Deke
Carter, the owner of the Tides, com ng down toward the CAMERA
and waving the birds away fromthemwth flailing arns.

CLOSE SHOT - MELAN E

opens the booth doors and starts out with a cry of

recogni tion, but she has barely stepped out when nore gulls
crash around the booth causing her to go back.

CLOSEUP - MELAN E I N PROFI LE

| ooki ng out again toward Mtch.

EXT. TIDES TOMN

Thr ough wi ndow she sees Deke Carter run off in one direction
while Mtch suddenly sees a child at the w ndow of the
burni ng buil ding adjacent to the flam ng and snoki ng gas
station. Mtch dashes across and goes up the short staircase
into the snoking buil ding.

CLOSEUP - MELAN E

| ooki ng across in horror.

LONG SHOT - THE BURN NG BUI LDI NG

For a nmonment there is no sign of anyone about, then suddenly
Mtch appears with the small child at the window. He calls
down. One man dashes fromthe direction of the Tides Ofice,
another fromthe Tides Restaurant. They both wait bel ow t he
w ndow as Mtch drops the child.
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FLASH - MELANI E

wat ching this breathlessly.

CLOSER SHOT

The nmonent the child has dropped, Mtch suddenly | ooks up.
He slanms the window to as two or three birds crash into the
w ndows. They di sappear into the buil ding.

CLOSEUP - MELAN E
hol di ng her breath.

LONG SHOT - THE BURNI NG BUI LDI NG
No sign of Mtch.

CLOSEUP - MELAN E

getting nore desperate.

CLOSEUP - BUI LDI NG

No sign of Mtch. Suddenly a chair flies through the w ndow
and Mtch clinbs OUT and drops to the ground.

CLOSE SHOT - MELANI E

openi ng the door of the booth, yells out to him

LONG SHOT - M TCH

sees her and starts running toward the boot h.

A H GH SHOT - M TCH
beating his way through the birds. He reaches the booth.

LOW SHOT

close to the Tides Restaurant entrance. W see Mtch drag
Mel anie fromthe phone booth and run with her toward the
CAMERA t hrough the birds into the restaurant.
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I NT. THE TI DES

There nust be at |east twenty people all |ooking toward the
w ndows. It is as though they are hiding froma storm The
CAMERA i s high enough to see Melanie and Mtch COME I N, very
hurriedly close the door. W see the gulls wheeling outside.
There is a kind of stunned silence anong the people. W can
hear the sound of the screaming gulls outside. Suddenly a
worman' s voi ce SCREAMS out:

WOMVAN
Way are they doing it?! Wy are
they doing it...?!

sonme of the heads of the group turn.

CLOSE SHOT

It is the woman who had the two children screamng at Ms.
Bundy who is seated in a booth table staring nunb and
hel pl ess. Ms. Bundy turns and | ooks at her and nutters sone
wor ds.

MRS. BUNDY
[Ms. Bundy offers a weak
expl anation of why the birds could
have gone berserk like this. This
i nformati on shoul d be obtained from
Dr. Stager.]

CLOSE SHOT - MELANIE AND M TCH

| ooki ng across at this slight scene. They turn back and over
their shoulders the gulls seemto be in nmuch I ess quantity.

M TCH
(1 ooki ng up)
I think they're going.

Mel anie follows his look. At this nonent there is a | oud
CRASH OF GLASS. They turn their heads suddenly.

MED. SHOT - FROM M TCH S AND MELANI E' S VI EWPO NT

And past the heads of the other people who have al so turned,
we see one of the back w ndows of the Tides Restaurant has
gone and gulls are comng in. Two or three of the nen who
are on the edge of the crowd turn and go back toward the

w ndow, beating themout. They succeed in doing this.

CLOSE SHOT - MELANIE AND M TCH

They turn fromthe gulls in the restaurant to ook to the
street.
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M TCH
| think it's safe to get out now

MELANI E
Don't let's take any chances.

M TCH
We've got to get Cathy.

They open the door and nmake their way out into the street,
runni ng and | ooki ng about them desperately.

EXT. BODI GA STREET

There are one or two gulls flying around. Qhers are perched
on roofs as we see Mtch and Mel ani e dashing al ong the

si dewal k.

EXT. BODI GA STREET

There are still one or two gulls or crows in evidence as they
nmove al ong past the |ast street and cone into the nore
countrified part of the town.

LONG SHOT - THE SCHOOL YARD

We see themturn and dash up the road toward the school which
we see in the distance. There are sonme birds perched on the
school roof.

S| DE- ON DOLLY SHOT - MELANIE AND M TCH

goi ng up the school road. He stops for a nonent and | ooks
up, Melanie follow ng his |ook.

SKY SHOT - FULL

of wheeling gulls.

SI DE- ON CLOSE SHOT - THE TWO

They nmove on and go past Melanie's waiting car outside the
school . Suddenly Melanie brings himto a halt.

LONG SHOT - ANNIE' S HOUSE - FROM THEI R VI EWPOl NT

There are a few bl ackbirds on it.

MELANI E' S VA CE
Look. ..the crows agai n.
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CLOSE SHOT - THE TWD
Mtch starts off. Melanie restrains him
MELANI E

Careful, Mtch. The crows may be

back in the play yard.
CLOSE SHOT - THE TWD
They advance cautiously. Wen they are level with the play
yard, we see what they see.
MED. SHOT
THE CAMERA DCLLI ES along the play yard. It is again full of
Cr ows.

CLOSE SHOT

They wal k stealthily past.

CLOSE SHOT
CAMERA PANNI NG ALONG the waiting crows.

CLOSE SHOT

Shooti ng over the shoulders of Melanie and Mtch, they
approach Annie's house. Ml anie gl ances apprehensively over
her shoul der toward the crows.

EXT. ANNIE' S HOUSE

Mel anie and Mtch arrive. They cone to a sudden stop.

LONG SHOT - ANNIE' S HOUSE

A woman is crunpled lifelessly on the front steps before the
door.

MED. SHOT - M TCH

He reaches the body. He rolls it over.

QUI CK CLOSE SHOT - ANNIE
dead.
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QU CK CLOSE SHOT - M TCH

The shock registering on his face.

CLOSE SHOT - MELANI E

realizing that Annie is dead, and wondering for a nonment what
Mtch's reaction will be.

MED. SHOT - MTCH - MELANIE' S P.O. V.

He kneels silently by the body. Gently, he touches Annie's
face, and then gently and illogically takes off his jacket
and covers her, as if he is tucking a blanket around her to
keep her warm He turns away then.

MED. SHOT - THE W NDOW

wth its ROOM TO LET sign. Cathy is standing near the sign,
with her eyes peering at sonething outside.

CLOSE SHOT - M TCH

turning to follow Cathy's gaze.

CLOSE SHOT - M XED BI RDS

Mal evol ent, sitting on the fence, the killers.

FULL SHOT - THE ROAD

As in fury, Mtch picks up stones and begins hurling them at
the birds. Melanie dashes forward.

MELANI E
(as the birds flutter
into the air)
Mtch! Don't!

She runs to him grabs his arm struggles with himas he
mani acal |y continues hurling stones at the birds, who are now
hovering flight.

MELANI E
Pl ease! Get Cathy! Let's get out
of here!

Her words reach him Breathing heavily, he goes INTO the
house and COVES QUT carrying Cathy, who is dazed and in a
state of shock. The CAMERA PANS hi m over to Mel anie who
hol ds Cathy to her.
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CLOSER THREE SHOT
as Mel ani e | ooks anxiously toward the house.

MELANI E
Mtch, you can't |eave her out there.

He GOES OQUT CF PICTURE. Mel anie watches him Over her
shoul der is the white face of Cathy. W HEAR a DRAGE NG
SOUND and then a door is CLOSED.

MED. SHOT - MELANIE'S P.O V.

We see Mtch EMERG NG fromthe house. The body is no | onger
in the pathway. He cones toward the CAMERA

MED. SHOT

He joins Mel anie and Cathy. The CAMERA MOVES AHEAD of the
three of themas they silently nmake their way past the crows
once nore, Melanie holding Cathy close to her. They | ook out
cautiously to the right.

MED. SHOT
CAMERA DOLLYI NG PAST the crows again.

BACK TO THE DOLLY SHOT OF THE THREE
They nmove forward stealthily, CAMERA AHEAD of them

MED. SHOT
Anot her DOLLY SHOT past the crows.

CLOSE SHOT - THE THREE

The CAMERA is now behind them They nove away fromus and go
toward the waiting car.

MED. SHOT

They arrive at the car.

MELANI E
You drive, Mtch.

She goes round the far side and gets into the car. Mtch
slips in behind the driver's seat. The car turns into the
CAMERA and goes down the school road.
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FULL SHOT - THE CAR - | NTERI OR

Mtch, Cathy and Mel anie facing the CAMERA, tensely. Melanie
| ooks over her shoul der.

MELANI E
(hol di ng her breath)
| don't think they're com ng.

Cathy does not turn: she is staring ahead of her, her eyes
wide, her lip trenbling. They drive in silence, and then
suddenl y, Cathy begi ns speaking, alnost as if to herself, as
the CAMERA COVES I N TIGHT on her face in shock.

CATHY

On our way back fromtaking Mchele
home. .. we...we heard the expl osion
and went outside to...see
what...what it was.

(pause)
Al'l at once the...the birds were
everywhere. All at once. She...she
pushed ne inside and...they covered
her.

(pause)
Anni e.

(pause)
She pushed ne inside.

TWO SHOT - CATHY AND MELANI E
as she takes the child in her arns to confort her.

DI SSOLVE

CLOSE SHOT - A LONE GULL

flying |l ow over the water, the CAMERA TRACKING it. The bay
is silent. The gull spreads its wings to brake, and then
sits on the water. The CAMERA continues | ow over the water,
goi ng through thousands of gulls sitting there patiently, as
if it is threading itself through a crowd, not a sound, over
the gulls, and then lifting to show the Brenner house in the
di st ance.

FULL SHOT - THE BRENNER HOUSE

Behi nd the panes of glass, we can see the boards Mtch nail ed
across the wwndows. He is on the roof now, testing the two
attic dormer windows. He turns to |ook out over the bay.
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LONG SHOT - THE BAY

covered with sitting gulls. 1In the distance, the town is
still snoldering. But the sky is clear of birds.

MED. SHOT - M TCH

pi cking up his hamer, sliding over the shingles to where the
| adder | eans agai nst the side of the house.

FULL SHOT - THE HOUSE

as Mtch comes down the | adder and Mel anie turns the corner,
carrying a |load of driftwood and ol d I unber.

TWO SHOT - MELANIE AND M TCH

as she drops the wood outside the door and he joins her. She
i s | ooking out over the bay when he cones to her. This is
not the Melanie we saw at the beginning of the picture. Her
hair is disarrayed, and her face and clothing are streaked
with soot. But beyond a surface physical appearance, there
is a weary wisdomin her eyes, and a strength to her as she
stands | ooki ng toward the distant snol dering town.

MELANI E
The town | ooks cl ear.

M TCH
The bay doesn't.

MELANI E
How | ong have they been gathering
t here?

M TCH
The past fifteen m nutes.

(pause)

It seens to be a pattern, doesn't
it? They strike and di sappear, and
then they start massing again.

Mel ani e nods. They are both silent, watching the bay.
MELANI E

| keep thinking of Annie.
(she squeezes her eyes

shut)
M TCH
(after a | ong pause)
It...it doesn't |look very different,

does it? A little snoke over the
t own, but otherw se...
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MELANI E
(1 ooki ng)
Even the birds sitting out there.
It does | ook very much the sane,
Mtch. This could be | ast week.

M TCH
It may not be | ast week again for a
long long tine.

They are both silent.

MELANI E
Look. They're still com ng.

Mtch nods. Silence.

M TCH
Do you want to try your father again?
(Mel ani e shakes her head.
Puzzl ed, Mtch | ooks at
her)

MELANI E
| tried alittle while ago. The
phone' s dead.

M TCH

Have we still got power?
MELANI E

Yes.

(1 eani ng agai nst him
I"'mtired, Mtch. 1'mso very very
tired.

LYDIA (O S.)
Mtch! 1'mgetting sonething on the
r adi o!

I NT. THE LIVING ROOM - FULL SHOT

147.

Lydia is hovering near the radio. Cathy is sitting on a
footstool. The w ndows are boarded, and the lights in the
roomare on. A tremendous anmount of static is com ng from

the radio as Mtch and Melanie join them
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LYDI A ANNOUNCER
| can't get any of the ...would include the
| ocal stations. | think formul ati on of a central
this is San Franci sco. financing conmmittee to
handl e credit and to
all ocate responsibility for
the various facets of the
project. A vote on the
nmotion is expected early
t onor r ow nor ni ng.
TWO SHOT - MELANIE AND M TCH
listening.

ANNOUNCER
Continuing with the | ocal news,
police are still investigating the

series of valuable jade burglaries
in the Chinatown area. The round-up
of known crim nals has not as yet
produced a suspect, but Comm ssi oner
Nel son said today he was certain the
burgl aries were quote |inked and the
work of the team of professionals
unquot e.

(pause)
In Bodega Bay early this norning, a
| arge flock of crows attacked a
group of children who were | eaving
the school during a fire drill. One
little girl was seriously injured
and taken to the hospital in Santa
Rosa, but the majority of children
reached safety in the town.

(pause)
On the national scene today, the
openi ng of the new session of
Congress was nmarked by a State of
t he Union address that...

M TCH
Is that all?

ANNOUNCER (O S.)

...drew a standing ovation for the
President. The Chief Executive, in
di scussing our relation to Europe
and the rest of the world comunity
said: "These various elenments of
our foreign policy lead as | have
said to a single goal --



THE BI RDS

Fi nal -

M TCH
(si ghi ng)
We're going to need nore
wood for the fire. W
can't let it go out.

LYDI A
Did you you get the w ndows
in the attic, Mtch?

M TCH

| got themall, Mbdther.

LYD A
When do you think they'll
conme?

M TCH
| don't know.

LYDI A
If there are...larger
birds, Mtch...they'lI...
they'Il get into the house.

M TCH
That's a chance we have to
t ake.

LYDI A
Maybe we ought to | eave.

M TCH
Not now. Not while they're
massi ng out there.

LYD A
VWhen?

M TCH
| don't know when.
see what. ...

ve' | |

LYDI A
VWhere will we go?

M TCH
| don't know yet. |
we'll be safe here.
(pause)
Let's bring that wood in.

t hi nk

LYDI A
VWhat happens when we run
out of wood?
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ANNOUNCER
(continuing as drone
i n background)
-- the goal of a peacefu
world of free and
i ndependent st ates.
(pause)
This is our guide for the
present and our vision for
the future -- a free
community of nations,
i ndependent but
i nt erdependent, uniting
north and south, east and
west, in one great famly
of man, outgrow ng and
transcendi ng the hates and
fears that rend our age.
(pause)
W will not reach that goa
today or tonorrow. W may
not reach it in our
lifetime. But the quest is
t he great adventure of our
century. W sonetines
chafe at the burdens of our
obligations, the conplexity
of our decisions, the agony
of our choices, but there
is no confort or security
for us in evasion, no
sol ution in abdication, no
relief inirresponsibility.
(pause)
In assum ng the tasks of
the Presidency, | said that
few generations, in al
hi story, had been granted
the role of being the great
defender of freedomin its
hour of maxi mum danger.
This is our good fortune,

and | welcone it now as |
did when | first took
of fice.

(pause)
For it is the fate of this
generation -- of you in the
Congress and of ne as
President -- to live with

a struggle we did not
start, in a wrld w did
not make. But the
pressures of life are not
al ways distributed by
choice. And while no

nati on has ever faced such
a chall enge, no nation has
ever been ready to seize
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The nmusic is sweet, with violins and | ong pi ano ar peggi os,
al nost too nuch to bear against the tension being played in
front of it.

M TCH
I don't know. We'll break up the
furni...
LYDI A
(shouti ng)

You don't know, you don't know
When will you know? Wien we're all
dead? Like Annie?

CATHY
(shrieking it, her face
whi te)
Mot her!

LYDI A
(at Mtch)
If your father were here...

M TCH

(sharply)
Mot her! |I'mtrying ny best!
(shaki ng his head)

I"'m..trying...ny...

LYD A
(trenbling, nodding)
I"'msorry, Mtch.

CLOSE SHOT - M TCH
the strain showng on his face. He nods briefly.
M TCH

Let's get the wood. Wy don't you

make us all sonme coffee, Mther?
FULL SHOT - HOUSE
as Melanie and Mtch cone out and head for the pile of wood.
There is a NOSE in the sky. Startled, glancing upward, they
begin to run back toward the house and then stop and slowy
scan t he sky.

FULL SHOT - ENORMOUS FLOCK OF BI RDS

flying in tight formation.
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TWO SHOT - MELANIE AND M TCH

MELANI E
Where are they headi ng?
M TCH
I nl and.
MELANI E

Sant a Rosa?

M TCH
Maybe.

CLOSE SHOT - MELANI E

wat ching the birds. A look of utter sadness crosses her
face. It is clear that she is thinking the birds will reach
Santa Rosa, and eventually San Francisco as well.

M TCH (O S.)

(gently)
Conme on. Let's get this wood in.

Mel ani e nods. But the | ook of sadness stays on her face, and
her eyes remain on the sky.

DI SSOLVE

FULL SHOT - THE LI VI NG ROOM

Lydia is pouring coffee into cups. |In the dining room we
can HEAR the CHATTER of the lovebirds. As Lydia pours the
sound distracts her. Cathy is sorting candles at the couch.
There is evidence of preparation everywhere: flashlights,
kerosene | anps, a butane burner. Mtch is at the fireplace
putting nore wood on the fire. Mlanie cones into the room
and dunps anot her | oad.

MELANI E
That's the last of it.
LYDI A
Did you cl ose the door?
MELANI E
And | ocked it.
CATHY
Mtch, can | bring the lovebirds in
her e?
LYDI A

(snapping it)



THE Bl RDS Final - 2nd Revision March 2, 1962 152.

CATHY
Mom they're in a cage!

LYDI A
They' re birds!
CLOSE SHOT - M TCH
studying his nother, realizing how cl ose she is to breaking.
M TCH

(softly)
Let themstay in the other room

CLOSE SHOT - LYDI A

her hand trenbling as she pours the coffee.

FULL SHOT - THE ROOM

as they all sit and accept their coffee. The roomis silent
except for the CRACKLE of the fire. Mtch rises to put nore
wood on the fire. In the dining room the |ovebirds still
are CHATTERING wi Il dly. Their chirping is the only sound in
t he house.

CATHY
Mtch? Wy are they doing this?
The bi rds.

M TCH

(putting wood on fire)
| don't know, honey.

CATHY
Way are they trying to kill people?
M TCH
I wish | could say. But if | could
answer that, | could also tell you
why people are trying to kill people.

The roomis silent again except for the TWEETI NG of the
| ovebirds of fscreen. And then, suddenly, the |ovebirds fall
silent.

CLOSE SHOT - CATHY

turning to l ook toward the other room her face going white,
her eyes w deni ng.
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CLOSE SHOT - MELANI E

wai ting.

CLOSE SHOT - LYDI A

wai ting.

CLOSE SHOT - M TCH

wai ting.

FULL SHOT - THE ROOM

dead silent now. Each of themis sitting on the edges of
their chairs, waiting. There is the SUDDEN SOUND of
splintering gl ass.

LYDI A
Mtch....
M TCH
Shhh.  Shhh.
Silence. Into the silence, another pane of gl ass,

SHATTERI NG the THUD of a bird against the boards. Silence.
More panes of glass SHATTERI NG The SOUND of birds striking
t he boards and the outside of the house begins building,
alnost like nmuffled drunbeats. THUD, THUD, with an

irregularity of rhythm Interspersed, |ike the counterpoint
in an alien orchestration, is the FLUTER of wings. And
then, |ike another section entering, we begin to hear the

SCRATCHI NG and CLAW NG at the roof.

CLOSE SHOT - LYDI A

| ooking up toward the roof, the SOUND getting | ouder. She
squeezes her eyes shut.

TWO SHOT - CATHY AND MELAN E

as the child cuddles up into her arnms. Over the other
sounds, there cones a NEW SOUND, the unni stakable rat-tat-tat-

tat of a woodpecker. It stops. It begins again. Rat-tat-
tat-tat.
CATHY
(in terror)
I"'m..l'"msick, Melanie. | want
to...l want to throw ...

Her face pale, she rises suddenly and starts for the bathroom
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MELANI E
"Il go with you.

They | eave the room Mtch and Lydia sit in silence. W
HEAR Cat hy retching offscreen, al nost drowned out by the
shuffling of wings and the rasping of claws, the incessant
t huddi ng of birds striking the house.

FULL SHOT - THE ROOM

Mtch rises and puts nore wood on the fire. The SOUND of the
birds is still everywhere around the house. He |ooks at his
watch. He rises, walks into the kitchen to check the back
door. It seens all right. The CAMERA FOLLOAS himinto the
dining room He stops at the cage wwth the | ovebirds.

CLOSE SHOT - THE LOVEBI RDS

watching him |s there nenace or innocence in their eyes?
He cannot tell.

CLOSE SHOT - M TCH

| ooking at the lovebirds in puzzlenment. There is suddenly a
NEW SOUND of f screen, the splintering of wood, the tearing
sound of bigger beaks. Al arned, he turns.

MED. SHOT - M TCH

comng into the entry hall.

CLOSE SHOT - THE FRONT DOOR

The wood is beginning to splinter as the bigger birds outside
assail the door.

FULL SHOT - M TCH

turning quickly, the CAMERA FOLLON NG hi minto the dining
room He pulls the cloth off the table, begins noving it
toward the door. 1In the entry, he lifts the table on end and
piles it against the door. He goes into the kitchen again,
CAMERA FOLLOWN NG, He upends the enanel -topped table, drags
it to the back door. He is piling chairs against the table
when Mel anie COVES IN.  She | ooks at what he is doing with
alarm Mtch looks in the direction of where his nother is
and then back to Melanie, wth an expression al nost of
desperation. Both turn back to the barricaded door. The
CLAWNG and the PECKING fills the void. The noise is a din
now, insidious and increasingly nore frightening.
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MELANI E
When will they stop?

M TCH
| thought they'd have stopped by now.

MELANI E
VWhat tine is it?

M TCH
Al nbst two a.m

MELANI E
You nust be exhaust ed.

M TCH
How about you?

She shakes her head. They both nove into the dining room

t he CAMERA FOLLON NG THEM The | ovebirds are sitting in
their cage, close together, silent. Mtch picks up a chair,
ready to carry it to the front door. He hesitates, puts down
the chair, goes to the cage.

CLOSE SHOT - M TCH

| ooki ng at the birds, wondering.

CLOSE SHOT - THE BI RDS

| ooki ng back at him Again, it is inpossible to read their
expressions. Mlice or benevol ence?

MED. SHOT - M TCH

He raises his hand, brings it toward the bars of the cage.

CLOSE SHOT - THE BI RDS

wat chi ng, unnovi ng.

CLOSE SHOT - M TCH S FI NGER

as he thrusts it through the bars. The birds sit unnoving.
One of themtweets.

TWO SHOT - MELANIE AND M TCH

M TCH
I wonder if Cathy fed them
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He turns away from her, goes to the cupboard, opens the door,
takes out a small box of bird feed.

CLOSE SHOT - THE CACE

as his hand approaches the door. The birds are watching him
H s hand hesitates. Then his thunb and forefinger lift the
smal | catch on the cage door. Hi s fingers open the door.
Cautiously, in TIGHT CLOSEUP, his hand goes into the cage.
The birds sit and watch. One of themtweets. He renoves the
smal| feeding tray, puts the bird seed into it, replaces it
in the cage. The birds hesitate another nonent. Then,
tweeting, they begin to eat.

FULL SHOT - THE DI NI NG ROOM

as Mtch closes the door to the cage. Ml anie is slunped
against the wall. He goes to her and takes her in his arns.
Wearily, she raises her head. The SOUND of the shuffling,
pecking, clawing birds is everywhere around them

M TCH
(hol di ng her)
You shoul d have | eft when you wanted
to.

She shakes her head.

M TCH
You' d have been safe in San
Franci sco.
MELANI E
I don't want to be safe. | want to
be with you.
There is sonmething pathetically com c about her voice, |ike

a small child' s, confused but defiant. Holding her close,
Mtch laughs, and she laughs with him Exhausted, they stand
in each other's arns, laughing in that weary, silly, dead of
ni ght sort of way. And suddenly...The lights go out.

M TCH
(in the darkness)
The power.
MELANI E
Mtch....
M TCH

Wait here. Don't npve.

The screen is totally black for perhaps five seconds. 1In the
bl ackness, we HEAR the birds clawi ng and ripping, and the
SOUND i s enornously MAGNIFIED. A flashlight suddenly goes on.
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TWO SHOT - MELANIE AND M TCH

as he conmes to her with the flash. W see themonly dimy as
he directs the beam upwards.

M TCH
We'd better light some of those
| anps.
MELANI E
No...wait.
(pause)
Hol d me.
In the near darkness, we see themenbrace and kiss. It is

al nrost black in the roomexcept for the strange effect of the
flashlight as he holds it behind her.

M TCH
T think they're easing off.

DI SSOLVE

FULL SHOT - THE LI VI NG ROOM

A kerosene lamp is burning. Ml anie is awake, watching the
fire. Lydia has fallen into a sem -recunbent position asleep
on the couch. Cathy is curled up in one of the easy chairs.
Mtch is asleep by the fire. The fire is burning brightly
and steadily. The house is alnost still. There is no |onger
the sound of the claw ng and pecking, but there is another
SOUND now. the sound of SOVETHI NG FALLI NG, or dropping in a
steady dribbling, difficult to place.

CLOSE SHOT - MELAN E
listening to the curious sound, trying to fathomits neaning.
MELANI E
(whi speri ng)
Mtch?
MED. SHOT - MELAN E
as she turns toward him
MELANI E
(still whispering)
Mtch?
CLOSE SHOT - M TCH

asl eep.
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CLOSE SHOT - MELANI E

seeing this, making her decision. The SOUND is still com ng
from somewhere in the house. She decides to let Mtch sl eep,
pi cks up a very long flashlight.

FULL SHOT - MELAN E

as she goes through the house, checking. She stops in the
entry hall, plays the flashlight over the furniture piled
agai nst the door. Everything seens all right. She goes into
t he kitchen, again, checks the door, and then plays the beam
on the boarded wi ndows. Satisfied, she goes down the
corridor outside the bedroom She opens the first bedroom
door, enters, goes to the w ndows, plays the beam on them
Everything's all right. She cones into the corridor again,
opens the second bedroom door, again checks w ndows, and

| eaves.

FULL SHOT - MELAN E

clinbing the steps to the attic. She stops outside the first
door upstairs, opens it, goes into the room plays the |ight
on the windows. Nothing. She comes out into the corridor,
goes to the second bedroom opens the door, enters, wal ks to

the wi ndows. They are boarded securely. She is starting
back toward the door when she stops.

CLOSE SHOT - MELANI E

| ooki ng.

CLOSE SHOT - THE FLOOR

a pile of chipped and broken plaster.

MED. SHOT - MELAN E
turning the flashlight up toward the ceiling.

CLOSE SHOT - THE CEI LI NG

A huge hole in it, showi ng noonlit sky outside.

CLOSE SHOT - MELANI E

turning her eyes fromthe ceiling, determ nation on her face,
and suddenly, her eyes open w de.
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CLOSE SHOT - AN OAL

sitting in the darkness, staring at her.

CLOSE SHOT - MELANI E

reacti ng.

QUI CK MED. SHOT - THE OAL

W ngs spread in the beamof |ight.

FULL SHOT - MELAN E

backing to the door. The owW hits her, sends her staggering
back, causing the door to slamshut. She |ooks up at the
FULL SHOT - THE CEIl LI NG

a swarm of m xed birds com ng through the hole and down
toward her.

MED. SHOT - MELAN E

in the roomsw nging the lighted flashlight as the birds
attack her.

CLOSE SHOT - MELAN E

in the room as the oW hits her full in the face.

MED. SHOT - MELAN E
swinging the flashlight as the birds attack her.

MTCH (O S.)
Mel ani e!

FULL SHOT - MELANI E AND THE BI RDS

grotesque and silent as she struggles with them The roomis
a crossing cacophony of mxed light beans and fluttering
Wi ngs.

MTCH (O S.)
Mel ani e, open the door!

He hurls hinmself against it. |Inside the room where Ml anie
struggl es, we HEAR his hammering on it. Mlanie is
overwhel med by the birds.
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She falls to the floor, the flashlight beside her. |In the
spreading rays of the light, we see the frantic fluttering of
W ngs as the birds cover her. There is a stronger assault on
t he door by Mtch outside.

LYDIA (O S.)
(scream nQ)
Mtch, get her out of there!

MED. SHOT - THE ROOM

Mel ani e, collapsed at the base of the door, is no longer in
view. Neither are the birds, whose fluttering shadows we see
on the door as Mtch again hits it from outside.

MTCH (O S.)
Mel ani e!

The door begins to open.

FULL SHOT - M TCH
as the door bursts inward and he stunbles into the room

He begins swinging at the birds i mediately, reaching down
for Melanie, fighting off the attack at the sane tinme. He
begi ns draggi ng her out of the room Her clothes have al nost
been shredded from her body, and her face is torn and

bl eeding. W ctach only quick glinpses of her near-nudity,
as Mtch pulls her into the corridor and then, holding the
door shut behind himw th one hand, delivers sw nging furious
blows at the few birds that have escaped into the corridor.

M TCH
Mot her, get a rope!
LYDI A
Ch, ny God, | ook at her!
M TCH
(shouti ng)
Get a ropel!

She rushes off. He struggles grotesquely with the birds.
There is a wld fury in him and a nethodical dedication. He
wll not allowthemto defeat him A large bird strikes his
hand, knocking the club fromit.

MED. SHOT - M TCH

as the bird strikes at his face. He reaches out with his
hands, grasping the bird, letting go of the door knob.
Anot her bird flutters into the corridor.
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CLOSE SHOT - M TCH

i n anger and desperation as he throttles the bird with his
hands. He reaches behind himto grab the doorknob again, and
is imediately attacked by the other bird.

M TCH

(yel l'i ng)
Mot her!  Hurry!

TWO SHOT - LYDIA AND M TCH

as she runs up the steps and into the corridor, carrying a
heavy piece of rope. Mtch grabs the bird and hurls it
angrily to the floor. Lydia is staring down at Melanie in
terror and conpassion. He takes the rope fromher, loops it
over the doorknob, pulls it taut across the hallway, and ties
it to the bannister, sealing the door. He turns imediately
to Melanie, picks her up and carries her to the steps, Lydia
followng. As they go downstairs:

M TCH
Cat hy! Get a bl anket and sone
bandages!

CATHY

(at the foot of the
stars, on the verge of
tears)

Is she all right?

CLOSE SHOT - MELAN E
cradl ed against Mtch's shoul der, her face bl eeding profusely.
MELANI E
I'm..I"m...
FULL SHOT - M TCH

as he carries her into the living room but her down on the
couch.

M TCH
Just lie there and keep still.

Cathy rushes to themwith a roll of bandages and a bl anket.
By the light of the lantern, Mtch drapes the bl anket over

Mel ani e and then begins unrolling the bandage. But his hands
are trenbling, and he drops it.

LYD A
Let me do that, Mtch.

She picks up the bandage.
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M TCH
I can handle it.

LYDI A

I know you can.
(her eyes neet his)

But 1'd like to.

He nods. Silently, she begins working on Ml anie.

MELANI E
(weakl y)
Pl ease don't ness nme up with
bandages, Ms. Brenner.

LYDI A
Shhhh.  Shhhh.
MELANI E
Pl ease.
But she begi ns cl eani ng the wounds, taping bandages over the
cuts. The house is still. She works silently and quickly.
LYDI A

(as she works)
I'"mnot very good at this, Mtch.

M TCH
You' re doing fine.

LYD A

(Apol ogi zi ng)
| nean. | want to....

Pause.
CATHY
Li st en!
CLCSE SHOT - LYD A

rai sing her eyes. The roomis silent. There is nothing to
hear .

LYD A
They're gone. God have nercy,
t hey' re gone.

FULL SHOT - M TCH

as he goes to the front door, and cautiously noves away the
table and chair. He opens the door a crack.
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FULL SHOT - THE YARD

t hrough the crack. Daylight is alnost here. There are no
bi rds vi si bl e.

FULL SHOT - THE DOCR

fromoutside as Mtch opens it wder. The door is scarred
and splintered. As he opens the door, one or two dead birds
spill into the room He steps out into the yard. Lydiais
directly behind him

FULL SHOT - THE HOUSE

a shanbl es, all the w ndows broken.

TWO SHOT - LYDIA AND M TCH

M TCH
They're gone. The sane pattern.

LYDI A
But they'll be back.

M TCH
W won't be here.

LYD A
Where can we go, Mtch? There's no
pl ace to go.

M TCH
I want to try for San Francisco.
There are buildings there. Steel
and concr et e!

LYDI A
(shaki ng her head)
We'd never nmake it. They're
probably all over the road.

M TCH
We have to try it.
(a long silence)
We can't stay here.

(sil ence)
Mel ani e needs hel p.
(sil ence)

Mbt her, the house won't take anot her
attack.
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LYDI A
If...
(pause)
If...when we get to San Francisco...
(pause)
If they're already there?
M TCH
They won't be.
LYDI A
If they are?
M TCH
W'l worry about that when we get
t here.
LYDI A

I"'mfrightened, terribly frightened.
I...1 don't know what's out there,

Nitch.

M TCH
What do we have to know, Mother?
W're all together, we all |ove each
other, we all need each other. What
else is there? Mther, | want us to
stay alivel

LYDI A

(noddi ng; then after a
pause)

| started to say...inside....

M TCH

You don't have to.
He holds out his hand to her.

M TCH
I think we'd better get started.

DI SSOLVE

FULL SHOT - THE BRENNER YARD

It is covered with the eerie half-light that conmes just
before dawn, a light that persists throughout all of the
following until the penultimate shot in the picture. The
silence is deafening. There is not a bird in sight. The
door to Melanie's convertible are open as she and Mtch cone
out of the house together and he helps her to the car. He
puts her in the back seat, tucks the blanket around her. In
t he background is the pickup truck, too small to hold all of
them Lydia cones to the door and quickly crosses the yard,
not | ooking down at the dead birds. Cathy appears in the
doorway to the house.
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CLOSE SHOT - CATHY

She is carrying the cage of |ovebirds. She hesitates just
out si de the doorway. She |ooks at Mtch.

CLOSE SHOT - M TCH

| ooki ng back at her.

FULL SHOT - CATHY, M TCH, AND LYD A
Across the expanse of the desol ated yard.

CATHY
May | take them Mtch?

He does not answer. She continues | ooking at him

CATHY
They haven't harmed anyone.

LYD A
Take them

M TCH
(wth a sl ow nod)
We'll put themin the trunk, Cathy.

He takes the birds from her and goes to the back of the car.
The CAMERA STAYS on Cathy who gets into the car on the front
seat. Mtch cones around the other side of the car, stops,
and | ooks toward the trees.

MED. SHOT - THE TREES

covered with waiting birds.

MED. SHOT - M TCH
getting into car.

M TCH
Be careful with that door.

Cathy cl oses the door gently, and al nost soundlessly. Mtch
does the sanme with his door.

MELANI E
(weakl y)
Mtch, if they hear the car
starting...if they see novenent....
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M TCH
We'll take it slowuntil we get to
t he mai n road.
(pause)

Are you ready?

CLOSE SHOT - M TCH S HAND

turning the key. The notor springs to life.

FULL SHOT - INT. THE CAR
anticipation on all the faces.
M TCH
Al'l right.
(he takes a deep breath)
Here we go.
FULL SHOT - THE CAR
fromthe outside, as it creeps out of the yard. The bay is
still, the road is still, the car nakes barely a sound as it
passes the gate and starts down the road.
MED. SHOT - THE ROAD AHEAD - THROUGH THE W NDSHI ELD
as they begin driving slowy. The wres are down. A snall
fire is burning in the brush, where the wires nade contact.
The car continues to nove. It turns the first bend in the
r oad.
CLOSE SHOT - MELANI E - LOOKI NG THROUGH THE W NDOW

She gasps qui ckly.

MED. SHOT - A GROUP OF HERONS - AT WATER S EDGE

standing, waiting silently.

FULL SHOT - THE CAR - | NTERI OR
as the tension begins to starts.

M TCH
Shhh. Shhhh.
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MED. SHOT - THE ROAD AHEAD - THROUGH THE W NDSHI ELD

as they approach the derelict barge. It is covered with
wai ti ng seagul | s.

CLOSE SHOT - LYD A

seeing them Her lip begins to trenble.

CLOSE SHOT - M TCH

turning toward the side of the road ahead.

FULL SHOT - AN OVERTURNED SCHOOL BUS - MTCH S P.O V.
covered with waiting birds.
CATHY
(whi speri ng)
Mtch, let's turn back.

M TCH
Shhh.  Shhhhh.

MED. SHOT - A RQADSI DE HOUSE

as the car passes. A barricade has been set up on the front
porch, and a man is |eaning over it, dead, a shotgun in his
hands. The porch is covered with waiting birds. At the
boar ded w ndow, we see a worman and child peering froma gap.

CLOSE SHOT - CATHY

reacti ng.

FULL SHOT - THE CAR - BIRD S P.O V.

as it threads its way slowy and cautiously along the w nding
road to towmn. The birds are sitting on sone of the still-
standi ng w res, watching, waiting.

FULL SHOT - THE TOMN APPRCACH - THROUGH THE W NDSHI ELD
as the car turns a bend in the road. There are thousands of
bi rds ahead, on every gutted and snol dering rooftop, on every

pol e, on every fence.

LYDI A
M t ch!
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MED. SHOT - M TCH

as he stops the car and | ooks ahead.

FULL SHOT - THE CAR
in the mddle of the road, stopped. Ahead are the birds.

CLOSE SHOT - MELAN E
frightened, try not to reveal her fear.

MELANI E
Can we turn back?

CLOSE SHOT - M TCH

M TCH
l...1 don't think so. If we get
through town, | think we'll be al

right.

FULL SHOT - INT. THE CAR

There is a long silence. It is Melanie who has the strongest
reason for fearing the birds. It is Melanie, her fear

growi ng, who nmakes the deci sion.

MELANI E
Then go ahead, M tch.

FULL SHOT - EXT. THE CAR

as it begins noving forward again at an excruciatingly slow
rate of speed, into the town and the waiting birds.

CLOSE SHOT - LYDI A

as she turns to | ook out the wi ndow on her side.

CLOSE SHOT - A LINE OF BI RDS

as the car noves past them slowy.

CLOSE SHOT - LYDI A

cl osi ng her eyes.
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FULL SHOT - BRI NKMEYER S GENERAL STORE

t hrough the windshield. The roof and sills are covered with
birds. The window is smashed in, canned goods are strewn al
over the sidewal k, bolts of cloth run in a riot fromthe open
door and across the road, dead people are lying in the
gutter. But in the hotel, we see sone faces behind broken

W ndows.

TWO SHOT - CATHY, M TCH

The tension on their faces,

MED. SHOT - THE STORES OPPCSI TE THE TI DES

as the car approaches them The wi ndows are all broken, and
merchandise is lying on the sidewal k. Birds are everywhere,
wai ting.

CLOSE SHOT - A DEAD MAN

lying on the sidewal k, clutching a television set in his arns.

CLOSE SHOT - M TCH

strained, |ooking at the road ahead.

LONG SHOT - THE ROAD AHEAD

a clear sky, a bird-free stretch,

CLOSE SHOT - M TCH
M TCH
(al rost as a prayer)
Here we go.

(he rams down on the

accel erator)
FULL SHOT - THE CAR - EXTERI OR
as Mtch rans the accelerator to the floor and it zoons ahead
in a burst of speed.
FULL SHOT - THOUSANDS OF BI RDS

t aki ng W ng.
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MED. SHOT - MORE BI RDS

t aki ng w ng.

CLOSE SHOT - MELANI E
scream ng.

MELANI E
M t ch!

CLOSE SHOT - M TCH

w enching at the wheel as the car turns a bend.

FULL SHOT - THE ROAD AHEAD

t hrough the windshield, as a flock of birds take w ng
i mredi at el y ahead.

CLOSE SHOT - THE W NDSHI ELD

fromthe inside, as birds flutter against it.

CLOSE SHOT - THE ROCF OF THE CAR

fromthe inside, as a beak slashes it, letting in a thin line
of light.

CLOSE SHOT - M TCH

w enchi ng at the wheel again, another bend.

HELI COPTER SHOT - THE CAR

navi gating the sharp bends in the road as birds streak at it
in straight |ines.

TWO SHOT - LYDI A AND MELAN E

in the back seat as several slashes appear in the roof over
their heads, letting in nore |ight.

CLOSE SHOT - THE ROOF

More sl ashes, nore light in scattered beans.



THE BI RDS Final - 2nd Revision March 2, 1962 171.

CLOSE SHOT - MELANI E

her fear growng as the scattered |ight beans bring back the
menory of the attic roomand her flashlight battle with the
ow .

CLOSE SHOT - THE ROOF

nore sl ashes, building, the beak thrusts conmbining with the
i ncom ng beans of light in a weirdly horrifying way.

CLOSE SHOT - LYDI A

LYDI A

(al nost a prayer)

Dear CGod...dear Cod...please,

pl ease, what have we done? Pl ease.
(and then in anger at the
roof and the birds)

Can't they | eave us al one?
(shrieking it)

LEAVE US ALONE!

MED. SHOT - THE CAR | NTERI OR

all the passengers, as the roof suddenly rips back.

FULL SHOT - BI RDS

frominside the car, hovering over it the nonent the roof
tears back.

CLOSE SHOT - MELANI E

This is too much for her. She screans at sight of the birds,
and then turns her face into Lydia's shoul der.

TWO SHOT - LYDI A AND MELAN E

as Lydia recogni zes Mel anie's need. She puts her arm around
Mel ani e's shoul der and gently, soothingly, holds her close.

FULL SHOT - THE CAR

racing along as the birds hover over it.

CLOSE SHOT - M TCH

his face screwed in anguish, tears rolling dow his cheeks as
he grips the wheel and hits the gas pedal.
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FULL SHOT - THE OPEN CAR

stream ng canvas ribbons behind it. It turns another bend in
t he road.

FULL SHOT - THE ROAD AHEAD - ( THROUGH THE W NDSHI ELD)

It is arrowstraight, no curves.

FULL SHOT - THE CAR

in a burst of speed as it hits the straightaway. It begins
to outdi stance the birds. The gap wdens. A flock of birds
attacks it fromthe side of the road, but it speeds into them
and through them The gap grows wider and wider. They are
wel | ahead of the birds now.

CLOSE SHOT - LYD A
LYD A
We're losing them

CLOSE SHOT - M TCH

only a nod, his face stream ng tears.

LONG SHOT - THE CAR (BIRDS' P.QO V.)

as they fall way behind now, the car noving swiftly into the
di st ance.

TWO SHOT - LYDI A AND MELAN E

on the back seat. Ml anie begins sobbing in a sudden rel ease
of tension. Lydia, in conpassion, and tenderly, cradles

Mel ani e' s head on her shoulder. Ml anie, her eyes

gl i steni ng, |ooks ahead through the w ndshield.

FULL SHOT - THE CAR | NTERI OR
all their faces visible.

CATHY
Mtch? Do...do you think they'll be
all right? In the trunk? Can they
breat h?

M TCH
(wth the faintest smle)
| think they'll be all right, honey.
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There is hope on their faces as the car streaks into the
wind. Not a wild exuberance, but a relaxation of tension.
They stare ahead through the wi ndshield, and then they squint
their eyes agai nst the sudden sunrise ahead, and Mtch
reaches up to turn down the sun visor.

M TCH
It looks...it |ooks clear up ahead.
FULL SHOT - THE CAR
nmovi ng AWAY FROM THE CAMERA FAST into magnificent sunrise
over the crest of the hills. Further and further into the
di stance it goes.

FADE QOUT:

THE END



